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lo says the Schlockthropus, 
star of a new monster movie 
spook called SCHLOCK (see 
page 9), and we couldn’t agree 
with him more. Mainly because 
this is our long-promised and 
(hopefully) equally long-awaited 
All-Mumbling, Ail-Stumbling, 
All-Low Budget, All-Worst Issue 
an issue wherein you will... 

SEE! THE CANDID CONFES- 
FESSiONS OF A MONSTER 
MOVIE MOGUL! 

SEE! THE 50 WORST MON- 
STER MOVIES EVER MADE! 

SEE! COMIC BOOKS THAT 
CAN RUIN YOUR MIND! 

SEE! TEENAGE MONSTERS 
RUN AMOK THROUGH CHEAP 
CARDBOARD SETS! 

SEE! THE MONSTER TIMES 
COURAGEOUSLY BATTLE THE 
FORCES OF GOOD TASTE, 
ARTISTIC MERIT, AND RE- 
DEEMING SOCIAL VALUE TO 
BRING YOU THIS ONCE-IN-A- 
UFETIME SUPER-SPECIAL 
SCHLOCK & SHOCK ISSUE ... 
THE WORST OF THE MONSTER 
TIMES!!! 

So take a deep breath, hold 
onto your head, and prepare 
yourself for the Worst. (And 
remember: Mediocrity Lives!) 
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Thanks go to AlP lor the use of 
their Teenage Werewolf, without 
whose presence this special Worst 
issue couldn't be considered com- 
plete. Additional kudos go toTMT 
art director Larry Brill who trans- 
ferred the still to our cover without 
rnakir>g a single mistake. 



■■ elcome to the Wonderful World of Failure. 

THE MONSTER TIMES bids you enter that 
monstrous mansion of mediocrity, that perverse 
palace of poverty, that dismal domicile of dismay— 
The House That Hacks- Built. That’s right, this 
entire issue of TMT is devoted entirely to the very 
Worst products of Monsterdom’s oft-muddled 
mind, those shock & schlock films and comics that 
have managed, in fields already notorious for their 
lack of time, money, talent and care, and despite 
innumerable odds and stiff competition, to claw 
their way to the very nadir of the horror industry. 
It is to the money-mad mini-moguls responsible for 
assembling these atrocious examples of Schlock 
Art that we humbly dedicate this issue. 

Of course, the process of selecting the very worst 
films Monsterdom has had to offer is a highly 
subjective one. Some of the bright films featur^ in 
this issue may seem to some to be merely bad, as 
opposed to absolutely awful— one monster’s meat is 
another monster’s poison and all like that— but 
we’ve invested a lot of long painful hours of 
research and viewing into this issue and our 
decisions were not reached lightly. At any rate, 
we’ve put together a sinister survey of Hie 50 
All-Time Worst Monster Movies Ever Made, an 
exhaustive roster of the celluloid damned that you 
ought to be aware and wary of. Hardier readers 
will also want to devour every sour word of Jason 
Thomas’ filmbook of THE HORROR OF PARTY 
BEACH, the best monster musical of 1964, as well 
as check out the rest of our repellent offerings. 

Now for the good news. TMT is proud to 
announce that the debut issue of our first 
companion publication, INSHJE COMICS, will be 
out shortly. INSIDE COMICS will be a 
hard-hitting, no-holds-barred magazine about every 
aspect of the Comics industry and will be run by 
TMT’s resident youthful fiery idealist, Joe 
Brancatelli. See his column on page 25 for further 
details about this exciting publishing break- 
through. 

The TMT Dept, of Corrections would like to point 
out a few unforgivable errors that appeared in the 
last couple issues. On page 12 in TMT 28, a still 
from THE RETURN OF COUNT YORGA is 
incorrectly identified as being from DRACULA 
A.D. 1972, whereas a still from DRACULA A.D. 
1972 is incorrectly identified on page 13 as being 
from THE RETURN OF COUNT YORGA. On page 
9 of TMT 29— Boris Karloffs real name should have 
read William Henry PRATT, not Platt. Many 
thanks to all our hawk-eyed readers who like 
nothing better than to see us make mistakes. 

In conclusion, we’d just like to say that we feel 
that, what with the country and economy collapsing 
and the many crises and shortages arising, any 
show of undue optimism at this point in time would 
be in questionable taste at best. We promise you'll 
find precious little of it in THIS issue. I 
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The World’s First Newspaper of Horror, 
Sci-Fi and Fantasy 


MONSTER MAIL: 

More yelps of joy and howls of protest 
from TMT readers 'round the world. 


HORROR OF PARTY BEACH! : 

Hordes of hungry horrors descend on a small Long Island community 
that deserves no better fate in TMT’s filmbook of THE HORROR OF PARTY 


WORLD’S WORST COMICS! : 

Doug Murray reminisces about some of Comiedom’s 
neglected masterpieces of artistic disaster. 


WHAT’S UP, SCHLOCK?: 

A series of beastly banana murders and a rampaging ape person, 
among other things, in a preview of SCHLOCK, a new monster movie spoof 
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THE MONSTER SCENE THAT WOULDN'T DIE! : 

A special edition of our beloved Monster Scene, featuring a tedious Terror 
guaranteed to waste several minutes of your potentially precious time. 


ROCK AROUNDTHESCHLOCKh 

TMT editor Joe takes a typically backwards glance at the late.^f not 
lamented, teenage monsters of the Frightening 50s. 




THE INFERIOR 5: 

Comics whiz Joe Brancatelli profiles the Inferior 5 
National Comics’ satirical superheroes. 



BLOOD VALLEY DAYS! : _ 

Ron Haydock paints a behind-the-scenes portrait of filmmaker Ray Dennis Steckler, 
the man responsible forTjrlE MANIACS ARE LOOSE and other unsung epics. 


IT CAME FROM OUT OF THE STUDIO! : 

Gary Levinson conducts a candid interview with independent monster moviemaker 
William Grefe, of DEATH CURSE OF TARTU fame. 


22 


FURTHER ADVENTURES OF HUGO HEADSTONE: 

Who, you ask, is Hugo Headstone? He's the world's worst monster magazine mogul 
and the star of our comic strip this issue. 


24 


TELETYPE TERRORS: 

Being our usual exciting round-up of the latest nefarious news from the realms 
of films, comics, magazines, books ... and even real life. 


50 FAMOUS FRIGHT FILM FAILURES! : 

Capsule reviews of 50— count ’em— 50 of the All-Time Worst Monster Movies 
Ever Made compiled by TMT schlock scholars Jason Thomas and Joe Kane. 




TELL IT TO 
THE EDITOR 

HORROR HOST HAUNTS DETROIT 
Tothe editor: 

I would like to congratulate the entire staff of 
THE MONSTER TIMES for putting out such a 
unique and well-done product! What a thrill it 
is to have a newspaper devoted exclusively to 
the world of imagination and the macabre! 

The reason I am writing to you (besides to 
praise your work) is in r^ards to your 
mentioning in issue 425 that you were planning 
anartideonGHOULARDl.Well. I would like to 
tell you about two other horror show hosts 
operating out of Cleveland whom you may also 
be Interested in writing about. 

The first one is THE GHOUL, who Is in reality 
24-year-old Ren Sweed. His show is seen m 
Clevelarvj, Detroit, San Francisco and Boston 
on the Kaiser Broadcasting Station. THE 
GHOUL got his start in show business thanks 
to Ernie Anderson, who played QHOULAROI. 

THE GHOUL Is both wild and funny. He has 
a moustache and goatee, spectacles with one 
lens srrtoked over and the other lens missing, 
and a cap of stringy brown fur. Because the 
quality of the films he shows is not always 
high, he tries to gain viewers with wild antics. 
At the beginning of his show, he will bring out 
the evening's film in a garbage can. trying to 
set fire to it while he battles the studio's 
protectionist. Throughout his shows he plays 
parts of rock songs, has satiric sketches, and. 
in general, acts outrageously. 


Another great horroi snow nost Is 
45-year-old Lawson Joseph Oeming. Coming 
from Cleveland. Deming Is seen in Detroit on 
WJBK-TV, playing a cultured vampire named 
SIR GRAVES GHASTLY. GHASTLY is less 
frenetic than the GHOUL, but still funny. He 
tells jokes, pulls bizarre sight gags, and trades 
quips with Digger Deeper (played by Walter 
Selbman), his crazed hunchbacked-assistant. 
Deming. a gifted mimic, also appears in the 
show as the glamorous Tillie Trollhouse, 
Walter (Graves' alter-ego). The Glob (a huge 
mouth), and. The Cool Ghoul (the disembodied 
head of a 1950‘s motorcyclist). There are other 
bizarre characters too numerous to name, and 
GRAVES is probably closer to the traditional 
concept of the horror show host than Is THE 
GHOUL. Both shows are lots of fun, however. 

Carmen MInchella 
East Detroit, Mich. 

Horror hosts seem to be popping up all over 
the place lately. The horror boom we've all been 
experiencirtg has employed dozens of 
previously unemployable monsters as horror 
hosts. 

Who said Dick Nixon hasn’t done wonders 
for this country. It's coming up horror all over. 

A LUGOSI LOVER? 

To the editor... 

After seeing issue 26. 1 considered TMT to be 
a very favorable magazine. When I saw Issue 27 
I was inclined to buy H and I did. 

After reading several articles, among them 
"The Decline and Fall of Bela Lugosi." I was 
shocked. 

I never thought that your newspaper would 
do as such. I. and fm sure many other readers 
also, would not like to see material on the 
private lives of the horror film stars. 

Bela Lugosi was a good actor and I don't 
think you should publish all the bad 
occurancesin his lifetime. Have you no respect 
for the dead? 

If you say that he overacted and was a drug 
addict, why are you tilling the TMT pages with 
such "bum" actor's life? 

Since the damage has been done, it's too 
late to repair the scars of dissapointment in the 
hearts of the true fans of Lugosi. But now that 
it is over, why not publish all the bad things in 
the life of Karloff. 

I don't really expect you to print this letter, 
as that you may lose some readers, mainly the. 
fans of Lugosi. Also, very seldom do you print 
the letters putting down your paper. But you 
can't hide the truth. 

I have to admit I would muen rather read your 
material than the work in Castle of Franken- 
stein ora Marvel publication. It is the second in 
the field of monster mags. 

Marshall F. Harris 
Freeman. Va. 


The whole staff of THE MONSTER TIMES 
was saddened to see your letter. We look 
special care not to be shrill or sensational In 
the article "The Decline and Fall of Bela 
Lugosi." 

We are indeed sorry that you did not find it to 
your liklitg. However, it is a fact that Bela 
Lugosi was a drug addict. It is also a fact that 
Bela Lugosi accepted rotes that he needn't 
have. These are tacts. We did not exploit them 
or make them sordid, nor did we try to debase 
Lugosi. However, we felt it a responsibility to 
report them. Many young readers want nothing 
belter than to be an actor. They often are only 
shown the glamorous side. And when that 
happens, they get only a warped perspective. 

We have the greatest resp^ and admiration 
lor Bela Lugosi. And we never called him a 
“bum.” Indeed, you are the one who Is name- 
calling. 


QUICK PRAISE 

Tothe editor: 

Time is of the essence and I write this letter 
rather hastily, but I had to write to you about 
the latest issue on Destroy Ail Monsters! It was 
one of the best issues I've read and the center- 
fold nearly rocked me out of my coffin. Your 
llimbooks are great and Mr. Feret's Teletype is 
one of the best articles In each issue. Your 
paper is excelled by none and it's a bloody 
shame it is not produced more often like it was 
in earlier issues. 

John Perulio 
Revere, Mass. 

Thanks lor the kind words, John. Hope we 
never disappoint you. 

The reason we can no longer publish every 
two weeks is simple. It would be Impossible for 
us to continue turning out fine issues every two 
weeks. Operating at that break-neck speed only 
lowers the quality of THE MONSTER TIMES. 
What would you rather have: two issue of 
mediocre material, or one issue of superior 
material? 

We dig the latter. 

However, we are not blind to the fact that our 
readers want more material from us. That’s why 
we're doing a new magazine, INSIDE COMICS. 
Check out Joe Brancatelli's column on the 
•eietype page for all the information. 


Got a gripe? Somethin' you want to get off your 
hairy ^est? Or, perchance, a nice note of 
praise for your friendly liends at TMT? Thert 
send them straight to us. Remember; It takes 
all kinds ... and so do we. Address alt 
correspondences to: To the Editor, THE 
MONSTER TIMES, Box 595, Old Chelsea 
Station, New York, New YorklOOII. 
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“Come on in, the radiation's tine!” invites 
monstrous sea mutant preparing to surface 
on Party Beach where he and crea ture 
cohorts plan to spend their 
summer vacation taking in not 
only the view, but several 
unwary locals 


This Party Beach 
beast 

might not give 
the CREATURE 
FROM THE 
BLACK LAGOON 
^ much competition, 
k V but at least 

Bjt * 1 he knows ^ 

^^^9 where his 
next meal 
is coming from . 


BY JASON THOMAS^ 


Question : What was the best 
monster musical of 1964? Answer: 
THE HORROR OF PARTY BEACH 
—which also happened to have the 
distinction of being the ONLY 
monster musical of 1964. It also 
had the additional honor of being 
one of the WORST movies of that 
or any other year, managing not 
only to merge bad rock’n’roll with 
atrocious acting, inept direction, 
and ludicrous fish monsters, but to 
singlehandedly revive the longdead 
black stereotype of the lovable, 
obese Negro maid, complete with 
shuffling feet and frequent shouts 
of “Yassuh!” All things consid- 
ered, THE HORROR OF PARTY 
BEACH seemed the paws-down 
choice to kick off our Worst Issue, 
and TMT scare scholar Jason 
Thomas turned in the following 
frightful filmbook of that under- 
standably unsung opus that asked 
the musical question: Can a horde 
of lonely mutants find happiness 
and fulfillment in the alien 
environs of a small Long Island 
community inhabited solely by 
terrible Grade 2 actors? For the 
answer to that and other vital 
questions, read on! 


tugboat chugs its lazy way out to sea, 
carrying a dangerous cargo: large drums 
filled with radioactive waste material. 
When the vessel reaches a predesignated 
spot, its crew members dump the “hot" 
cans over the side. Naturally, one of the 
containers hits a sharp rock or other 
obstacle and springs a leak as soon as it 
hits bottom, spreading the lethal contents 
throughout the murky water and 
suffocating the poor fish. Subsequently, 
tiny sea organisms are drawn to some 
skeletons that happen to be lying around 
(apparently dumped by another tugboat). 
They swarm around the bones, and before 
long the intense radiation causes the 
living creatures to adhere to the calcium. 
Within moments, incredibly dumb-Iooking 
monsters begin to form! As soon as the 
unbelievable transformation is completed, 
the fanged sea beasts start to move, and 
one of the hungry little devils makes its 
way toward the surface! 

MONSTERS ON THE MOVE! 

A bit later, a sexy young lady just 
happens to be getting a suntan while lying 
on the rocks near “world famous” Party 
Beach. Not too far away, a multitude of 


college students, motorcycle creeps, and 
beach bums are grooving on what appears 
to be a free concert for Ibvers of awful 
rock and roll music, performed by the 
illustrious Del-Aires. The bikini-clad 
woman is alone, of course, unaware that 
one of the new-born sea creatures is 
treading water and ogling her from a 
distance. The voyeuristic monster decides 
to get a closer look at the beauty and 
■ quietly climbs up on the rocks and creeps 
toward her. Predictably, she does not see 
the fiendish thing until it is almost upon 
her. Once she does, though, she starts 
screaming bloody murder! The poor, 
frightened monster gets understandably 
anxious and decides to quiet her by 
slashing her to pieces. 

Somehow hearing the frantic cries over 
the blaring music, the people leave the 
party to find out what is wrong. A 
moment later, someone spots the 
unfortunate victim. The crowd runs to 
look and/or help, and the sight that greets 
them is one of a horribly mangled woman. 
She is lying on her stomach, right where 
she was washed up on the beach. 

The headline of the next edition of The 
Daily Tribune dramatically reads, “Sea 







HORRIBLE HOMICIDES HIT HOME! 


The number of unexplained homicides 
soon exceeds 30, and the locals are really 
flipping out. No one is safe! At the urgings 
of the police, hardly anyone ventures out 
after dark anymore (including the police). 
Party Beach is renamed Dead Man’s Surf, 
and all the hip musicians are starving 
because there are no more gigs. 
Everybody hates the messy monsters, 
especially the town's sanitation depart 
ment. 

The headline of the next edition of The 
Daily Tribune dramatically reads, “Mon- 
sters Still at Large!” Off to one side, 
next to the gruesome photo- 
graph of a messed-up victim, 
is ah article entitled, "Panic in 
New York; Menagerie Breaks 
Loose.” 


night the authorities get a break. 
As the monsters emerge from their 


killing other people and bringing some of 
them to be transformed into dumb-looking 
sea creatures. (Apparently, only the most 
attractive folks are chosen to become 
blood fiends.) Thus, the ranks of the 
inhumans are always on the increase, sort 
of like with vampires, while the normal 
populace declines in kind. 


Monster Kills Girl!” Off to one side, just 
below the gruesome photograph of the 
messed‘Up victim, is an article entitled, 
“Panic in New York; Menagerie Breaks 
Loose.” 

Since the wounds were “obviously" 
made by some kind of wild animal, and 
because there were particles of green 
scale tissue found under the woman's 
fingernails, the astute town police are 
immediately convinced that the murderer 
is a sea monster! So is everyone else in the 
immediate vicinity. (This is probably the 
first and last time in movie history that 
the authorities are willing to believe the 
truth right off the bat.) 

Late that night, two girls are walking 
home from a dance. They are pretty 
jittery, mainly because the streets are so 
dark. One of the females thinks that she 
hears someone following them. But no one 
else is about— except for a hungry 
monster, which is about ... to pounce on 
them! They scream, the attacker roars, 
and death claims two more. 

The headline of the next edition of The 
Daily Tribune dramatically reads, “Mon- 
sters Strike Again!” Off to one side, just 
below the gruesome photograph of the 
messed-up victims, is an article entitled, 
“Panic in New York; Menagerie Breaks 
Loose.” 

CREATURES CRASH TEEN BASH 


To think that these ambitious sea 
creatures started life as mere 
skeletal remains wasting away on 
the ocean floor. But thanks to 
modern science they were able to 
enjoy fruitful, satisfying lives 
carrying out inventive acts of 
wanton destruction. 


The following evening,- Elaine Gavin, 
the neurotic daughter of the friendly 
neighborhood scientist who's investigat- 
ing the murders, turns down an invitation 
to a sorority slumber party. There are 
quite a few pajama-clad girls in 
attendance (reelistically, all of them are 
attractive), and they think that some 
members of a fraternity are planning to 
crash the affair. In anticipation of the 
expected intruders, the teenage cuties set 
up a harmless booby trap at the door. 
Soon afterward, the girls hear movement 
outside. They turn out the lights and grab 
pillows to beat the guys with. As they 
wait in the darkness, the unidentified 
figures approach the house. Suddenly, the 
booby trap is triggered, and the girls rush 
forward— right into the open arms of a 
monster! Other creatures smash their way 
in through the windows and the back door, 
and they waste no time in ripping apart 
the screaming dolls! Only a few girls 
manage to escape with their lives. The 
others are torn to shreds in a mass orgy of 
blood. 

The headline of the next edition of The 
Daily Tribune dramatically reads, “Mass 
Murder at Slumber Party!” Off to one 
side, next to the gruesome photograph of 
the messed-up victims, is an article 
entitled, “Panic in New York; Menagerie 
Breaks Loose.” 

The wily murderers get sassier, and 
their attacks increase. An attractive girl is 
swimming alone in a private pool, and 
suddenly a monster pops up and joins her! 


Pajama partying girls 
are dismayed to 
find that visitors 
are not 
college pranksters 
but hungry 
monsters. 


Sea monster heads for nearby town to pick up a 
copy of THE DAILY TRIBUNE and read his 
favorite headline: “Sea Monsters Still At 
Large!” 


natural habitat and enter the town, one of 
the uglies sees some mannequins in a 
department store window. The aquatic 
dummy moves closer, thinking that the 
wooden dummies are real. It wonders why 
they do not try to flee as it draws closer, 
but it doesn’t really care whether they do 
or not. Suddenly, the beast finds that 
something is blocking its advance! 
Angered by the invisible barrier, it 
smashes its way through the window and 
assaults the figures! When it is quite 
finished, it moves on, thoroughly 
disappointed that there’s no blood to 
drink. But one of its hands remains 
behind, severed by the thick glass. It 
writhes in the soft light of the store, 
wondering where'the rest of its stupid 
body is. 

Doctor Gavin and the police examine 
the still-living hand in the scientist's 
basement laboratory. After a while, Gavin 
astutely deduces that the limb is 
composed of microscopic sea life that was 
somehow mutated by atomic radiation. He 
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The water turns a deep red as she is 
slaughtered— in broad daylight! That 
evening, three young women drive 
through the plagued town on their way to 
New York. Toward sunset, they suffer a 
flat tire on a forest road near Glenwood 
Quarry.. As soon as night falls, the 
sea-things come out of the nearby water, 
their inhuman senses leading them 
straight to the car, where they 
immediately massacre the delectable 
damsels. Later on, a pair of drunks leave a 
party. Seeing a parked truck, they go over 
and ask the driver where the nearest bar 
is. He does not answer, and they see that 
he is dead. His face is haK-gone, evidence 
that the mercilfess creatures struck right 
in the middle of town! 

Not all of the victims are found. Some 
are carried into the water and brought to 
the contaminated area. After they are 
turned into beasties, they go around 
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explains that, since each cell is totally 
independent of the others, no portion of 
the creatures can die unless complete 
disintegration takes place. He really 
lowers the proverbial boom by stating 
that the beasts need human blood and 
other precious stuff like that to survive. 

LOVABLE STEREOTYPE 
THWARTS MONSTER! 

Quite unexpectedly, Eulabelle, Gavin’s 
lovable old Negro cook, enters the lab and 
sees the moving hand. She screams that 
it’s alive and accidentally overturns a 
beaker full of sodium. As soon as the 
chemical hits the severed hand, the limb 
bursts into flames! Seconds later, there is 
a bright flash of light, and the hand is 
almost totally disintegrated! Doctor Gavin 
takes a look, and determines that the 
ornery sea organisms are dead: The 
frightened woman apologizes for her 
actions, completely unaware that she has 
saved the world. 

The police, Dr. Gavin, Elaine and some 
K)ther volunteers begin searching for the 
radioactive monsters with geiger counters 
provided by the local civUian defense unit. 
Chemical warehouses are contacted by 
Doctor Gavin's assistant, and a large 
supply of sodium is amassed in a hurry. 

Later, Dr. Gavin returns home and asks 
the cook where his daughter is. She 
informs him that Elaine is searching for 
the monsters over at Glenwood Quarry — 
alone! (Smart move!) Remembering that 
three women had been killed near there, 
Gavin panics and tells his gaping 
companion to send the police over to the 
quarry right away. Grabbing all the 
sodium he has in his laboratory, he sets 
out to find his dull-witted daughter. 

Meanwhile, Elaine is being chased by a 
bunch of the slow-moving creatures. 
Although she manages to break her ankle 
between some rocks, she continues to run 
in terror. Just as the slobbering beasts are 
about to begin chomping on her, Daddy 
arrives! He starts throwing the sodium, 
and the beasts light up and go snap, 
crackle and pop! By this time, it is past 
nightfall. The darkness is pierced by the 
creatures as they momentarily erupt into 
incandescent flames. As soon as the 
chemical touches them, they ignite! 

Unfortunately, the time soon comes for 
Doctor Gavin to tell his shrieking 
daughter that their small supply of sodium 
has run out. The inhuman attackers are 
overjoyed by this news, and they see their 
opportunity for revenge. Gavin and Elaine 
try to flee, but the scientist gets himself 
mauled by the monsters! He is not killed 





Sea monster strikes again; this time a young swimmer is the victim. The Party Beach creatures rank among the greediest ever to stalk across the $ci 


Man mangled by murderous member of monstrous menagerie. While the monsters preferred a 
steady diet of pretty girls, they'd settle foranything— even truckdrivers— in a pinch. 


(strangely enough, everyone else whom 
the fish-faces grabbed were out for good). 
The fiends plan to do Elaine in next, but 
the town’s entire police force — three 
men— arrives in time to save her. (A lot of 
the cops must have quit when they heard 
about the creatures.) Leading them, 
naturally, is her brave, scientist-type 
boyfriend. 

MONSTERS MEET FIERY 

FINISH-WORLD SAVED! 

The foolhardy rescuers burn a path to 
the terrified woman and then huddle 
around her. The monsters, their numbers 
apparently without limit, keep charging. 
More and more arrive, only to be turned 
into small-scale fireworks displays by the 
good guys. Night seems to turn to day 
with the frequent bursts of light. Thick 
layers of smoke swarm all around the 
fighters. Many creatures are set aflame, 
but even more come to replace them. The 
sodium supply dwindles, but the angry 
beasts continue their onslaught. Miratu- 
lously (isn’t it always that way?), the 
chemical lasts just long enough to destroy 
all of the sea-things. The remains of the 
monsters continue to snap, crackle and 
pop as the weary heroes help Dr. Gavin 
and his homely daughter to the waiting 
cars. 

The threat is over, but one day the 
monsters may rise again from the 
ocean— to the regret of moviegoers 
everywhere. B 


Last of the Party Beach beasts waves goodbye 
before going up In flames at the long-awaited 
conclusion of THE HORROR OF PARTY 
BEACH, a movie that will be long remembered 
by monster fans of a masochistic bent. 


HORROR OF PARTY BEACH (1964) 82 minutes. 
Produced and directed by Del Tenney. 
Screenplay by Richard Hilliard. Starring John 
Scott. Alice Lyon, Allen Laurel. Marilyn Clark, 
Eulabelle Mode. 
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This snappy inside cower from DeU’s ORACULA #1 shows you howto become a superhero in three quick, 
easy-to-follow steps. Advertised by Oell as a “Collectors Issue,” DRACULA was voted by comics maven Murray 
as the Worst Comic Ever Produced. 


Picking the worst comic books 
ever produced is no easy task. 
Most of the comic books ever 
produced could be classified as 
some of the worst comic books 
ever produced. You could make a 
solid case for just about anything 
ever to hit the comic racks. 

But, as cream always rises to the 
top (or so the milk people tell us), 
the ultimate products of comic 
schlock also stand out. And here 
to give those offending comics 
their just desserts is Doug Murray, 
eminent comic book scholar, who 
knows garbage when he sees it. 
(Which is a good virtue to have 
when you’re an eminent comic 
scholar!) 

^Picking the Worst Comic Book Ever is 
no easy task. There have been so many 
candidates for that dubious honor over the 
years that selecting only one is well-nigh 
impossible. Striving to be fair, I have 
eliminated all titles before 1955— reason- 
ing that books done in that period, from 
the monstrous Atlas fantasy comics to the 
many atrocious superheroes, were done 
for a different, less sophisticated audience 
and, as such, would be unfairly judged by 
current criteria. 

Further, I eliminated all titles designed 
for special interests. Thus all those 
Romance titles from Night Nurse to Young 
Love, and ail the funny animal titles, from 
Woody Woodpeckerto the HoundCats, are 
out. After these eliminations, then, and a 
careful perusal of the remaining material, li 
nafrowed the list to the following four; A 
THE SHADOW— Archie Comics ^ 
THEGEEK-National 
PREZ— National 
DRACULA-Dell. jUP 

THE SHADOW was another of the Archie 
Group's many attempts to enter the 
superhero field. After limited success with 
Fly Man, the Jaguar, and the Mighty 
Crusaders, the powers-that-be at Archie 
hit upon the idea of taking an old, 
established character (The Shadow), 
up-dating him and using him as a comic 
superhero. Borrowing the basic schtick of 
the old radio Shadow (invisibility through 
hypnosis) and adding certain embellish- 
ments (a purple costume and mask), 
Archie took their revamped character and 
loosed him on an unsuspecting world. The 
results were, to say the least, less than 
satisfying. Those who remembered the 
original Shadow with fondness (and there 
were many) were appalled at this 
lackluster, tasteless imitation. Those new 
to the character were simply appalled. The 
mag quickly faded into the obscurity it so- 
richly deserved. 

The Shadow doesn't deserve the title of 
Worst Ever, however. The idea of 
resurrecting the most popular hero of the 
forties was a good one, and had the Archie 
people been more true to the original, 
perhaps the book would have been a 
success, as National's version (with a fine, 
painstaking period art of Mike Kaluta) now 
is. In any case, it deserves the label of a 
good try. 

The cover ol the debut issue of THE GEEK 
announced : “Here Is The Real-Life Scene of the 
Dangers in Hippie-Land!” Sounds far out, right? 
Lilte— right on? Well, it wasn't. In fact, this 
overground attempt to rip off the “countercul- 
ture” circa 1968 was so inept that even hard-core 
comics fanatics turned thumbs down. 



SIMON STRIKES OUT 
THE GEEK was Joe Simon’s first 
comeback attempt at National. Tired of 
spending years as the second banana of 
the Simon-Kirby team, Joe had decided to 
strike out on his own and convinced 
National to give him a shot at a couple of 
his own creations. The Geek was Brother 
Power, an abandoned tailor's dummy that, 
when struck by lightning, was given life, 
fantastic strength, and less than fantastic 
intelligence. Befriended by the young 
hippies who had an inadvertent hand in his 
creation, the Geek was soon using his 
powers to fight against the oppressions of 
''normal" society and the depredations of 
other splinter groups (biker gangs for the 
most part). 


This book, badly written (especially the 
dialogue), poorly drawn in typical Simon 
style, still doesn’t deserve the title of 
Worst Ever. The basic underlying story of 
The Geek is an allegory. Indeed, the Geek’s 
rise from dummy to shop foreman with 
many more advances ahead of him is 
typical Horatio Alger stuff and does have a 
place in the American mythos. 

PREZ is Joe Simon's latest attempt at 
that elusive comeback. After the demise of 
the Geek, Simon had gone back to his 
editorial chores at National and plotted his 
return. The result was Prez. Prez is the first 
teenaged President of the U.S. Initially 
given his start by a political boss, Prez 
soon declares his independence and his 
intention to do his best for his 
countrymen. 


The book's main weakness is the 
unreality of the whole situation. The Boss 
has a Happy Face, just like those smile 
buttons you see everywhere, and the idea 
that a political unknown, a teenager, from 
back-country America could rise to 
immediate National Prominence is a naive 
one at best. 

Again though, the book’s saving grace is 
the fact that its premise is one in keeping 
with our national ideals. The idea that 
anyone, no matter how humble, can 
become president (untrue though it might 
be) is a cornerstone of the American 
political system— oral least the American 
political fantasy. Again, like The Shadow 
and The Geek, the basic idea of Prez saves 
it from winning the title of Worst Ever. 




After failing with THE GEEK, artist/writer Joe 
Simon tried again with PREZ and succeeded 
only In demonstrating his remarkable— and 
frightening— consistency. 


FROM DRACULA TO DRECKULA 
DRACULA, then, is my choice for Worst 
Comic Ever Honors. Dracula was Dell's 
attempt to cash in on the popularity of the 
vampire movie and the success of Marvel's 
Dracula title (Tomb of Dracula). Dell, 
seeing these trends, decided to do 
something about it and use the original 
title Dracula (which they had a claim on 
because of their Movie Classic line) for a 
new superhero book. 

The Dracula of the title is a descendant 
of the original Count. Unhappy at the 
(understandable) rancor attached to his 
name, this Dracula, a young scientist, is 
attempting to do something about it. 
Using the blood of bats (what else?) he has 
developed a serum that will allow damaged 
brain cells to repair themselves. This, he 
feels, will permit the cure of insanity and 
retardation, truly a feat the world would 
praise. 

Finishing his task, he places the beaker 
containing the completed serum in a rack, 
inadvertently spilling some (embryonic 
superheros are always clumsy) in his 
drinking glass. Unaware of this error, he 
drinks a toast to his success. Immediately 
the serum takes effect, and, instead of 
having his brain cells healed, he finds 
himself transformed into ... a bat. 

Returning to human form (why I’m not 
quite sure), he wonders what he can do 
with this strange power. But fate (and the 
comic writer) give him a quick answer. At 
the frontiers of his country, a convoy of 
trucks bearing soldiers and guided 
missiles appears. Their leader, Boris Evat 
(great name for a villain, heh?), soon 
makes it known that his intentions are 
something less than friendly. He takes 
over the country (one guard is no match for 
his trained legions) and proceeds to set up 
his missile base in readiness for a sinister 
scheme of nuclear blackmail. ' 

Chancing upon Castle Dracula (it's a 
very small country), Eval decides to take it 
over as his headquarters, and, finding 
Dracula the scientist there, forces him to 
work for his nefarious cause. 

FROM BAT TO WORSE 
However. Dracula, a puny 98-pound 
weakling in civilian form, is more powerful 
as a bat and. with the help of other bats, he 
manages to overcome Evai’s armies and 
kill the chief villain. The entire experience 
convinces him that he should use his 
powers to fight for good, and, after a 
series of exercises to build up his human 
body and a trip to the tailor for the inevit- 
able super costume, he takes the Dracula 
pledge (immortalized on the zine's inside 
back cover) : 

“I pledge by the strange 
powers which have become 
mine to fight against the 


injustice, corruption, evil, and 
greed which fills this earth in 
the hope that somehow my 
example will be an example to 
all men." 

The Dracula superhero lasted one more 
issue (in which he emigrated to America 
and fought Admiral Maltemps and his 
giant, jet-propelled zeppelins), before 
retiring to the comic book crypt— hope- 
fully for good. 

The Dracula books had many faults. 
They were poorly written, and apparently 
the people responsible were not sure if 
they wanted to be serious or not. The 
artwork was atrocious and the whole 
concept strenuously inane — even for a 
comic book. Attempting to cash in on the 
Dracula name, in a superhero comic, 
seems less than inspired (not to mention 
downright dumb). The resulting travesty is 
truly worthy of the title— trumpet blast and 
drumroll— Worst comic Ever. The best 
summation is a line from the Dracula 
Comic itself— 

“Now run along before we 
have you arrested for imper- 
sonating a super-hero.” 

Amen! ! ! 

Runners-up for the title of Worst Comic 
Ever include a lot of all-time losers. Take 
the following, for example: 

THE OWL— a Gold Key comic of 1968. 
Anotherexampleof Gold Key’s (and Dell’s) 


desire to break into the superhero field. 
The Owl was just what the name implied, a 
superhero in an owl suit, flying an 
owl-plane and having a companion named 
Owl Girl (what else?). The Owl’s powers 
are basically super-scientific. His owl- 
plane houses controls for Owlos, owl-like 
robots who can batter criminals into sub- 
mission or blow them into atoms. They 
can also be taken over by criminals (very 
weak control systems) and used against 
the police. The owl-gun seems a simple 
stun-ray and it must have a slippery grip 
since Owl constantly drops it so that his 
enemies can retrieve it and use it against 
him. All in all, another all-time disaster. 

CAPTAIN MARVEL-a 1966 ripoff from 
M-F productions, this Captain Marvel bore 
no relation to either the famous Fawcett 
character (a.k.a. the Big Red Cheese) or to 
Marvel's Mar-Vell. This Captain Marvel 
depended on the lure of his famous name 
and his power to split, yes, split his body 
into numerous segments in order to fight 
his foes (he accomplished this by yelling 
the magic word ''Split” at the top of his 
lungs!) If you can picture a superhero with 
a head here, an arm there, a leg here, torso 
there, etc., you can get some idea of what 
the whole mess looked like. The comic 
lasted four issues and spawned a 25d 
companion, the aptly-titled Captain Marvel 


Presents the Terrible Five, then, under 
threat of lawsuit from National Periodicals, 
who owned the Captain Marvel character 
since its settlement with Fawcett, folded 
quietly and without fanfare. 

TO BEE OR NOT TO BEE 
B-MAN— a superhero attempt for Harvey 
Comics, a company whose fame up to then 
had been limited to such titles as Casper 
the Friendly Ghost and Little Audrey, was 
another winner. A 25<t giant, it featured 
three main characters in separate stories. 
B-Man, the title character, started out 
interestingly enough as a man mad at earth 
for the way it's treated him. Seems he was 
attacked by giant bees (yes, bees) from 
Deimos, one of the Martian moons. The 
bees were brought to Earth in a 
government spaceship and their stings 
changed the metabolism of Barry E. 
Eames (note the initials), making him like 
unto a native of Deimos. The Government, 
predictably enough, placed him in a 
hospital for study, but Eames escaped, 
traveled to Deimos for instruction in his 
new powers, and returned to plunder the 
world. All in all, an interesting idea. 
However, ip the second issue, a decision 
by the qu^en Bea (sic) of Deimos to 
conquer the earth makes Eames remember 
his humanity and causes him to renounce 
his life of crime. Now intent on becoming a 
crime-fighter, Eames becomes a member 
of the F.Bee.l. (their spelling, not mine). 
It's all downhill from there. 


Also featured in the Bee-Man comic 
were such great characters as the Glowing 
Gladiator, a reincarnation of Hannibal who 
fights evil with .a magic sword, and 
MagicMaster, a kind of genie who helps 
the young son of a murdered magician 
fight evil sorcerers. The gimmick here was 
that the story line is interrupted at intervals 
to give short lessons in magic, much the 
sort you see on the back of a Good 'n' 
Plenty box. For that matter the stories are 
about as entertaining as the front of a 
Good ‘n’ Plenty box. 

SUPER HEROES— Another of Dell’s 
attempts to crack the market, the super- 
heroes of the title were the Fab 4— teen- 
agers who. through sheer force of will, 
could enter the bodies of androids and 
thus gain miraculous powers. The 
androids, incidentally, are display pieces 
in the Dell Hall of Heroes, along with such 
all-time comic greats as Nukla and Toka 
the Jungle King. Why androids with super 
powers are used as exhibits is never 
explained. 

After three issues with the kids switch- 
ing bodies back and forth, the fourth, and 
(fortunately) final, issue features a story 
wherein they are imbued with the androids' 
powers in their own bodies, thus setting 
up the usual secret-identity rigamaroie. 

THE GREAT REPRINTS RIP-OFF 

CRYPT OF SHADOWS, JOURNEY INTO 
MYSTERY, SUPERNATURAL TALES, ETC. 

This is a whole series of reprint titles put 
out by Marvel Comics apparently for the 
sole purpose of making a lot of easy 
money. The stories are generally from old 
Allas comics and feature some of the 
worst scripting and artwork extant. 
Reprints are cheap to put out since the 
sole expense is the printing bill. Artists are 
not given any money on reprinted work, so 
a reprint book needs fewer sales to be 
successful and can serve as an easy 
source of extra funds. Seems to me that a 
reprint line that doesn’t at least print the 
best material available is merely an 
attempt to rip off the collectors who buy 
everything and those unwary few who 
Know not what they do. ■ 


The Geek’s “groovey (sic) body” is chained to a freak show wall and not even his “fab strength” 
will save him now. But don't “geek out,” fans. The Geek's “lazy” hippie friends have arrived in the nick. 




In what rank among the worst panels ever concocted, THE OWL activates the Owl-bomb while 
piloting his flying Owimobite in his fight against the “Skull-Faced Ouo" whose “frenziedly- 
swinging antics” included several attempts to do The Owl in. the artist/writer team of Siegel & 
Gill managed to save them the trouble, however, by successfully doing the Job themselves. 
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VOUVESEH THE MOVIE 
OREAD THE roPER... 

NOW WEAR 
THE T-SHIRT! 


Due 10 oopuW demand, an unllag- 

undying allegiance 1o monatef 
Ians, the makers of THE MONSTER 
TIMES now bnng you these nifty, 
nefarious TMTT-shlrlsI That's right 
.. now you can startle your friends 
and scare your enemies with these 
perversely-produced. sartorially 
splendid T-shirts, suitable for 
wearing. You pay your money and 
you gel your choice of three lerrlly- 
ing T-shirts: (f | a colorful rendition 
of our Godillla issue cover (the rare 
*71. (2) art equally colorful rendilion 


of TMTs debul Issue cover, featur- 
ing King Kong In all his simian 
glory, AND (3) Our ever-popular 
Keep On TrMiln' centerfold. 

You owe If 10 your family, to your 

yourself to purchase one, two or all 
three of these fabulous TMT 
T-shirts. Wh/ not order yours 
NOW>(Ralher than answer thal, we 

suggest you llll out the coupon 
below, specifying the«hirl or shirts 
you want, so we can start sending 
these leiTOrttic T-shirts your way.) 


THE MONSTER TIMES Boa $»$. Old Cheltas Station . New York 10011 

Ruth me my Mon- 
ster Times T-shlllB 


I enclose S3.M plus 
50c postage & han- 
dling iTolal $4,481 
lor each shirl. Sand 
me all 3 shirts lor 
the SPECIAL PRICE 
of $11,00 4 we pay 
ihe postage! 


ADDRESS . 

CITY 

STATE 


.ZIP. 


Sizes: Adult Small (34-36] Adult Medium 134-40) Boys Medium(12j 
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AT LAST! After 20 years of hoping and praying, EC 
Is back in lull color, jusi as they appeared all those 
years ago. The best comics in the world are back 
again!!! At only a buck each. 

„ K ''EPfilNT «1 IS actually TALES FROM THE 
CRYPT *46 and it includes "Upon Helleclion" by 
Jack Davis, "Blind Alleys" by George Evans 
'^Success Story" by Joe Orlando and "Taller Up" by 
Ghastly Graham Ingles. 

EC REPRINT »2 is actually WEIRD SCIENCE *1$ 
and il includes lour more EC classics in lull color as 
they originally appeared The stories are: 
"Miscalculation" by Jack Kamen, "Bum Steer" by 
Joe Orlando, "The Martians" by Wally Wood and 
- Caplivily ' by Al Williamson. 

EC REPRINT »3 is actually SHOCK SUSPENSE 
STORIES #12 and contains the following lour 
stones. "The Monkey" by Joe Orlando. "Fan Guy" 
by Wally Wood, "Deadline" by Jack Kamen and "The 
Kidnapper" by Reed Crandall 

EC REPRINT *4 IS acloally HAUNT OF FEAR 1112 
and contains "Whafs Cookin'," by Jack Davis. "Till 
Death Do We Part" by Joe OrlanOo, "On A Dead 
Man's Chest' by Johnny Craig, and "Poetic 
Justice" by Graham Ingels 

EC REPRINT «5 is actually WEIRD FANTASY *13 
and contains the following stories "Home to Stay" 
by Wally Wood. "The Trip" by Jack Kamen, "The 
End" by Wally Wood, and "Don't Count Your 
"hichens ;j)y Joe Orlando. 

E.C. REPRINT 46 is actually CRIME SUSPEN- 
STORIES 425 and contains "Three For The Money" 
by Jack Kamen; "Dog Food" by Reed Crandall. 
"Key Cham" by Bernie Kriegslein. and "The 
Squealer" by George Evans. 

...These great collector ECs are only SI Iplus 2S4 
postage! each: How can you miss? Send today 
'cause ihey're going fasti 


THE MONSTER TIMES BOOKSHELF. P.O. Box 595. Old Chelsea Station, New York. New York 10011 

Check the items you wish to purchase. Please include full amount with order. No C.O.D.’s accepted. New 
York State Residents must add 7°o sales tax or your order will be returned. Book price and postage charge 
noted in brackets. THANK YOU. 


I ALL IN COLOR FOR A DIME [SI.SOS 25c| 

I PENGUIN BOOK OF COMICS |S5.00S 2Sc| 

I COMIC BOOK PRICE GUIDE iS6.00 1 SOc) 

I HISTORY OF COMICS 1 1$4.00 & SOc! 

I HISTORY OF COMICS II jSS.OO & 50c| 

I ALTER EGO |S' .50 A 2Sc] 

I COMIC AND CRYPT |S1.50 A 2Sc] 

I GRAPHIC STORY MAGAZINE ISI.OO A 2Se) 

I TAH2AN ILLUSTRATED 41 ($5.00 A 50cl 
(TARZAN ILLUSTRATED 42 (SS.OO A S0c| 

I TARZAN ILLUSTRATED 43I$S.aO A SOc! 
(TARZAN ILLUSTRATED 423 ($5.00 A SOc) 

1 DAVID INNES ($5.00 A S0c| 

I TARZAN DIGEST |?SC A 2Sc( 

) TARZAN ALIVE ($1 .00 A 2Se| 

I FRAZETTA WHITE INDIAN ($2.00 A 2Se( 
ITHUNDABY FRAZETTA[$10.00A$1.aO| 

I UNTAMED LOVE BY FRAZETTA ($10.00 A $1 ( 
I FRAZEHA 41 ($3.00 A 2Sc( 

|THE SENSUOUS FRAZETTA ($2.50 A 2Se| 

I EC LIVES (fS.OOASOcI 
I SOUA TRONT 42 ($3.00 A 25c| 

) SOUA TRONT 43 ($3.00 A 2Sc| 

I EC HORROR OF THE 19508 ($20.00 A S1.00( 


BLACKMARK ($2.00 A 2Sc( 

BATMAN (SIO.OOASI.OOl 
WORLD OFSUPERMAN |S2.S0 A SOc) 

SUPERMAN ($10.00 A $1.00( 

SPASM BY JEFF JONES |7Se A 25cl 
BASIL WOLVERTON COMICSISOc A 25c( 

STEVE DITKO SPECIAL|S1.00 A 2Sc] 

REALITY ($2.50 A 2SC( 

PHASE ONE |$3.00A2Sel 
INFINITY FIVE ($3.50 A 2Sc| 

GRAPHIC OALLERY($5.00 A 2Sc( 

GOLDEN AGECOLLECTOR ($2.00 A 2Sc| 

GRAY MORROW'S SORCERY (75c A 2Sc) 

JACK DAVIS' DIE NOW PAY LATER ($1 .50 A 2Sc( 
J.ALLENST.JOHNPORTFOLiO[$3.00A2Sc] NAME 
BAOTIME STORIES [SS.OO A 2Se) 

HOUSE OF MYSTERY 41 ($1 .00 A 2Se[ 

HOUSE OF MYSTERY 42 ($1 .00 A 2Sc( 

EC REPRINT 41 ($1 .00 A 2Sc 
EC REPRINT 42 ($1 .00 A 25e 
EC REPRINT 43 1$1 .00 A 2Sc 
EC REPRINT 44 ($1 .00 A 2Sc 
EC REPRINT 4S )$1. 00 A 25e 
EC REPRINT 46 ($1 .00 A 2Sc 


TOTAL PRICE OF BOOKS S - 
N y.S. RES. ADD 7°o 


POSTAGE COSTS 


TOTAL ENCLOSED 
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BY R. ALLEN LEIDER 




Schlock takes a young friend in paw and scrutinizes poster 
from KING KONG VS. GODZILLA, no doubt dreaming of the day 
when he can make it into the heavyweight monster class. 


due to the 
horrifying ^ 
nature of 
this film, ; 

no one will 4 

be admitted 
to the theatrd' 

9 • 


SCHLDCK 

COLOP IMl 


Schlock puts up prohibitive paw to prevent mi 
seeing his film. SCHLOCK'S distributors also set 
doing a pretty good job of separating Schlock 
from his potential fans. 


musical monster movie in years.” 


Talcen at face value, SCHLOCK is a 
brilliant attempt at monster humor which 
comes off in part and fails at some 
strategic moments. The action, however, 
holds your attention even through some of 
the most routinely dull acting in years. 
That’s one of the problems with these 
amateur productions ... the lack of 
resources. I know that all aspiring actors 
need a chance to air their talents but, with 
all due respect for the producers and 
distributors, not in a theatre at three 
bucks a throw. For that same fee I can get 
Heston, McDowall and a host of finer 
actors. If SCHLOCK is intended to 
compete, then future ‘schlocks’ should 
concentrate on acting— the essence of any 
film because acting makes eved the most 
improbable script believable if done 
well— and not on fancy make-up, regard- 
less of how well-done. Some of the most 
terrifying films ever done had no visible 
monsters. 

So if you’re rich or if there is a good 
double bill, invest your three clams for a 
few chuckles and couple of banana 
murders. SCHLOCK is a neat experiment. 


A sinister series of bizarre banana, 
murders leaves a terror trail of K 
discarded peels and broken bodied 
in its -wake! The killings are so 
brutal that even the placid 
residents of Los Angeles are 
forced to react! Fear grips the city 
of smog, stars and cars as the 
body count continues to rise! Who 
or what is responsible? Why, it is 
the schlockthropus— a menacing 
simian as slippery as the banana 
peels he leaves at the scenes of his 
crimes and the star of a new 
monster movie spoof called 
SCHLOCK. TMT Media Editor tells 
all about it below... 


GO APE, YOUNG MAN 

Is it King Kong? Mighty Joe Young? Or 
maybe the TMT ape? Nope, it’s 
SCHLOCK, from the film of the same 
name now making the rounds of the 
neighborhood theatres in an attempt to 
bring some sorely-needed humor into the 
jugular vein. SCHLOCK is a missing 
link — a schlockthropus — released from an 
icy prison to go on a rampage of banana 
murders in Los Angeles. SCHLOCK, 
played by creator/director John Landis, is 
a sort of simian Buster Keaton, who has a 
comedic flare for the old, time-worn 
apeman theme worked to death in 
countless B films. SCHLOCK was never 
intended to be a serious horror film and as 
such might be a letdown for those who go 
into it expecting another ape-thriller. 

SCHLOCK has a whole list of 
interesting characters to use as foils. His 
arch enemy is Detective Sgt. Wino of the 
L.A. Police. Assisting Sgt. Wino is TV 
newsman Joe Putzman, who holds a body 
count contest on live television as the 
banana murders progress. They are called 
‘banana mimders’ because at the scene of 
each of the mini-massacres, piles of 
banana peels are found mixed with the 
piles of corpses. 


ECLECTIC APEMAN 


Producer James O’Rourke and writer-^ 
director Landis have taken great 
pains to cover as much monster 
ground as poss ible w hen 
lampooning 
their prey.. 
everj^hing 


Schlock enjoys a mouthful of milk during a break in the anti-social 
action. SCHLOCK, “Mightier than King Kong” and “Larger than The 
Incredible Shrinking Man.” was completed many moons ago but has 
yet to see release in New York theaters. 


SCHLOCK 
IT TO ME,” quips 
dazed lady in the 
hirsute clutches 
of the screen's 
first Schlock 
thropus, star of a 
new monster 
movie satire to 
(hopefully) end 
all monster 
movie satires. 
Schlock (played 
by filmmaker 
John Landis) is 
partial to 
bananas, milk 
and murder and 
eventually finds 
happiness with a 
blind girl who 
thinks he'sadog. 


from KING KONG to TROG THE 
TERRIBLE. They have Schlock visit 
supermarkets, theatres showing horror 
films, and even spoof the famous, monster- 
meets-child scene from FRANKEN- 
STEIN. Some of the bits are nonsensical, 
however, and geared for the younger 
audiences. This spoils the fun for the 
serious horror fan who can appreciate a 
few well-placed barbs about those 
dreadful apeman films we all have had to 
suffer through ... like the George Zucco 
apeman in his racoon coat. 

• The professional make-up for the 
*,jchlockthropus was created by 20-year-old 
Rick Baker, who learned his craft well at 
the elbow of TV make-up expert Dick 
Smith. Smith did the make-up for the TV 
versions of DORIAN GREY and JEKYL 
& HYDE, and recently, with Baker, did 
the terror-filled movie version of THE 
EXORCIST. Baker was honored by the 
knowledge that he received praise from 
John Chambers, who created the 
PLANET OF THE APES make-ups, for 
his own bestial creation. 

Of course, there were problems with 
the film. For instance, director Landis 
saved time by driving to work in his 
car— and in his Schlock make-up. Imagine 
the sight of a large ape in glasses and 
straw hat driving a Pinto up the freeway 
at rush hour! 

Monster comedies that are intended as 
comedies are rare and SCHLOCK is the 
best one yet, despite its flaws. Most of the 
flaws result from a lack of control over the 
situations which tend to grow silly and 
become devoid of style or meaning. Is an 
ape playing a piano really that funny? 




You weren't expecting us to mar this 
othenvise atrocious issue with a 
typical high-quality edition of our 
usually excellent Monster Scene, 
were you? Instead of the usual great 
stuff, we're using this page to run all 
the loose filler material that’s been 
gathering cobwebs on the TMT 
shelves— a TMT« Trivia Quiz, a TMT 
Horrorscope (without which you 
won’t know your incredible future) 
and a rare contribution from the TMT 
Dept, of Praise. We would have 
foisted further useless items on you 
but, fortunately, we ran out of room. 


TMT TERROR 
TRIVIA QUIZ 

BY BILL FERET and JOE KANE 

It’s lime to tighten your thinking 
electrodes, put pen in paw and 
prepare to test your H.Q. (Horror 
Quotient) by taking the TMT Terror 
Trivia Quiz. Regular readers of TMT 
already know that it is not our policy 
to let monster fans off lightly, and 
we’ll be the first to admit that our 
terror test is a fiendish one, full of 
tough, probing questions (the kind 
monsters like). But we think that the 
monster mavens who read TMT would 
be highly offended were we to spring 
an easy, undemanding quiz on them. 
To calculate your score, add up the 
points next to all questions answered 
correctly and multiply by two. All 
those who get a grade of 50 or less 
will, of course, be expected to 
forward explanatory notes apologiz- 
ing in abject terms for their poor 
performances. Minus further ado 
then, here’s our TRIVIA QUIZ : 


1. What famous actor was the only 
one to have the distinction of playing 
the Mummy, Dracula, Frankenstein 
Monster and the Wolf Man? [1 pl.] 

2. What was the name of the song 
that Terry Moore played to pacify 
MIGHTY JOE YOUNG? [1 pt.] 

3. Academy Award winning actor Cliff 
Robertson played what TV space hero 
early in his career? [1 pt.) 



4. Fay Wray was the first to scream at 
KING KONG, but what damsel in 
distress did all the screaming in the 
sequel. SON OF KONG? [1 pt.) 





AQUARIUS (January 20-February 18): 
Don't look now, Scorpio, but there's 
an 8 foot monster behind you who 
thinks you’re making fun of him. 

PISCES (February 19-March 20): We 
wish we had something positive to 
tell you, Pisces, but in your case we 
feel the best policy is to follow the old 
adage. "The less said, the more 
unspoken." What’s going to happen 
to you is in such bad taste that we'd 
rather not say anything. ■ 


S Complete the following film titles 
by supplying the missing word. (8 


pis.) 

THE INCREDIBLE MAN. 

THE AMAZING MAN. 


THE HIDEOUS SUN 

TERROR FROM THE YEAR 

CATMAN OF 

THE HORRIBLE DR 

THE AWFUL DR 

THE DIABOLICAL DR 

6. How many heads does Ghidrah, 
the 3-Headed Monster have? [1 pt.) 

7 What famous fiend terrorized the 
BOWERY AT MIDNIGHT in the 1942 
Monogram quickie of the same name? 
il P»-l 

8. What was Boris Karloff's real 
name? Bela Lugosi's? Rondo Hat- 
ton's? Glenn Strange’s? |4 pts.) 

9. What sci-fi fiim of the 50s centered 
around a Russian invasion of the 
U.S.? [1 pt.) 

10. Match the hero with the movie 
monster he battled : (10 pts.) 

(1) Tim Holt (6) Brian Oonlevy 

(2) Kenneth Tobey (7) Don Sullivan 

(3) DaveO’Brieff (8) Raymond Burr 

(4) Forrest Tucker (9)JackKelly 

(5) Richard Carlson (10) Guy Madison 
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(a) CREATURE 
LAGOON 
(bl BEAST OF HOLLOW MOUNTAIN 
rc) GODZILLA 

(d) SHE DEVIL 

(e) THE THING 

(f) DEVIL BAT 

(g) THE CRAWLING EYE 

(h) THEMONSTERTHAT 
CHALLENGED THE WORLD 

(i) THE GIANT GILA MONSTER 

(j) THE CREEPING UNKNOWN 

11. Buster Crabbe is synonymous 
with the character Flash Gordon, but 
another actor played Flash on TV. 
Name him. (1 pt.| 

12. Multiple Choice. (5 pts.) 

You can destroy a vampire with all of 
the following, except one. Which 
one? 

(a) wooden stake 

(b) wolfbane 

(c) sunlight 

(d) crucifix 

The ‘‘71h Planet" is: 

(a) Jupiter 

(b) Mars 

(c) Krypton 

(d) Uranus 

Mexico's answer to Christopher Lee 
is: 

(a) Paul Naschy (c) German Robles 
(b> Abel Salazar (d) Fernando Mendez 
A dementeo cosmetics tycoon who 
turned herself into a monster was 
featured In which of the following 
films? 

(a) THE WASP WOMAN 

(b) THE LEECH WOMAN 
(C) THE CAT GIRL 
(d)SHE DEVIL 


Ever wonder about what's in store for 
you in your incredible future? The 
finest minds from the TMT Mystical 


Crystal Ball Dept, have been hard at 
work trying to answer that question 
and have finally come up with your ... 


TMT HORRORSCOPE 


BLACULA was the name of the 
screen's first Jewish Vampire. 

The end of the world is at hand. 

If monsters didn't exist, man would 
have had to invent them. 

17. "Do you realize that during the 
Dark Ages we would have been 
burned at the stake as wizards for 
this?” was a line uttered by which of 
the following actors? [1 pt.) 

(a) Bela Lugosi in DRACULA 

(b) Ernest Thesiger In BRIDE OF 
FRANKENSTEIN 

(c) John Carradine in CAPTIVE WILD 
WOMAN 

18. The 1931 FRANKENSTEIN and 
DRACULA were produced by what 
film studio? 

(1 pt.) 

19. \Who was the host of TV's 
SCIENCE FICTION THEATER series? 
|1 pt.) 

20. Do you think this test was worth 

taking? [1 pt.) ■ 


CANCER (June 21-July 22) You will 
come down with a mysterious Illness. 
That's bad! But the Illness will not be 
painful. That's good! You will be 
required to consult your doctor. 
That's bad! But your doctor will tell 
you over the phone that Ifs nothing 
serious. That's good! But he’s going 
on vacation and can’t see you. That’s 
bad! However, he will have a replace- 
ment look at you. That’s good! But 
the replacement is a "mad" doctor. 
That’s bad! He will remove your brain 
and pul it in the body of a gorilla. 
That’s bad too. but he'll also take 
20% off your bill and that’s not bad at 
all nowadays. 

LEO (July 23-August 22): Things 
will be looking good (or a time, but 
will alter drastically when your 
apartment is invaded by hostile 
poltergeists who will make rude 
noises, mock your most cherished 
values and throw expensive objects 
around. Neighbors will complain of 
the commotion and have you evicted. 

VIRGO (August 23-September 22): 
Your sliding lovelife is due for a 
pick-up. You will meet a tall, dark, 
handsome stranger. He will be very 
charming, appealing and polite. 
Unfortunately, he will also be a 
vampire. He will take your blood, cut 
it with ketchup and peddle it on the 
streets of Transsylvania. You will be 
understandably upset. 


in which of the following films did 
Boris Karloff not play the Franken- 
stein Monster? 

(a) FRANKENSTEIN 

(b) BRIDE OF FRANKENSTEIN 
{C)SON OF FRANKENSTEIN 

(d)GHOSTOF FRANKENSTEIN 


ARIES (March 21-April 19) Sorry. 
Aries, but have we got bad news for 
you! You will be abducted by aliens 
from outer space who will exhibit you 
at an interplanetary sideshow. You 
will be tormented by hecklers and 
grossly underpaid, but we urge you 
NOT to complain. They have no 
regards for workers' rights up there. 

TAURUS (April 20- May 20): Beware. 
Taurus. You will be set upon by 
drooling fiends who will beat you, 
torture you. hack you into little pieces 
and leave you for dead. What's worse. 
It will take several days before you 
fully recuperate. 

GEMINI (May 21-June 20): You'll have 
too much on your mind, Gemini. Your 
split personality will split yet again 
and there will be FOUR of you to 
worry about. Your shrink bills will 
double. 


LIBRA (September 23-October 22): 
You wilt be receiving a much-needed, 
company-paid vacation. Unfortunate- 
ly. you will spend it on a strange 
Pacific isle where it will be suddenly 
disrupted by a huge ape who will 
kidnap your wife and take her to New 
York with him. They’ll be a hit for 
awhile but will cut you out the 
considerable profits. 

SCORPIO (October 23-November 21): 
You are a fine human specimen. You 
are unusually brave, loyal, even-tem- 
pered. generous, kind to children and 
small animals and the object of 
everyone's respect. None of these 
virtues will help you, however, when 
World War III breaks out. 

SAGfTTARIUS (November 22-Decem- 
ber21): A funny thing will happen to 
you on the way to work. You will be 
approached by a shabby hard-luck 
monster. He will tell you he hasn't 
had a bite in three days. You will bite 
him. He will fail to see the humor. 
You will be in big trouble. 


CAPRICORN (December 22-January. 
19): You will be feeling paranoid all 
month. You will think that people are 
out to get you. You will be suspicious 
of everyone. You will feel convinced 
that you are losing your mind. Relax, 
Capricorn! You're not losing your 
mind- They ARE out to get you. 


13. What do you call those things 
sticking out of the Frankenstein 
Monster's neck? [1 pt.) 


14. Complete the following film titles 
by underlining the correct word. 
INVASION OF THE (HEAD, BODY, 
PURSE)SNATCHERS. 

DAY ThE WORLD (WEPT, YAWNED, 
ENDED). 

THE EARTH DIES (SCREAMING. 
LAUGHING, TRYING). 

THE DAY THE EARTH STOOD (TALL. 
STRAIGHT. STILL). 


15. The name of the World’s 1st 
Newspaper of Horror, Sci-Fi and 
Fantasy is ? [1 pt.) 


True of False: [5 pts.) 
Harry hausen designed 


KING 


THE TNT 
DEPT. 

OF PRAISE 

Presents 

A SALUTE TO 
NEE-XON! 

After going over this entire issue with a 
careful, critical eye (which has since 
been returned to its original owner), 
your f iendly TMT editors were afraid we 
might be giving you the impression 
that we're a thoroughly nasty, negative 
lot. What with the whole issue devoted 
to the worst of this, the worst of that, 
and even the worst of the other thing, il 
looked to us as though there was 
nothing that could touch our cold, cold 
hearts, nothing that could squeeze 
even so much as a single grunt of 
approval out of us. We want to stress 
that nothing— not even the President of 
these United States— could be further 
from the truth. In order to demonstrate 
this, we took it upon ourselves to 
search and scour through orawer and 


file in the hope of finding something— 
no matter how small or insignificant— 
that we could honestly praise, pat on 
the back and proclaim, sans shame: 
"Thank you lor a job well done." 

Well, we’re happy to report that we 
found that something— a cover from 
DC s FROM BEYOND THE UNKNOWN 
No. 17 which depicts the incredible 
vision of a disturbed Jovian (that’s a 
resident of Jupiter) who keeps flashing 
strange images of a world called Earth, 
a world dominated by a man called 
Nixon, While the story itself— “The 
Impossible World Named Earth!” — 
doesn't have much to do with Nixon (or 
"Nee-Xon" as the Jovians refer to him), 
we found the cover Itself a refreshing 
change of the current pace. For here 
Mr. Nixon is not depicted— as he so 
often Is nowadays— wagging an angry 
finger at a crew of nosy newsmen or 
forming an involuntary fisi while 
fending off rude questions, nor is he 
pictured in a pose of dejection, staring 
silently and sullenly as. one by one, his 
formerly loyal henchmen either resign 
all around him or are hauled off to jail. 
No. on this comic book cover, we are 
spared the sight of the captain going 
down with his rapidly sinking ship of 
state. Instead, we are treated to a 
picture of a healthy, happy President- 
eyes a-iwinkle and cheeks all of a rosy' 
hue— standing in a pose of triumph and 



proudly flashing his famous two- 
handed V for Victory salute. All In all. a 
sight for even ihe sorest of eyes. 

Sure, it's easy to criticize Mr. Nixon, 
a man whose name and administration 
have become synonymous with decep- 
tion. corruption, duplicity, mendacity. 
Crime in the White House. Bigbrotherfy 
surveillance tactics, covert operations 
both foreign and domestic, deadpan 
fanaticism, subservience to the rich 
and powerful, indifference to the poor 
and powerless, and only God (and 
Nixon) knows what else. But there's 
another side to Ihe man who made 
paranoia the new ationai pastime ... 
and we think that side is eloquently 
captured by the comic book cover on 
view here. 

At any rate, we hope this amply 
proves that your TM'T editors can 
condone as well as condemn. No 
matter what further accusations, 
insults and innuendos are hurled at our 
fearful leader, we’d just tike to take this 
opportunity to say a simple, humble, 
"Thank you, Godfather." 

Whew, that’s certainly a laud off our 
minds... 

As is well known, you can fool some 
of the people all of the time and all of 
the people some of the time, but Mr. 
Nixon has demonstrated that even if 
you fool none of (he people none of the 
lime you can gel away with It. ■ 
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TWIN TEEN TERROR-BILL! 


Teenage 




WHIT BISSELL'PHYLLIS COATES-ROBERT BURTON-GARY CONWAY 

PriOcid HUMM COHEN • MractlH ky HEMENT L STHOCK • S c n iO l e h HENNEN IMCm 


The most amazing 
motion picture 
of our time! 


I WA 


werewolf 

YVONNE LIME • WRIT BISSELL • TONY MARSHALL 

PniKtH to nWN COHEN • MtKM l| «C imn k. 


Michael Landon as the high school troublemaker whose transfor- 
mation into the peachfuzz lycanthrope gave him license to 
unleash his adolescent aggressions and teenage lusts. Together 
with the Teenage Frankenstein, he started a teen terror trend that 
tasted for almost two whole years. 


TMT Editor Joe Kane has been 
busily ruining eye & mind alike 
watching awful monster movies 
ever since he was knee<high to 
popcorn machine. While he’s 
knee-high to most popcorn 
chines, he now ruins his 
WRITING about his monstrous 
movie memories. A former teen 
ager himself (and not a ver 
exemplary one at that), he nov 
turns his attention to the 
Monster craze of the 
area that, even in the 
current Grease Age nostalgii 
boom, has gone largely over 
looked. He seeks to explain wh] 
below... 


Ms anyone who went through the 
Grease Age of the 50s and lived to tell 
about it knows, teenagers were a 
much-maligned minority in those dark 
days, misunderstood fiends capable of 
striking terror into the fast-beating hearts 
of intimidated adults with a single flick of 
the switchblade. And during the 50s, after 
decades of horror movies ruled by over- 
middleaged monsters, Hollywood schlock 
merchants discovered that teenagers 
could be every bit as chilling and 
profitable as the genre’s more decrepit 
characters— senile mad doctors, ancient 
aliens, varicose vampires and downright 
prehistoric monsters. Besides, it just 
didn't seem right that the horror movie 
screen, which was largely stared at by 
teenagers and pre-adolescents, continue 
to be dominated, like the rest of the world, 
by tired-blood junkies and other monsters 
of the Then Generation. A lot of your 
standard monsters were well past their 
prime and, frankly, it was beginning to 
show. Many of them looked like they 
should have been worrying about laying 
paws on their next social security check 
rather than a fresh victim. Take Godzilla, 
for example, currently the genre’s most 


IWASATEENAGE RIP-OFF or 


BY JOE KANE 


durable monster but a million years old if 
he’s a day— years enough to span 50,000 
generation gaps. These monsters, it was 
decided, could not longer paw it like they 
used to. Never mind Beauty; it’s a wonder 
it wasn’t a coronary killed the Beast. 

Teenagers seemed a natural when the 
time came to revitalize the aging ranks of 
Monsterdom. After all, during the 50s, 
when people weren’t fretting over the 
Bomb or the International Godless 
Commie Conspiracy, they were quite 
often focusing their wide-lensed paranoia 
on the rock-crazed teenaged hoods who 


were already slashing up the screen in hot 
rod epics like DRAGSTRIP RIOT and 
THE COOL AND THE CRAZY, j.d. flicks 
like JUVENILE JUNGLE, HIGH 
SCHOOL CAESAR, and TEENAGE 
CRIME-WAVE, as well as in such serious 
probes into adolescent ennui as BLACK- 
BOARD JUNGLE and REBEL WITH- 
OUT A CAUSE. That aliens were already 
in our midst was not to be disputed. 

NIGHTMARE OF RHYTHM 
The 50s were rife with stale riffs 
anyway: boredom was in its heyday and 
people looked towards the unnatural 
disasters of the age for entertainment and 
vicarious intensity, seeking to be fed their 
kicks intravenously by hooking up to 
super-threats like the aforementioned 
Bomb, the Red Menace, and Rock’n’Roll. 
Many people have probably forgotten the 
hysteria, terror, and panic-stricken prose 
that greeted the arrival of rock’n’roll, and 
the insane passions it allegedly ignited in 
the souls of the young. An assistant 
district attorney in Massachusetts de- 
scribed the effect of rock music on the 
impressionable and inherently lewd minds 
of our nation’s youngfolk in the following 
livewire words. “Tin Pan Alley has 
unleashed a new monster.” the distraught 
D.A. wrote, “a sort of nightmare of 
rhythm. Some of our disc jockeys have put 
emotional TNT on their turntables. 
Rock'n’roll gives young hoodlums an 
excuse to get together. It inflames 
teenagers...” 


All across the country, scandal after 
scandal rocked the American public, ever 
threatening to knock it off the balls of its 
poorly arched feet. In Asbury Park, New 
Jersey, 25 “vibrating teenagers” had to be 
hospitalized in the aftermath of a riotous 
record hop. Rock’n’roll was banned from 
city swimming pools in San Antonio, 
Texas when local authorities objected to 
the “spastic gyrations” it induced in 
nearly naked teenage bathers. Elvis 
Presley, the once and future King of 
Rock’n’Roll, was labeled a “whirling 
dervish of sex” by one irate minister, and 

The Original Teenage Rock'n’roll Monster— 
Elvis Presley. A little older now, a bit more Jowl 
around that famous sneer, but still in there 
twitchin’. 
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his records were publicly burned in purifi- 
cation rituals that replaced the scent of 
burning witch-flesh with that of smoking 
plastic. The claws of the rock’n’roll 
monster were knuckle-deep in writhing 
teenage flesh and were twisting it to its 
will, as the youth of our nation, the future 
leaders of the land, danced a mindless 
mambo into the other limits of sin and 
degradation. 

So, with the image of the American 
teenager as spastic, vibrating, lust- 
inflamed monster growing with alarming 
alacrity, the time seemed right to 
introduce ‘this snarling, jiving, barely 
human creature into the horror film as 
well. Since no one appreciated this image 
more than the typical American teenager 
himself, the audience for teenage monster 
movies was already there and waiting to 
half-watch them in drive-ins all over the 
land. The first to wrap their hands around 
the crank of the Grade B monster movie 
machine were the moguls at American- 
International Pictures, a newly formed 
schlock studio whose specialty was youth 
movies. AIP would lead the way in both 
the juvenile delinquent and horror movie 
fields, as they would in the 60s in beach 
movies and biker films. 

I WAS A ROCK’N’ROLL 
TEENAGE COMMIE MONSTER 

FROM OUTER SPACE 

To appeal to the teen crowd, some films 
placed teenagers in the role of world- 
saviors keeping civilization-as-they-knew- 
it safe from, among other threats, THE 
BLOB (battled by a young Steve McQueen 
in 1958), THE SPIDER (1958), the 
INVASION OF TOE SAUCERMEN 
(1957), and THE GIANT GILA MON- 
STER (1959). But most of the films 
featured the teenager as the monster 
itself, usually a misguided creature 
provoked by deranged, evil adults into 
embarking on rampages of anti-social 
adolescent revenge. The first and most 
famous of these were AIP’s I WAS A 
TEENAGE FRANKENSTEIN and I 
WAS A TEENAGE WEREWOLF, both 
released in 1957, with Gary Conway and 
Michael Landon (who later became ‘Little 
Joe’ on TV’s BONANZA) respectively as 
the 50s Frankenstein Monster and the 
peachfuzz lycanthrope. While there wasn’t 
a hell of a lot to choose between them, 
TEENAGE WEREWOLF held a slim 
critical edge over his frightfaced counter- 
part. if only for Landon’s adequate 
portrayal of the title character. Both the 



THE SHE CREATURE 


One of the Frightening Fifties' most 
durabie fiends was a iess-than-ioveiy lady 
named THE SHE CREATURE. Fashioned 
by AiP monster maker Paul Blaisdeil, the 
hard-working amphibian originaily starred 
in THE SHE CREATURE in 1956. 
reappeared the foiiowing year in VOODOO 
WOMAN, and turned up again in two ter- 
rible teen terror films, HOW TO MAKE A 
MONSTER dess') and GHOST OF DRAG- 
STRIP HOLLOW d959). The gilled girl's 
multiple appearances were more the result 
of economic considerations (the monster 
took many months and m\ich money to 
make) than popular demand, however, and 
her horrific ubiquity serves as yet another 
example of AlP's flair for self-advertise- 
ment. The She Creature finally retired In 
1959, to the delight of many and the 
dismay of few. □ 




epic battle of half-wits in 
INVASION OF THE 
SAUCERMEN In 1957, a 
banner year for teenage 
monsters. 
FRANKENSTEIN’S 
DAUGHTER was a teen- 
age dropout hooked on a 
dangerous drug called 
Degeneral which not only 
took a terrible toll on her 
mind and disposition but 
also turned her into a 


Teenage .scein and Teenage 

Werewolf . lemselves in the employ 

of the same veteran character actor, Whit 
Bissel, who played a demented father- 
figure to the offensive offspring— in the 
former as a descendant of Dr. Franken- 
stein, in the latter as a typically mad 
shrink. I WAS A TEENAGE FRANKEN- 
STEIN deserves some kind of recognition 
for the sheer guts displayed by its 
make-up man, who fashioned one of the 
most outlandish masks ever to hide the 
otherwise bland good looks of a 
forgettable Grade B actor. 

Predictably enough, the above titles 
proved so successful that AIP immediate- 
ly saw fit to unleash a teenage female 
vampire in BLOOD OF DRACULA (1957), 
a film that had nothing to do with Dracula, 
and one that was pretty bloodless to boot. 
Like many a screen teenager, the female 
vampire (played by Sandra Harrison) was 
born into a world she didn’t even create, a 
victim of forces she — and the audience — 
could barely comprehend. Abandoned by 
her parents at an all-girls’ school (with the 
exception of a creepy teenage caretaker 
who, being the only male around, becomes 
the sole beneficiary of the girls’ amatory 
affections), the girl, who demonstrates 
early in the proceedings that she is 
possessed of a violent temper and 
headstrong nature, is promptly hypno- 
tized and turned into a bloodsucker by a 
warped schoolteacher seeking revenge on 
those who would scoff at her “scientific 
experiments.” While also integrating 
distorted teen ephemera into an otherwise 
completely standard, cliche-shackled plot, 
BLOOD OF DRACULA is even worse 
than the two previous teenage outings in 
that it is not only bad but uncompromis- 
ingly dull, and even interrupts the 
inaction at one point with a typical 
poverty row AIP production number in 
which a friend of the caretaker’s sings a 
greasy ode to adolescence. BLOOD OF 
DRACULA also makes the mistake of 
doling out its acne-scarred absurdities 
with a straight (if not positively blank) 
face, thus committing the most grievous 
offense a Grade B monster movie can 
commit: the crime of taking itself 
seriously. 

WITH A LITTLE HELP 
FROM THEIR FIENDS 

The teenage monsters discussed above 
were greeted with so lucrative a response 
that AIP promptly brought back the 


Teenage Frankenstein and Teenage 
Werewolf for a high school reunion in 
HOW TO MAKE A MONSTER, let loose 
the following year, 1958 (and teenage 
monster scholars endlessly debate wheth- 
er 1957 or 1958 should be considered as 
the year for teenage monster movies— 
personally I have no opinion; it’s too 
crucial a decision to be made by the likes 
of me). HOW TO MAKE A MONSTER 
chronicles the adventures of a mad 
Hollywood make-up man whose own 
special greasepaint recipe contains a 
secret ingredient which, again with the 
help of a little hypnotism,- is capable of 
making deadly monsters out of lifeless 
actors. But HOW TO MAKE A 
MONSTER failed to live up to the 
standards set by the previous films— not 
an easy feat, considering those standard.s. 
HOW TO MAKE A MONSTER was. 
despite its catchy title, a pretty plodding 
effort, with the shrill neurotic make-up 
man (Robert H. Harris) getting his 
revenge, with a little help from his fiends 
(Gary Conway and Gary Clarke), on the 
thick heads of the movie studio, who are 
planning to phase out horror films in favor 
of musicals, thereby putting him and the 
teenage monster actors out of work. The 
studio itself bears more than a 


resemblance to the AIP studios where, of 
course, the film was actually shot, and the 
only satisfying aspect of HOW TO MAKE 
A MONSTER is the methodical elimina- 
tion of the mindless moguls at the hands of 

Before becoming the MAN FROM U.N.C.L.E., 
Robert Vaughn made ends meet by playing the 
restless TEENAGE CAVEMAN back in 1958. 
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the mad make-up monsters. Countless 
horror film fans have doubtlessly 
entertained similar fantasies about the 
AIP execs. 

AIP always exhibited an irritating flair 
for self-advertisement, and shots of film 
posters from previous AIP productions, 
movie marquees announcing other AIP 
flicks, and other self-referential shtiks 
abound in the early AIP films. Their next 
two productions with teen terror elements 
were full of references to earlier works. In 
DIARY OF A HIGH SCHOOL BRIDE. 
(1959), for example, a non-horror film that 
had its moments, a jealous teenage 
psychotic IChris Robinson) abducts the^ 
high school bride of the title and takes her 
to his father’s place — which just happens 
to be a movie studio.. The young degener- 
ate shows her a lobby poster from one of 
his father’s films, which happens to be 
from SCREAMING SKULL, an earlier 
AIP production. None of this had anything 
to do with other events depicted in the 
film, of course, but AIP execs seem unable 
to resist plugging as many of their films as 
possible, any way they can. Every movie 
marquee glimpsed briefly will invariably 
feature the title of an AIP film (in their 
TERROR FROM THE YEAR 5,000 
characters in the film took time off to see I 
WAS A TEENAGE FRANKENSTEIN) 
and in DURY OF A HIGH SCHQOL 
BRIDE, this self-advertising gimmick 
really cheapened the effect of an 
otherwise almost bearable film. 

AIP’s next teen terror film, a “comedy" 
entitled GHOST OF DRAGSTRIP HOL- 
LOW (1959), also featimed similar plugs, 
including a guest appearance by the title 
monster of AIP’s THE SHE CREATURE, 
who shares house-haunting honors with a 
gang of teenage defectives. With all the 
deftness and levity of an elephant telling a 
people joke, the AIP writers labor for 
laughs in the most inane manner 


The Teenage Werewolf (Gary Clarke) and Teenage Frankenstein (Gary Conway) had a high school 
reunion in HOW TO MAKE A MONSTER in 1958, another banner year for teenage fiends. AIP, 
incidentally, is planning to re-release several of its abominable “beach movies” with Frankie 
Avalon and Annette Funicello soon. 


SO uncompromisingly anti-creative and 
banal that the overall effect is terrifying 
indeed. 

AIP’s next effort, BUCKET OF 
BLOOD, was not exactly a teenage 
monster offering (its hero was at least 20) 
but it was an improvement over earlier 
films like the INVASION OF THE 
SAUCERMEN. in which a local lovers’ 
lane is terrorized by slow-thinking, 
bug-eyed creatures (and those were only 
the teenagers — the Saucermen were even 
worse). BUCKET OF BLOOD (1959) 
starred Dick Miller (a character actor who 
deserves a footnote by vu*tue of his having 
appeared in almost every Roger German 
movie) as a would-be “beatnik” who, in 
order to prove his artistic worth to his 
slick hipster peers, lops off human heads, 
coats them with clay, and passes them off 
as sculptures. Needless to say, he quickly 
becomes the hero of the B movie coffee 
house crowd (who, of course, are unaware 
of his grisly work habits) until he is 
inevitably found out. BUCKET OF 
BLOOD was AIP’s and Roger Gorman's 
idea of a black comedy but, while it’s 
better than most of its predecessors, is not 
worthy of the lavish attention it’s received 
from obscure horror film pedants. 


happened at AIP. A surprise ending 
informs the audience that the cavedwel- 
lers are actually our descendants, the only 
remnants of a civilization felled by nuclear 
warfare. 

MOST TERROR TEENS 
Other studios also tried their hand at 
manufacturing teenage monster movies. 
Universal released MONSTER ON CAM- 
PUS (1958), in which a 50s college student 
reverts to an even more primitive state; 
while Warner Brothers was represented 
by a 1959 effort called TEENAGERS 
FROM OUTER SPACE (1959). Indepen- 
dent film companies also chipped in. Astor 
Films contributed FRANKENSTEIN’S 
DAUGHTER (1958) and MISSILE TO 
THE MOON (1959). In FRANKEN- 
STEIN’S DAUGHTER, a promiscuous 
teenager is injected with a disfiguring and 
anxiety-provoking drug called Degeneral, 
causing her to run amok in the California 
suburbs before being burned in the 
requisite lab fire. MISSILE TO THE 
MOON concerned itself with the criminal 
adventures of a pair of juvenile 
delinquents (Tommy Cook and Gary 
Clarke) who stow away on the title vehicle 
in what ranks as the lowest-budgeted 
space probe even in Grade B monster 


teenage troublemakers grow to gargan- 
tuan proportions while their minds remain 
the same, but this was the last attempt to 
present the greaser as monster. Other 
horror films exploited the boundless 
terror possibilities of children, films like 
CHILDREN OF THE DAMNED (1964), 
VILLAGE OF THE DAMNED (1960), 
THESE ARE THE DAMNED (1961), 
THE GAMMA PEOPLE (1956), and THE 
SPACE CHILDREN (1958), but they’re 
another story. No horror film has yet to 
explore what it is probably the most 
horrifying concept of all, though— a 
conscienceless, innocent, rampaging 50 
foot infant, a monster of insatiable needs. 
But maybe that’s too terrifying a thought 
for even horror film audiences to accept. 

More recently films like Stanley 
Kubrick’s A CLOCKWORK ORANGE. 
Barry Shear’s WILD IN THE STREETS 
(1968), and a camp biker-monster opus 
called WEREWOLVES ON WHEELS 
[see TMT #25] used youngsters as figures 
of evil, but the age of the pompadoured 
rock’n’roll grease monster is over. With all 
the 50s nostalgia that’s been in abundance 
of late, there seem to have been few tears 


Plaslic spider attacks equally plastic moon maiden in Astor's MISSILE TO THE MOON,_{i remake 
of CAT-WOMEN OF THE MOON (1954) with a pair of juvenile delinquents thrown in for relevance. 


TEENAGE CAVEMAN(1958) starred a 
young Robert Vaughn and was the worst 
of the lot. The plot hinges on the title 
character’s quest for knowledge, a fairly 
futile project, all things considered. 
Despite the warning of the older 
members of the cave community, the 
teenage hero ventures into the Forbidden 
Land, only to discover that the film is over 
before anything of even the slightest 
significance has managed to take place. 
That sort of thing can happen at even the 


movie history. Howco-International pro- 
duced the succinctly titled TEENAGE 
MONSTER (1956), in which a mad mutant 
teenager literally comes out of the closet 
in which his embarrassed mother keeps 
him locked to terrorize a Western town, 
and Governor Films was responsible for 
TEENAGE ZOMBIES (1960), who got 
that way through the efforts of mad 
Commie scientist-spies operating off the 
Florida coast. 

By 1960, the teenage terrorism seemed 
to have just about run its course, at least 
in the B monster movie format. 
Fairway-International, another indepen- 
dent outfit, produced THE SADIST in 
1963, a film based loosely on the Charles 
Starkweather killings, and EEGAHl, a 
1962 release that culminated in a battle of 
wits between an inarticulate and rudely 
awakened Stone Age giant and an equally 
inarticulate rock singer. Warner Brothers 
did a teenage version of H.G. Wells’ “Food 
of the Gods” in 1965 (VILLAGE OF THE 
GIANTS), in which the bodies of a gang of 


Dig il. Daddy-O, fher,i 


blast 


your flesh off 


Long-haired horror stalks terrified teen in press- 
book art from Howco's TEENAGE MONSTER, 
the first, but one of the most obscure, of the 
teenage terror films. 

shed over the disappearance of the teen 
monster movies— indeed, they’ve been 
hardly mentioned a\ all. If this piece 
accomplished nothing else, Fd like to think 
it has at least demonstrated why the 
teenage monster movies have been so 
thoroughly and painlessly forgotten. ■ 
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FRANKENSTEIN 


VAMPIRE 

BOOKS 


FRANKENSTEIN Mary 
Shelley's classic monster 
in paoeiback lormal 75c 
plus 25c 


VAMPIRES, .another 
paperOacK which covers 
not only real and imagirv 
ed vampires ol hisfory 
but the greatest film 
Great buy lor only $2.00 


FILM 

BOOKS 

*** 




DARK SHADOWS DI- 
GEST. .24 stones ol Jon- 
athan Frid and Ihe oartg 
(rom DARK SHADOWS 
Illustrated in color by Joe 
Certa. DARK SHADOWS 
UVES (loo)! Only 75c 
plus 2Sc 


tiourid to please. Tremen- 
dous film synopsis and 
Irlmography are the hlgh- 


PICTORIAL HISTORY OF 
THE WESTERNS . . 
Companion lo PICTORI- 
AL HISTORY OF THE 
HORROR MOVIES. Giant 
hardcover books with lull 
color interior stills. Inter- 


VAMPIRES AND OTHER 
GHOSTS ...A line, hard- 
back book illustraling the 
history ol the vampue lore. 
Clear, sharp inleresting 
lent, written by the author 
Ol MONSTERS FROM THE 
MOVIES. S5.00 plus SOc. 


ILLUSTRATED HISTORY 
OF THE HORROR FILM 
...Carlos Clarens ctassir 
book aboul the history ol 


BORIS KARLOFF DI- 
GEST. Twelve stones ol 
terror and horror^ illustra- 
ted with color drawings. 
Great bargain, all narra- 
ted by the great Karlofl. 


history ol horror 
Id Ians calf it "The 
ih reverence Only 
>S0c. 


limes ol the greatesi ol 
them ail.-.Boris Kartell. 
Interesting treatment ol 
an interesting man. Only 
S6.00 plus SOC 


PICTORIAL HISTORY OF 
HORROR FILMS . Denis 
Qillord's latest work and 
bound to be a classic. A 
giani h ardbo und book 


OF HISTOf 


ORACULA ..Bram Sti 
er's classic horror 
paperback lormal. 7 
.plus 25c 


HITCHCOCK BOOKS 


TRUE HISTORY OF VAM- 
PIRES.. .a new book by 
Oan Glut In paperback. 
Details Ihe real vampires 
ol hislory in Iasi paced 
text and many pictures. 
Only $1.00 plus 2Sc 


THE GHOULS. .400 
pages ol movies. 18 hor- 
ror movies are covered In 
depth. Inlroduction by 
Price, atlerward by Lee. 
Many pictures and a good 
bargain, only $1.25 plus 


FOCUS ON: HITCH- 
CtOCK ... A crammed. 1 80 
page book on the IMe and 
lilms ol Hitchcock. Ar- 
ticles by Lindsay Ande'- 
son, Peter Bogdonovech 
and others. Only $2.50 
plus 5(W. 

HITCHCOCK BY TRUF- 
FAUT ... An oversized 
book on Hitchcock by 
horror master Trutfaul. 
Many stills and Hileh- . 
cock interview. SH.OO 

piussoe. 


FOCUSON: THE HOR- 
ROR FILM. ..Scholarly 
look at the horror liim 
genre (rom all me angles. 
Well chosen stills and 
well-wrillen text malerial. 
Only $2.50 plus 50c 


THE HOUSE OF HOR- 
ROR ... The complete 
history ol HAMMER 
Films, wilh a (ilmogra- 
ohy Irom 1935. Also 
Hamme r's best beauties 


YOU MUST BE OVER 16 
TO PURCHASE THIS 
BOOK. No exceptions, 
please $6.00 plus soc. 


CINEMA OF THE FAN- 
TASTIC ... Perhaps the 
best movie book ever to 
. be written on horror and 
lanlasy. Rare stills and 
movies. $10.00 plus 
$1.00 


DREAM OF DRACUU 

.A Ireely roving medila- 
on on many versions ol 
le vampire' hislorical or 
:lionaf Covers every- 
ie Irom Vlad the Impaier 
NOSFERATU Only 

: K nllKXr- ' 


GHOULS 

AND 

THINGS 


HORROR 
IN TH[ 
CJNEMA 


IN SEARCH OF Dtu,C- 
ULA. .223 page hard- 
cover wilh many pictures 
detailing a search lor the 
real Oraculas bl hislory. 


Chilling facts and h* 
mg lanlasy. Only 
plus $1.00 


TOLTERQEI5TS... Giant 
-paperback detailing Ihe 
history and career oi pol- 
tergeists (noisy ghosts, 
lor Ihe uninlormed). Well 
Illustrated and interest- 
ing reading. Only $2.00 


TERRORS OF THE 
SCREEN ... 122 page 
hardcover book covering 
all ol the movies’ classic 
days of horror. Profusely 
illustrated with rare stills, 
the book is a classic in its 
Held. $5.00 plus SOe. 


MONSTERS FROM THE 
MOVIES. .Enlertalning 
honor paperback with 
sparkling text .and many 

stills of note. A real bar- 
gain at only $2.00 plus 


THE THRILLER ... a fine 
(3ullon "picture-back" lllus- 
irallng many ol the greatesi 
horror and suspense lilms 
of all limes. Bogart. Davis, 
Grant and all Ihe great 
ones. Only $2. 75 plus 50c. 


HORROR IN THE 
CINEMA. ..One ol Ihe 
classic works on the hor- 
ror field. Finely written 
and inieresiino text com- 
pliments wml chosen 
stills. Only $1 .K plus 2Sc 


MOVIE MONSTERS. . . 
renis GitJord's super pic- 
lure-back with hundreds 
ol stills, super lilmog- 


DAACULA ARCHIVES... 
The remarkable history ol 
The House of Dracuia 
come to ille. 206 pages ol 
thrilling vampire Tors— 
and Its all Irue. Only 
$1.00 plus 25c. 


«^SUPER MONSTER 
^ COLORING BOOK 


NOSTALGIA 

BOOKS 




ORACULA RETURNS 
Prolessor Harvey's vh 
to arrcienl Transylvar 
begins a new bloo 

lure** anT’dea°h.'‘ On 
$t ■00plus28«. 


MUMMIES.. Paperback 
which traces the history 
ol mummies from begin- 
ning lo today. Also movie 
mummies! Many illustra- 
lions, only $2.00 plus 2Sc 


DAYS OF THRILL ANO 
ADVENTURE. . .Corers 
Ihe serials from Ace 
Drummond to Zorro. 


WEREWOLVES...Sofl- 
cover books which covers 

imagirte^ werewolves ol 
hislory but Ihe screen’s 
greatest werewolves 
starling Irom Lon Cha- 
ney. Only $2.00 plus 2Sc 


CHARLIE 

CHAPLIN 


2Dth CENTURY FOX 
MEMORABILIA CATA- 
LOGUE-An amazing 
book showing the thous- 
ands ot Hems lor sale in 
(he 1971 aucllon ol Ihe 
fantastic movie props. 
Included are two Filth 


le fllanic, ships and 
lanes from TORA! 
DRA! TORA! Originally 
jblished at StO.oB. this 
30k IS available lor only 
>.00 plus S0«. Wild 


CHAPLIN- . -A super- 
special magazine devoted 
to Ihe life and complete 
morie histoiy of Charlie 
Chaplin, a living legend. 
Special price includes 


THE HANDS OF DRACU- 
LA... II was just a game 


1 could pi 

Only $1. 


VAMPIRES. WERE- 
WOLVES AND GHOULS 
loi E>io The enigma ol human 
Spine- monstersexplored in this 
ofles of 150 page paperback. 

t’ Stories on Colorado can- 
jerbacK. nibals, and many others. 
754 plus 7S*plus2S*. 


DRACULA’S GOLD ... 
Two peemie are loui^ 
dead and vampires are 
suspected. Dracuia, how- 
ever, protests- his Inno- 
cence. OnlySI plus 258. 


■ngcrealures. Pi 
Over 140 pages. 
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When we send TMT’s jack-of-alU 
schlocks, M.C. Richards, out on 
an assignment, we can never be 
sure of what he’ll come back with. 
Which explains why he’s seen so 
often in our pages. 

But when M.C. came back with 
this story, we knew he had hit 


upon the perfect feature for this, 
our TMT worst issue. No stranger 
to mediocrity himself, M.C. 
returned with this report on 
Comicdom’s Inferior Five (which 
does not refer to the five major 
comic companies ... at least not in 
this case.) 


THE INEPT ADVENTORESOr 
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gpofnic books and their characters have 
never been known for their modesty. For 
their bravado, maybe ... and certainty for 
their mediocrity, general ineptitude and 
incredibly boring nature. But never for 
their modesty. 

Comic companies, given the inferior 
nature of their products, wouid offset their 
iack of quality by choosing names dripping 
with machismo; Best, Better, Marvel, 
Mighty, Super and many others. They'd 
name their comic titles with similar 
disregard for their contents: WORLD'S 
FINEST. TOP COMICS. KING COMICS. 
SENSATION COMICS, THE BRAVE AND 
THE BOLD, ALL HERO COMICS, ALL 
SELECT COMICS, BANNER COMICS. 
TALES OF VALOR, BIG SHOT COMICS, 
LEADING COMICS, SLAM BANG COMICS 
and dozens of others. Naturally they 
weren’t slouches when it came to giving 
their characters fancy handles either: Mr. 
Fantastic, Captain Fearless, Mr. Miracle, 
Amazing Man, Superman, Wonder Woman, 
Captain Courageous, The King, Mr. Free- 
dom, Mr. Justice and Dynamic Man were 
just a few of the long-john clad super-good 
guys who've been in the comics. 

The list of names that suggest comic 
greatness goes on and on, for pages 
without end. In fact, just about the only 
exception (except for a company that 
called itself "Standard Comics," before 
switching to “Better Comics" and finally 
“Best Comics”) is an obscure little group 
known as THE INFERIOR FIVE. 

Since most of the comics that sported 
the great names— names that conjured up 
images of valor and heroic derring-do— 
were really rotten, what could possibly be 
said about a group called The Inferior Five? 

Very little. In fact, if this wasn't THE 
MONSTER TIMES’ “worst issue,” nothing 
at all. In its own way, the title “Inferior 
Five” was just as boastful as “Mr. 
Fantastic." This motley little menagerie 
was worse than inferior. They were simply 
incompetent. 

NO LAUGHING MATTER 

Luckily, we think, the group was played 
strictly for laughs. Unfortunately, they 
weren't too successful in producing that 
commodity either. They made a total of 15 
appearances (three in a magazine called 
SHOWCASE and 12 in theirown magazine, 
aptly titled THE INFERIOR FIVE. True to 
form, two of the group's appearances were 
nothing more than reprints of earlier 
misadventures). But wherever the group 
popped up, they usually managed to get in 
some heavy-handed satire on the comic 
world such as it was in the mid 1960s. 
They’d lampoon the red, white and 
blue-coated superhero team-ups tike The 
Justice League, The Justice Society, The 
Fantastic Four and The Avengers; they’d 
spoof those initial-laden super-spy groups 
popular during the 1960s (consequently, 
The Man From U.N.C.L.E. would appear as 
C.O.U.S.I.N. F.R.E.D., and T.H.R.U.S.H. 
would become H.U.R.R.I.C.A.N.E.); they 
would even take their swipes at individual 
heroes from both of the big comic 
companies. 

The origin of the group was told many 
times, each time more tiresome than the 
previous one. It seems that during the 


halycon days of the super-groups, an 
organization called The Freedom Brigade 
would run around doing their free-lance 
law enforcement thing. After an appropri- 
ate period, the Brigade finally gave up the 
ghost and, having nothing better to do, 
intermarried amongst themselves. 

UNFUNNY FIVE 

The resulting "offspring" were the 
members of The Inferior Five. Taken 
individually, they were unmitigated losers. 
Taken collectively, they were the strongest 
argument ever made for planned parent- 
hood. In order of descending inferiority 
they were: 

MERRYMAN — Merryman was your 
everyday, run-of-the-mill, sand-kicked-in- 
his-face, 97-pound weakling. With glasses. 
Myron (Merryman) Victor had absolutely 
nothing in the way of super-powers, and 
was therefore immediately made leader of 
the group. He picked a costume apropos to 
his inability; a purple jester's suit. For 
what it's worth, Merryman was also a 
cartoonist who drew a character called 
Wonderfella. Besides having super- 
parents. his paternal grandfather was the 
legendary Yellow Jacket (you remember 
him: he drove the Gold Bug and had a 
faithful Oriental assistant, Plato). 

DUMB BUNNY— There isn’t much you 
can say about Athena (Dumb Bunny) 
Tremor that her name doesn’t already tell 
you. She was incredibly brainless. But she 
was also incredibly strong. A high fashion 
model by trade, and a scatterbrained 
female by design. Dumb Bunny was the 
repository for all the old Henny Youngman 
jokes. Take this one. for example; 


doer. He was also a foil for more of Dumb 
Bunny’s tomfoolery: 

The Blimp; “I had a fight with my girl! 
She left in a huff!” 

Dumb Bunny: "A Huff? Really? I wish I 
could afford one of those little foreign 
cars!" 

The only thing missing was someone 
playing a violin. 

WHITE FEATHER— White Feather was 
the group's archery expert ; he was also the 
group’s coward-at-heart. In real life, he 
was successful photographer William 
King. His father was The Freedom 
Brigade’s archer and the same was 
expected of him. Usually, he just ran off in 
search of a suitable hiding place. Even that 
would get him in trouble. For instance: 

Villain: “What have we here? The Yellow 
Streak [another villain] and a super-hero 
who was trying to capture him!" 

White Feather: "No! Honest! I’m Peter 
Pan and I'm looking for the lost boys!” 

AWKWAROMAN— The last of our 
underqualified little crew was Leander 
(Awkwardman) Brent, part-time free-lance 
writer and beachcomber. Leander was, 
surprisingly enough, endowed with true, 
super-heroic ability. He was invincible, 
could leap tall buildings at a single bound 
and all that stuff. Except, as his name 
implies, he was unbelievably clumsy. He’d 
trip over his own feet, someone else’s feet, 
or even a crack in the street. You’d think 
Awkwardman’s shortcomings would lead 
to great comedic sketches. However, the 
best the writer/artist combination team 
could provide was Awkwardman knocking 
the cover scene and several panels on their 
side every once in a while. 

That motley bunch of “super-heroes" 
collected at their parents' now-dilapidated 
headquarters and set out to save the world, 
however ineptly. A^ui^^es progressed, 



Slapstick superhero: Awkwardman is pul 
through typically clever paces in an INFERIOR 
FIVE ADVENTURE. 

they developed the Lukewarm Line (for 
whenever the police commissioner— per- 
ish forbid — needed them in an emergency), 
the inferi-Car (previously, they’d ride by 
subway to the scene of a crime) and finally 
got themselves a new hideout— a deserted 
ghost town which they purchased for 
$23.95. 

All blockbuster material, right, gang? 

CRIME DOESNTSLAY 

The Inferior Five’s villains weren't much 
to rave about either. Their premier enemy 
was a cut-rate Lex Luther imitator. He’d 
create “miraculous” inventions out of 
material salvaged from his junk-yard. He 
once tried to manufacture a laser beam 
gun with an imitation ruby stolen from a 
gumball machine. 

In later issues they met other “biggies" 



Howl-provoking panel features INFERIOR FIVE— The Blimp, Dumb Bunny (only tail is visible here), 
Awkwardman, White Feather and Merryman— shopping for appropriate superhero vehicle. We at 
TMT still can’t figure out what’s suppos^ to be so funny about humor anyway. 


Criminal inflating rubber doll: “You 
wouldn’t hit a woman with a baby, would 
you?” 

Dumb Bunny: “No ... I’d hit her with a 
grown man!” 

THE BLIMP— The Blimp was really 
Herman Cramer. Herman weighed about 
400 pounds, which didn’t do fnuch for 
Herman in either of his identities. As 
Herman Cramer, proprietor of Herman’s 
Diner, he was constantly devouring the 
restaurant’s food supply. As The Blimp, 
his excessive weight limited his ability to 
hovering tentatively over any potential evil- 


of the crime world, people like Powerhouse 
(a super-strong, but supremely lazy, 
bruiser). Missing Fink (who had his powers 
of Invisibility rendered useless because he 
had hay fever and sneezed incessantly), 
Mr. Mental (who had telekinetic and E.S.P. 
powers, but was also absent-minded) and 
even the Blackbird (who had wings and 
could fly, provided he could ever get over 
his airsickness). 

And you, sitting there reading THE 
MONSTER TIMES, thought Vaudeville was 
dead. 

No such luck. ■ 


DRACULA LIVES! 


ORACULA LIVES, bul It's anything but a vampire. Instead, 
DRACULA is the title of 12 new magazines direct from 
England. Each Issue is in lull color throughout the hook, 
featuring the art of such Spanish greats as Esteban Maroto 
who does the character WOLFF). Enrich Sic end J.M. Bea. 
These 12 books contain art like you've never seen before in 
your life! And the color Is superbly done. All on heavy card, 
board.like stock to insure long readability. 

All these books are in English text, meant for the British 
Isles, but imported by THE MONSTER TIMES for TMT 
readers. There are 12 issues of these lull color exlrava. 
ganzas. They can be purchased in lots of six, in lots of 
twelve or individually. A "must have" addition to your comic 
art library. The greatest barbarians and the prelllest ladles 
inhabit these magazines. 




SET OF DRACULA 1 thru 6. $7 (save 50c) 



ORACULA 12. 
si plus 2Sc 


SET OF DRACULA 7 thru 12. $7 (save SOe) 


COMPLETE SET OF DRACULA1 thru12,S12.50(savaS2.50) 








The Monster Times 




The Monster Times 


page 1 8 







SCIENCE FICTION IN 
THE CINEMA . Ivan But- 
lers classic on the sci- 
ence fiction genre heavy 

interesting stills and 
lilmography Only St 25 
plus 35c 
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1 THE MONSTER TIMES BOOK! HELP is the only place where you 

1 ' can pick up all your favorite He is in the horror, fantasy and comic 

fie 

roo 

d. We’ve got the best bargains around, 
f, and we’re just waiting for you to p 

put them all under one 
ck out your favorites! 


FREDRICWERTHAM*S 

The World! of 


SCIENCE FICTION 




MAKiNeOF 
STAR TREK 


tting delays. Paper- 
lonly. $1,50 plus 25c 


acmes 


FLASH 

GORDON 

BOOKS 

FLASH GORDON IN THE 
ICE KINQDOM... hard- 
cover collection of Alex 
Rayrnond's greal comic 
strip. Flash and ihe gang 
bailie the merciless 
hordes of Ming and fol- 
lowers. Only $13.00 plus 
75c 

kASH GORDON INTO 
THE WATER WORLD . 
Flash and Ihe group 
lunge into Alex Ray- 
lond's surreal Istic 
depths of Mongo 10 find 
excilemenl. adventure 
and danger. Only $13.00 
plus 7Sc 


NEW! STAR TREK 9 


The brand new 
STAR TREK book 
with six new adap- 
tions of STAR 
TREK adventures^ 
Included are "Re- 
turn to Tomorrow 
•‘The Ultimate 
Computer," “That 
Which Survives," 
"Obsession ■’ "The 
Return of The Ar- 
chons," and "The 
Immunity 

Syndrome," All 
done by James 
Blish. STAR TREK 
LIVES! Only 75c 
plus 2Sc. 


COMIC FANTASY POSTCARDS 

COMIC POSTCARD SET ...10 3" by 5" comic 
art postcards in full, vibrant color. Nine styles (two 
of each style), which includes three Windson 
McCayLITTLE NEMO cards, two Aiex F^ymond 
FLASH GORDON cards, a Herriman KRAZY KAT, a 
Foster PRINCE VALIANT and a FELIX THE CAT 
card. Reverse side is lirted for use as postcard. 
Heavy stock and beautiful color. 10 cards for only 
S2.00plus 45c. 


THE MONSTER TIMES BOOKSHELF. P.O. Box 59S. Old Chelsea Station. New York, New York 10011 

Check the ilenis you wish to purchase. Please include full amount with order. No C.O.D.’s accepted. New 
York State Residents must add 7% sales tax or your order will be returned. Book price and postage charge 
noted in brackets. THANK YOU. 


Ihls James Blish adap- 
tion Included are "Tho- 
iian Web" and "This Side 
ol Paradise" Only 75c 


STAR TREK 
SPECTACULARS 

★ ★★ ★★ 


Enter the marvelous world of STAR TREK 
with these special collector’s items. 


Now 


C 710 rear mitii 


THE WORLD OF STAR 
TREK ... A behlnd-the- 
seenn look at the Hitm 
erortds of STAR TREK; 


Now Ready! A new set of STAR TREK posters that will knock your eyes out. Tho famous 
Star Trak chaiaders lllustrsisd by woild famous artists. Qet thsm ail itghi here— e«elu« 
sively! STAR TREK LIVES! 

P.91 STAR TREK BY GREY 
MORROW Famed sci-ll 
and comic illustrator Grey 
Morrow turned in this 
beautiful rendition of me 
famed STAR TREK caet. 

The poster Is a giant 22" by 
34", In black and while on 
heevy stock. Only tl.SS 


P.S2 KEEP ON TRStW. 
This greet Illustration on- 
glnally wpeared in THE 
MONSTeRTIMES 130. 
Now we've turned It into a 
poeter. It’s a legend hi Its 
own lime. Tha poster is 1 7" 
by 22" and Is in color on 
heavy stock. KEEP ON 
TREKIN'. Only $2.00 pkN 
SO cents. 


Spock drawing, s _ 
we've turned it into a large. 
22" 34" poster. Hwig 

this giant Spook portrait on 
your wall— and gk a Finlay 
masterpiece to bool. In 
black and white. Only $1 .90 
ptvs 90 cents. 










The Monster Times 


page 19 




Chances are you’ve never heard of 
the star of this article. While Ray 
Dennis Sleekier is a name that 
gives rise mostly to puzzled 
expressions and blank stares, in 
some places— like the Sky Hi 
Orive-ln in Las Vegas— the man is 
nothing less than legend. His 
unusual fright films, rarely seen 
on the East Coast, rank among 
the fastest and weirdest ever 
made, and sport such flamboy- 
antly schlocky titles as TEENAGE 
PSYCHO MEETS BLOODY MARY 
and THE INCREDIBLY STRANGE 
CREATURES WHO STOPPED 
LIVING AND BECAME MIXED-UP 
ZOMBIES. Writer Ron Haydock 
turned in this behind-the-scenes 
profile of the man behind the 
above-mentioned monsters, Ray 
Dennis Sleekier, which begins 
herewith... 


|n Spring, 1971, on a Death Valley 
ranch far from Las Vegas and miles 
from the nearest town of Pahrump, 
Nevada. Ray Dennis Steckler was 
directing a suspenseful night se- 
quence for THE CHOOPER, a horror 
film he and I had scripted. 

The scene called for Carol Craig 
(played by Carolyn Brandt) to awaken 
from a fitful, tossing slumber in her 
new ranchhouse and walk, in a 
trance-like state, to an old, cursed 
house. According to legend, the 
house was still being haunted by the 
Chooper, an Indian god of vengeance. 

More than a hundred years before, 
the Chooper had monstrously slain 
the pioneering Walton family, who 
then lived in the house. Ed Walton, 
the father, had shot and killed the son 
of an Indian chief, thinking the play- 
fully snooping figure in the darkness 


to be a menacing prowler. In retribu- 
tion. the chief had his medicine man 
summon up the Chooper, who 
proceeded to destroy the Walton 
family. But the legends claimed that 
to this day. anyone daring to venture 
into the Walton house would meet a 
similar fate. The Chooper, they said, 
still lurked within. 

BEWARE OF GOD 

But now. hypnotically lured to the 
old house, Carol Craig was crossing 
her property, each step bringing her 
closer to the Walton house. With 
Steckler directing, she moved through 
the night and climbed the weather- 
beaten steps of the cursed house. 
Presumably, she too would meet a 
bloody death at the hands of the 
legendary Chooper. 

She stepped up to the small porch 
and saw the doorway waiting to be 
crossed. Just as she was on the verge 
of actually stepping inside, 
movement caused her to snap out 
her trance and back to reality. 

“Oh! Daniel!'' she said. It was only 
her foreman Daniel standing In the 
doorway. “You scared me!" 

Daniel (played by Jason Wayne) 
hooked a thumb over his shoulder in 
the direction of the death-haunted 
house. He had always believed the 
legend and always warned people 
about it— especially those who tried 
to challenge the legend by spending a 
night in the house. 

“I wouldn't go in there, Miss 
Carol." he said grimly. "Only bad 
things happen in there. The Chooper 
will get you. I think you'd just better 
come on back to bed now. Come on." 

Daniel returned the ranch heiress to 
the safety of her room, thwarting the 
ever-present, lurking menace of the 
demon Chooper. 

After rehearsing this sequence a 
few times, prior to actually filming it, 
Ray Steckler turned to me with a 
question: 


"What do you think of it?" 

"The scene looks fine to me," I 
said, "except for one little thing, 
Ray." 

"What’s that?" 

“It’s not in the script." 

“Well." said Steckler, "besides 
that..." 

"The scene plays as well as the 
rodeo sequence and the scene where 
the Chooper murders the sheriff," I 


Carolyn Brandt is 
attacked 

in Steckler’s 
INCREDIBLY STRANGE 
CREATURES WHO 
STOPPED LIVING 
AND BECAME 
MIXED-UP ZOMBIES 
which, if nothing 
else, at least runs 
a close second to 
Alp's THE SAGA OF 
THE VIKING WOMEN 
ANDTHEIR JOURNEY 
OF THE 

for longest monster 

IiIIa hnnnre 


BY RON HAYDOCK 


said. "Those scenes aren’t in the 
script either." 

“Well , I'm going to shoot this scene 
anyway!" he insisted. Steckler turned 
back to the cast, crew and camera. 
"And I’ve got an idea for another 
scene..." 

“...that isn't in the script either," I 
said. 


"Right.” And a few minutes later, 
he was filming this Chooper night 
sequence he had impulsively created 
and verbally written right on the spot. 

And. sometimes, that's how horror 
movies are made. 

Even horror movies. 

But especially Ray Dennis Steck- 
ler's horror movies. 


STECKLER’S STRANGE CREATIONS 
THE INCREDIBLY STRANGE 
CREATURES WHO STOPPED LIVING 
AND BECAME MIXED UP ZOMBIES. 
THE MANIACS ARE LOOSE. 
LEMON GROVE KIDS MEET THE 
MONSTERS. 

BLOODY JACK. 


EFROMOUTOF 
THE STUDIO! 

MIIITEIIVIEWWITH 
WIUIAM GREFE 


by GARY L. LEVINSON 


You know, like when you’re making monster pictures and, 
you— you know— ya gotta anticipate what the public’s 
bent is at the time. Now, you've got your aliens and this 
and that but the main thing, I mean in this business, is to 
get one jump ahead of your movie-going public without 
their getting bored by your subject, see? And one of the 
best at getting this jump is William Grefe, the director 
responsible for bringing THE STING OF DEATH and 
DEATH CURSE OF TARTU to the screen, and who ranks 
right up there with Herschell (BLOOD FEAST) Lewis, Larry 
(IT’S ALIVE) Buchanan and TV (ASTRO ZOMBIES) Mikels 
as one of the fastest fiends ever to operate a clapboard. 
We sent TMT reporter Gary Levinson to talk with Mr. 
Grefe, who explains himself better than we ever could 
herein... 


you have heard of him, then 
probably you know William Grefe for 
low budget films like STING OF 
DEATH. DEATH CURSE OF TARTU, 
THE HOOKED GENERATION, or any 
of about a dozen others, all shot with 
little time or money, and all but one 
making their Investors very happy 
with their big profits. 

I recently visited William Grefe at 
his office at the Ivan Tors Studios. 
Grefe had succeeded Ricou Browning 
as president of the Tors studios, but 
with the success of STANLEY, he has 
quit that job for the presidency of 
another company, so he can be more 


active in filmmaking. After a 
moment’s pause to admire a 
sculpture of STANLEY that lay coiled 
atop Grefe's desk, the Interview 
began. 

TMT: How did you start your career in 
movies? 

GREFE: Well, first I started as an 
actor in summer stock. And then I did 
Off-Broadway with the Cherry Lane 
Playhouse. And then I turned to 
writing and I wrote for television, and 
the first screenplay that I sold was 
called THE CHECKERED FLAG, and 
they had me on the set for rewrites, 
just as a writer. And when we were 


The Monster Times 




Shooting the film the first day, the 
director came down ill and just 
couldn't perform and all. so they were 
trying to get hold of a New York or 
California director. And then they had 
a meeting in the motel up at Sebrlng. 
It was a racing film, and we were 
filming it at the Sebring Grand Prix 
there, and so anyway, they deter- 
mined it would be too much of a loss 
factor to bring in somebody from New 
York or California 'cause a week, ten 
days would be gone by. And so the 
cameraman who was an old pro, had 
been around about forty years In the 
business, said, he said 'What the hell, 
the writer knows all about the script— 
Make him the director.' So they 
drafted me in the motel room that 
night. And the next day I started 
directing the picture, and that's the 
way I got started in the directing end, 
and then the next one, RACING 
FEVER, I wrote, produced, and 
directed It. 

TMT: How much do you have to say 
about the casting, script, and final 
print? 

GREFE: One hundred percent. Never 
made a picture yet that I haven't had 
one hundred percent editing, one 
hundred percent casting, one hun- 
dred percent script, everything. 

TMT: Is that usual for the film 
industry? 

GREFE: (laugh) No. But under 
independent productions, I mean, 
tnat s just what I've insisieo upon. 
And I've always had one hundred 
percent of everything from the 
beginning to the answer print. 

TMT: I always thought directors had 
to fight for control. 

GREFE: Well, when a director fights, 
that's normally when you have, let’s 
say, Paramount or Warner Brothers 
financing the picture. They put up all 
the money and then they hire a 
director. The ^.Irector has to do a lot 
of fighting. You know he doesn't have 
a hundred percent control on the final 
cut and all. But in indepenaent 
production If you're Independent 
enough, then you just say, "This is it, 
and this is the way it's going to be." 
And that's the way I've always 
worked. And then when you make a 
deal with a oistriouior you tell him he 
takes it the way it is. or he doesn’t 
take It. 

BAD DREAM FACTORY 
TMT: Was STANLEY inspired by any 


THEiNCREDIBLY 
STRANGE STECKLER 

THE INCREDIBLY STRANGE 
CREATURES was a Morgan-Steckler 
production about a quite mad fortune 
teller named Estrella (Brett O'Hara) 
who lured'unsuspecting victims into 
her tent on a carnival midway and then 
threw acid in their faces and changed 
them into mindless zombies with a 
hypnotic wheel device, thus placing 
them completely under her control. 
With the aid of a hunchback servant, 
Ortega (Jack Brady), she kept all her 
little pets in a secret cage in her tent, 
using them periodically for purposes 
of revenge. Near the climax though, 
thezombie monsters broke loose and, 
after killing both Estrella and Ortega, 
ran amok at the carnival. The police, 
however, arrived to sheet down the 
monsters, and then went after Cash 
Flagg, who had also been turned into a 
zombie by Estrella. 

Incidentally, all the monster guises 
seen in the film were created by Tom 
Scherman, who had originally come to 
Hollywood from back east as a result 
of winning an American International 
Pictures movie contest for creating the 
most gruesome monster masks. 


THE INCREDIBLY STRANGE 
CREATURES is a choice example of a 
Ray Dennis Sleekier film. Although 
the movie is certainly In the horror 
genre, it was made through a main- 
stream-eye's view, and this is 
probably one of the main reasons it 
has sometimes been referred to as a 
horror film for people who don't like 
horror films. Conversely, the main- 
stream view is probably also one of the 
reasons why dyed-in-the-crypt, purist 
monster fans have sometimes voiced a 
great objection to it. Donald F. Glut, 
writer and collector, for one, has said 
the picture is one of the worst "horror 
films” he has ever seen. But Allen M. 
Wldem, writing in MOTION PICTURE 
HERALD, took an opposite stand, 
saying that Steckler's film “is to be 
commended for uniqueness although 
it will need specialized selling to get 
initial attendance alerted ' 

No matter the controversy about 
this or any of Steckler’s other films, 
reviewers have always commented 
more than favorably on the visual end 
of his pictures. Calvin Thomas Beck, 
editor and publisher of CASTLE OF 
FRANKE>fSTEIN, said In a 1966 
review of THE INCREDIBLY STRANGE 


In all his entourage of press and 
public relations men and all of that 
and distributors, and I told them the 
story in about ten minutes, and he 
said fantastic, you wanna make a 
deal? I said sure, so we shook hands 
on a deal, without even a script or 
anything. All I had was a story in my 
head. And then t called a writer I 
know, Gary Crutcher (THE NAME OF 
THE GAME IS KILL), out on the coast, 
and he met me and then about three 
hours at the airport. I was leaving for 
Miami that night. I wrote It all down 
on a yellow legal pad. He went ahead 
and wrote the screenplay in two 
weeks, and two weeks later we were 
shooting the picture. 

TMT: How come you didn’t do the 
script? 

GREFE; Because recently, in the last 
three or four years, my head hasn't 
been clear to sit down and 
concentrate on screenplays. I mean I 
started as a writer and when I was a 
writer I'd lock myself away for a 
month or six weeks or whatever it 
took, and I had nothing else on my 
mind but writing. But now, in an 
executive capacity, and producing, 
and directing, my head's not clear to 
concentrate. But I still get actively 
involved in the story development. 
TMT : Is there going to be a sequel to 
STANLEY? 

GREFE: Very possibly. They’re 
talking about it. And we'll just have to 
wait and see if we think it's gonna be 
a commercial success. 

TMT : What do you have for the 
future? 

GREFE: I have a tot for the future, but 
I can't put it in writing, because, you 
know, I'm a firm believer in, you 
know, you have to second guess the 
public. And you try to look into the 
crystal ball and see what they want 
six, eight, ten months from now. And 
if you divulge what you're gonna do, 
well there'll be two or three other 
producers trying to jump on the 
bandwagon. 

TMT: Will you be doing more horror 
or action film? 

GREFE: Well, I always believe 
suspense thrillers are a definite asset 
and the public always likes them, so 
there probably will be several in my 
future. 

MOVIES THAT MOVE 
TMT: Do you have any preference in 
the kind of movie you make? 


GREFE: Well, I love action suspense 
thriller type things. I believe in having 
a movie move and entertaining the 
public. I don't believe in, you know, 
stagnant tons of dialogue and all. 
Because the name of it is still motion 
pictures. And the Chinese said it a 
thousand years ago. a picture Is 
worth a thousand words. And so if 
you can get a visual image on the 
screen, you don't need the dialogue. 
Naturally my pictures have dialogue, 
but I still want things happening 
constantly. 

TMT: Of ail your movies, which one 
do you think is the best? 

GREFE: The next one. The next one 
is the best, (laugh) 

TMT : What's the worst one? 

GREFE: I don't know If there's any 
worst. You know, I just make the 
films and once the film is shot I sort 
of forget c.Dout it and go on to the next 
one, so the next one is always the 
best one. It's a situation, you know a 
situation, some pictures are, you 
consider bad or the public or whatever 
doesn't like them, and I take into 
consideration the cost factor, how it 
was shot. Like TARTU I shot in seven 
days, and you know there's not many 
people that can shoot a feature film in 
seven days and get it where it's a 
commercial vehicle that goes on the 
screen and makes money. And when 
you're doing a million dollar picture 
you can do fifteen, twenty takes to 
one, you can cover it all different 
ways, you can lake your time. Then if 
you miss, you're a complete idiot. 
Because you've got all the film shot 
and you can put it together however 
you want; But In tov^ budgets, when 
you're shooting one take to one, and 
you're moving, shooting ten, twelve 
pages a day, you just got to move like 
gangbusters. And if they turn out 
successful, it's just a miracle. 

TMT: Do you know who Roger 
Corman is? 

GREFE: Sure. He's one of the best. 
TMT: You remind me of him. I haven’t 
met him, but I think your careers are 
similar. 

GREFE: Very similar. And Roger is a 
fine filmmaker. And the interesting 
thing about Roger Gorman is In 
Europe he's respected and he’s 
known as one of the greatest 
directors in the world. In the United 
States the critics and various people, 
they are not tuned into filmmaking 
enough. And they don't know the 


veteran western actor turned produ- 
cer, he worked with on EEGAH and 
WILD GUITAR In 1961. In addition to 
directing or photographing these 
pictures, Steckler himself had roles in 
all of them and particularly in 
EEGAH, a tale about a prehistoric 
caveman (Richard Keil) who had been 
found alive out In the desert 
mountains near Palm Springs, and 
who fell in love with Marilyn Manning, 
the star of the film . Near the climax of 
the epic, with Eegah now running 
wild through Palm Springs itself, the 
monster man turned up at a 
swimming pool party where Ray 
Steckler and Carolyn Brandt were 
guests. And here, by the pool, 
Steckler confronted the rampaging 
creature for a moment. But for only a 
moment, as the giant caveman 
growled with menace and then easily 
tossed the obstinate Steckler right 
into the pool, before continuing on 
his bestial way. 

Shortly after completing these and 
other movies. Steckler began branch- 
ing off into his own productions, 
through he has always continued 
free-lancing for other producers 
through the years, and has photo- 
graphed such diverse productions as 
a Vic Damone television special. 
Playboy Magazine's annual promo- 
tional film and many ABC-TV WIDE 
WORLD OF SPORTS programs. 

Steckler's first production on his 
own was GOOF ON THE LOOSE 
(1962), a black & white featurette 
highlighted by a guest appearance by 
the Frankenstein monster, played by 
Rick Dennis. The next year Steckler 
produced, directed and co-wrote his 
first full-length feature film, THE 
INCREDIBUr STRANGE CREATURES 
WHO STOPPED LIVING AND BE- 
CAME MIXED UP ZOMBIES; a color 
monster musical starring Cash Flagg 
and Carolyn Brandt that, at the time, 
was not only the world's first such 
Monster Musical— complete with 
carnival setting, original music, 
choreographed dancing girls, and 
even zombie monsters strutting to the 
beat of THE MIXED UP ZOMBIE 
STOMP— but also an offbeat, romp- 
ing, avant-garde horror spectacle that 
has since become a rather popular 
movie on TV Shock Theatres and on 
general late-night television program- 
ming. 


of the other animal tllms like 
WILLARD or...? 

GREFE: Well, definitely, because 
WILLARD was the biggest grossing 
picture last summer and I was trying 
to think how to capitalize on this, and 
the way STANLEY came about Is 
quite a story in itself. I was out in Los 
Angeles making a deal for the studio 
(Ivan Tors') with Mark Robson for 
Universal. They were going to do a 
picture here called LIMBO, and I'd 
been out there all week and everybody 
was talking about the success of 
WILLARD. And I went back to the 


motel room and tell asleep that night 
and I dreamt the whole STANLEY 
story, just like I went to the movies. 
And I woke up next morning and I 
said. “Wow. this is really something 
else, you know?" 1 said, "I think I’ve 
got it. " So I went to see Red Jacobs, 
who's head of Crown International 
Pictures, and they had handled THE 
WILD REBELS for me which did 
fantastic business. As a low budget 
picture it grossed three million 
dollars. So I said to Red, I said I've 
got this far out story. Red, and I want 
to tell you about it. And so he brought 


M you're not a Irequeni patron of Las Vegas drive-ins, there's a good chance you missed THE 
LEMON GROVE KIDS MEET THE MONSTERS, a film that borrowed the Old Bowery Boys schlick 
and tossed in spy subplots and myriad monsters tor good measure. 


A snarling, 
held by his 


, William Grefe’s greatest grosser to date, is 
a man who’s not afraid of making a total asp of himself. 


Ray Steckler produced all of these 
films and, throughout their produc- 
tion, he ha.s never faithfully remained 
with the written scripts. THE 
CKOOPER was no exception. 

Even though one entire script had 
been written, revised and revised 
again, when Steckler went to work he 
changed it some more. He threw out 
much of what had previously been 
written and replaced it with scenes 
that just happened to come to mind- 
scenes like Carol Craig's walk to the 
cursed Walton house. 

Though such modus operandl may 
irk the cast and crew, who suddenly 
find themselves involved In scenes 
they never knew existed, Steckler's 
spontaneity often resulted in stand- 
out sequences. They didn’t always 
satisfy the storyline, but they were 


solid sequences nevertheless. 

THE CHOOPER was a slx.-day 
wonder and we shot the picture both 
day and night. During the shooting, 
most of the cast and crew took up 
living quarters right inside the ranch- 
house. with the Chooper’s terrible old 
house only a stone's throw away. 
Making the film under these circum- 
stances was much akin to camping 
out— with a camera. 


Before he began making his own 
pictures or producing films in 
association with George J. Morgan, a 
juke box king, Steckler was directing, 
photographing and acting in films for 
other producers like Ralph Cushman, 
with whom he made DRIVERS INTO 
HELL In 1960, and Arch Hall Sr., 
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capture less violent scenes like the 
near-fantasy ice skating sequence in 
WILD GUITAR, the panoramic outdoor 
and rodeo sequences In THE 
CHOOPER, the romantic interludes in 
SUPER COOL and, on a less serious 
note, the zany antics in the Lemon 
Grove Kids films. 

THEY SHALL BE RELEASED 
Besides the fact that Ray Steckler 
will makea film in sometimes a rather 
unorthodox fashion (twenty minutes 
of BLOODY JACK, for example, was 
filmed before any kind of script was 
ever written), some of his films have 
been released in rather unorthodox 
style too. And THE MANIACS ARE 
LOOSE, starring Cash Flagg, Liz 


Renay and Carolyn Brandt, is typical of 
the unusual, though very successful 
way distributor Joe Carston has been 
booking many of Steckler's films in 
theatres. 

A shock suspense story, THE 
MANIACS ARE LOOSE tells about a 
trio of escaped mental patients (Gary 
Kent, Herb Robins and Keith O’Brien) 
who are roaming around with axes, 
terrorizing everybody who comes 
their way and decapitating many of 
their victims. Mad Dog Click, a fourth 
maniac (played by Cash Flagg), Is 
also running loose in the world, and 
getting HIS kicks by not only killing 
people— because "People are no 


good, 1 hate people!"— but also by 
kidnapping Liz Renay, who plays a 
love-starved Hollywood wife. But as if 
all this gutsy shock and horror was 
not quite enough to serve audiences, 
distributor Joe Carston had an idea to 
add even more shocking moments to 
the picture. Moments that literally 
come right off the movie screen and 
into the audience. 

Carston named his idea HALLU- 
CINOGENIC HYPNO-VISION and for 
it he filmed a special introduction 
which showed the Great Ormond, a 
real hypnotist, telling the audience 
that he is going to hypnotize them 
into believing that at certain portions 
of the film the maniacs from the film 
will not only be running loose on 
screen but right there in the audience 
as well. So whenever the audience 
suddenly sees a spiraling hypnotic 
wheel on screen, they should know 
the maniacs will be AMONG THEM in 


TMT: When you put a budget on a 
film, what’s included in that? 

GREFE: Everything (laugh). Actors, 
crew, cast, the laboratory costs, film, 
titles, everything you can think of, 
rental of houses, studios. 

TMT; Prints? 

GREFE: No, prints, no, the budget Is 
only to the answer print, which is the 
final print. After that, they strike an 
inner negative, or an I.T., and make 
prints from that. But you normally 
don't figure the print cost in the 
production budget. 

TMT: Have you considered moving to 
big budget films, the way Corman 
has? 

GREFE: 'Move up to big budgets, I 
don’t know. I mean I’ve had some 
opportunities, and the trouble is that 
when you make a big budget, you’ve 
got to figure in order to get a return on 
your investment, you’ve got to make 
two and a half times negative cost. So 
if you makea film say for two hundred 
thousand dollars... 

TMT: Is that what STANLEY cost? 
GREFE: Well I won’t (laugh), let’s say 
two hundred thousand. In any event 
ycu need a return of four hundred and 
fifty thousand before you break even. 
TMT: Why is that? 

GREFE: Well, that’s just rule of 
thumb, when you figure prints and 
advertising and all that. But if you 
make a one million dollar picture, 
you’ve got to have two and a half 


mechanics of it. They say, oh Roger 
Corman makes horror pictures and 
this and that, where in Europe they 
respect him ’cause they know he 
makes low budgets and know how he 
performs, and they think he's a 
miracle worker. So that's the 
difference between Europe and the 
United States. Just like many of my 
films have done fantastic business in 
Europe, and then I've got a lot of 
European writeups that are, you 
know, praise my films, and In the 
United States, It's a fifty-fifty deal, 
some of the critics love ’em. Some 
hate 'em. So I don’t pay much 
attention to the critics. What I do is I 
pay attention to the public. And if ihe 
people that go to the theater like it, 
that's the main thing. 


GREFE'S GREATEST GROSSER 
TMT: Which of your movies is the 
biggest grosser, and which is the 
smallest? 


million before you break even, so that 
big budgets aren’t what they’re 
cracked up to be. A lot of, like 
STANLEY has outgrossed films 
costing four and five million dollars. 
And when you get involved in that and 
their success you sort of, I mean 
Roger Corman, the only way he 
directs a big budget picture is if It’s a 
major studio and they pay him a big 
director's fee. But when he does it 
with his own money or his people's 
money, he sticks to low budget, and 
the guy has been very, very 
successful. 


TMT: How do you pay for the film? 
Don’t you have to get the financing 
before? 


GREFE: Oh yeah, yeah. I get 
individual private financing, rather 
than from the distributor, except on 
STANLEY it was with a distributor. 


TMT : How do you cast your pictures? 


GREFE: Well, normally, like on let’s 
say STANLEY. STANLEY was such a 
. rush job we didn’t even have the 
script, and we had to shoot it thirty 
days later. So I pretty well cast it from 
my head. I knew actors that were 
available, and I knew actors that 
would fit the specific roles that we 
needed, so I more or less cast the 
whole thing without too much reading 
of parts and so forth. But normal 
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and the ones that read and you think 
are the best are the ones you go with. 
TMT: If you weren’t making movies, 
what would you do for a living? 
GREFE: Well, prior to the movie 
business, I was in the real estate 
business. Then, that was just a 
means to the end. I’ve always, ever 
since I was a little kid, all I wanted to 
do was make movies, and be involved 
m motion pictures. So if I wasn't 
making films, I don't know what I'd be 
doing right now. 

TMT: Do you have any hobbies, 
besides filmmaking? 

GREFE: Not too many. The only 
thing, I love automobile racing, and I 
love automobiles. And if I have any 
hobby. I’d say automobiles and guns. 
I’m sort of a gun collector. I like 
weapons and guns. But really. I mean 
my hobby is filmmaking, (laugh) 
That’s what I eat, live, and breathe, 
twenty-four hours a day. 

TMT: How does someone get into a 
film career without experience? 
GREFE: The roughest thing in the 
world. The main thing is patience, 
perseverance, and keep studying, and 
training, observing constantly... 

ART ATTACK 

TMT: Do you have any advice for 
young filmmakers? 


GREFE: ...A lot of the people today, 
they want to go out, they want to do 
their own thing, and they want to 
more or less dictate all of the things 
that are needed. And they want 
someone to just hand them a couple 
hundred thousand to do their own 
thing, but unfortunately the patron of 
the arts of Cyrano De Bergerac’s time 
is long gone, and you don’t have 
people handing you a hundred 
thousand, or two hundred thousand, 
or three hundred thousand agd say do 
your own thing. They are only giving 
you the money for a return on their 
investment, so therefore filmmaking 
is a commercial art. And the public is 
the final judge. And if you have a fine, 
fine film and the public doesn’t go see 
It. you’ve got nothing. Because I get 
my satisfaction out of knowing that 
my films play before ten million 
people around the world, and after 
two or three years, they go on 
television and play to countless other 
millions. And when you know 
millions of people are going to, see 
your work, well, that is the 
satisfaction you need. But if you 
make a great film and it's for yourself 
and you sit there and you've blown 
two hundred thousand down the 
drain, and you're the only one who 
likes it, you really haven't achieved 
anything. Your investors aren’t going 
to come back the second time and 
give you the money to make a second 
film. 

TMT: I guess that’s it. 

(Let’s hope so— Ed.] ■ 


impressionists 

around— finds himself surrounded by a shrieking Cindy Smith and a murderous Mad Mummy in 
another action-packed scene from THE LEMON GROVE KIDS MEET THE MONSTERS 


GREFE: To date STANLEY is the 
biggest grosser. In the first two 
months it made three and a half 
million dollars. And the lowest 
grosser probably is a picture called 
THE NAKED ZOO. which I did, and 
the main reason that it didn't gross 
was the financing was very compli- 
cated and got screwed up ... I don't 
think it was the film’s fault. I mean 
this might be an ego trip on my part, I 
think it was a good subject matter ... 
Distribution is the key, you know, 
once you’ve got a good film in the 
can. 


CREATURES that while he didn't 
particularly care for the movie, the film 
nevertheless displayed ‘‘excellent 
photography and inventive direction." 
When reviewing THE THRILL KILL- 
ERS. another Steckler film. Beck 
again commented on “exciting 
photography and impressive direc- 
tion." adding that "Steckler’s visual 
talents would be great on half decent 
productions." 

One reason the photography In 
Steckler’s films has always been noted 
is that Steckler himself is one of the 
best free-lance photographers work- 
ing. William Zsigmund, who photo- 
graphed McCABE AND MRS. MILLER, 
and Laslo Kovacs, who shot EASY 
RIDER and POCKET MONEY, have 


both praised his camera work. 
Zsigmund and Kovacs. ironically 
enough, had worked for Steckler 
shooting THE INCREDIBLYSTRANGE 
CREATURES and THE MANIACS ARE 
LOOSE, and have insisted many times 
since that they learned much of their 
craft from him. 

Steckler's films have had many 
impressivevisual moments. The broad 
daylight hypnotic murder sequence 
and the final chase by the ocean in 
THE INCREDIBLY STRANGE CREA- 
TURES; the axe murders in THE 
MANIACS ARE LOOSE; the bloody 
violence of BLOODY JACK. However, 
besides the more monstrous aspects 
of his camera, Steckler has directed 
that same camera to move in and 
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Hugo Headstone is a 
horror fandom legend. 
His foul deeds and 
devastating diversity 
have kept fandom laugh- 
ing for many years 
(which says a tot about 
fandom's sense of 
i humor). 

In any case, writer/ 
artist Dick Bojarski pre- 
sents TMT readers with 
another chapter In the 
continuing saga of the 
world’s most disgusting 
horror magazine pub- 
lisher. 


MUCO 

HTAP. 



l ICHRtSTY^Pu^ 

HHarszsTor: 





THAT NEW CHRIS 
LEE FEATURE GIVES 
ME AN IDEA/ WHY DON'T 
WE DO AN INTERVIEW 
ON CHRIS LEE^ 




'fGOR» 

DISGUSTING MONSTERS 

IS IN A SLUMP/ WE'VE BEEN 
REPRINTING STUFF FROM 
OTHER MAGS TOO 
LONG/ 



I'VE GOT Ao ^ 
GREAT IDEA:; Pc 
WHY DONT WE 
DO A CHRIS LEE 





DON'T FORGET TO IMPRESS UPON LEE 
THE IMPORTANCE OF OUR MAGAZINE IN THE 

WORLD OF FANDOM IF HE HAS ANY SENSE AT 

ALL- HE WILL REALIZE THAT THE MERE MENTION 
OF HIS NAME IN DISGUSTING MONSTERS WILL 
ENHANCE HIS REPUTATION _ _ IN OTHER WORDS, 
WE CANT AFFORD TO PAY HIM MONEY. _ 
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ALRIGHT MR. LEE - PUT 
YOURSELF COMPLETELY IN 
MY HANDS - TELL ME EVERY 
THING AND PLEASE START 







...is our way of getting the latest 
hot-off-the-wire info to you, 
serving up all the news of what’s, 
cookin’ in every medium, from' 
the rare to the well-done: pre- 
views, reviews, bulletins and 
controversial comments on hor- 
ror, fantasy & sci-fi happenings 
in films, books, comics and even 
real life. We have spared no 
costs, time or tender egos in 
bringing you this expanded 
edition of our beloved Teletype 
page, so feel free to send us 
letters full of lavish praise for our 
selfless efforts to keep you 
‘in-the-know.’ 


some talk around ot maybe 
bringing Heinlein's classic STRAN- 
GER IN A STRANGE LAND to the 
screen via John Schlesinger, of MID- 
NIGHT COWBOY fame. Rock star 
David Bowie may star. Also look for 
CHILDHOOD’S END, Arthur C. 
Clarke's SF classic to make its film 
appearance shortly. 

Cine-art Productions will lens the 
sci-fi adventure THE FORTEC CON- 
SPIRACY. 

Wait Disney's production of 
ISLAND AT THE TOP OF THE 
WORLD will be ready for a yuletide 
release. David Hartman stars. 

Ken Russell, the cinematic genius 
who presented us with the superb 
THE BOY FRIEND and the sur-reel 
THE DEVILS, will be directing the 
cinematic verslo'n of TOMMY. In 
association with The Who. its 
creators. The Ballet Canadian per- 
formed a brilliant dance version of the 
rock opera that I thought incompar- 
able. If anyone can top their magnifi- 
cent effort, Russell's the man. 

Joan Bennett, former star of DARK 
SHADOWS, will star, along with 
Stuart Whitman, late of NIGHT OF 
THE LEPUS, in the Australian 
production called INN OF THE 
DAMNED. It's a costume thriller set in 
1896. (Make a great co-feature for the 
Paramount oldie OUT OF THIS 
WORLD.) 

Gillo Pontecorvo is looking for 
someone to pfay Christ in his new 
Italian pic. TIME OF THE WORLD’S 
END. 


Speaking of pics, THE PYX. a gory 
murder-mystery that's been steering 
up quite a bit of publicity with its 
prostitute character, may net an 
Oscar nomination for Karen Black. 
Her role is the "controversial" one. 

Glamour queen Lana Turner shares 
top billing with Trevor Howard in 
PERSECUTION, now lensing at 
Pinewood studios in London, while 
the British comedy team of Mike and 
Bernie Winter will make their 
cinematic debut in SPEAKING OF 
SPOOKS. I'm sure it will be ... 
spooktacuiar. 

20th Century Fox's HEX ought to be 
arriving on the scene soon. It's an 


The ever-suave, ever-sophisticated 
David Niven is really sinking his teeth 
into his new starring role in the 


incredulous combination of hippie 
motorcyclists, count ry-and-western. 
and witchcraft. Sort of an Edgar Allen 
Potpourri. 

Producer Irwin Allen, captain of the 
POSEIDON ADVENTURE, will again 
be at the helm on 20th's CIRCUS. 
Alistair MacLean. author of GUNS OF 
NAVARONE. will write the suspense 
yarn in conjunction with Ringling 
Bros, and Barnum etc. Film due for 
ful1-coiorAND3-D. 

Ewa Aulin. who made her screen 
debut as CANDY, loses her sweet- 
tooth in the Film Ventures Interna- 
tional production of BLOOD CERE- 
MONY. She'll play an Elizabeth 
Bathory-type character, and her 
bath-story will be done in virgin's 
blood. (I wonder why regular blood 
won't do: the other’s awfully hard to 


find these days.) 

DOC SAVAGE, MAN OF BRONZE, 
rolls in late December for Warners. 
No one has been cast for the lead as 
yet, but George Pal will produce and 
Michael Anderson will handle directo- 
rial chores. 

Kung Fu Manchu? Sort of ... 
Hammer and the Shaw bros are 
joining forces on THE LEGEND OF 
THE SEVEN GOLDEN VAMPIRES. 
Roy Ward Baker directs Peter 
Cushing and Julie Ege, both vet 
Britishers, in Hong Kong. "Ah So. Dr. 
Frankenhawa." 

DON’T LOOK NOW (that's the title), 
seems to be something of a sleeper. 


"fang-in-cheek" production of VAM- 
PIRA. now shooting in London. 


The Julie Chrislie-Donald Sutherlano 
psycho-thriller has been receiving 
rave reviews. DO Look Now. 

Universal wilt be offering a sort of 
underground AIRPORT in their new 
production of EARTHQUAKE. The 
title disaster lakes place in L.A. 

The William Castle pic starring 
Marcel Marceau has been title- 
changed from SHOCK to SHANKS. 
The master mime Marceau essays a 
dual-role. "Shanks for the memories. " 
Another title change: The Vincent 
Price starrer REVENGE OF DR. 
DEATH is now MADHOUSE. 

A super secret project due from 
Paramount is PHASE IV. Described as 
an ecological horror, this one 
concerns ants. Normal everyday-type 
ants, but with human intelligence, 
who hold an entire city for ransom. 
It's out in paperback form, too. Vet 
British actor Nigel Davenport stars. 
Saul Bass, title artist, makes his 
directorial debut. 

A Spanish film due for release. 
AUTOPSY, claims to display an 
actual autopsy on the screen "real 
and without tricks." Hmmm? Could 
start a "do-it-yourself" craze. 

On the tube, ABC is again the 
champion-ghoulie. On January 4th 
they are offering a documentary on 
their WIDE WORLD OF ENTERTAIN- 
MENT dealing with ghosts, witchcraft 
and the Devil. Chris Lee is set for an 
interview at Dracula's castle, and 
there'll be other castles and haunted 
abodes around the world. 

Set for an ABC Movie-of-the-Week 
Is THE CAT WOMAN. Great cast, 
headed by David “THE FLY" Hedison, 
Stuart Whitman. Meredith Baxter, 
Keye Luke and horror favorites John 
Carradine and that "Grand Guignol” 
gal, Gale Sondergaard. It's about a 
reincarnated Egyptian goddess, 
“Bastet," who takes the form of a 
killer cat. 

One of my all-time favorite authors. 
Dick (I AM LEGEND) Matheson, is 
scripting THE HUNTER for another 
ABC M-O-T-W offering. Clint Walker 
and Peter Graves star. The animal 
they are hunting has them hunting 
each other. 

The Science Fiction Bookshop has 
opened in the West Village at 8th 
Avenue and Horatio Street. The 
interior somewhat resembles a 
spaceship. 

And last, but hardly least, those of 
my readers who travel abroad may 
find a kick at LE STYX on the rue 
Huchette near Notre Dame. They 
show nothing but horror films, with 
French subtitles. At the time I was 
there they were showing LE NUIT DE 
MORTS V1VANTS (that's NtGHT OF 
THE LIVING DEAD). Their marquee 
and facade are worth a look alone. 
Bring along a bottle of French 
champ-pain! C’est bon. ■ 


In addition to being a sci-fi 
scholar and all-around Wizard of 
the weird, ED SUMMER owns 
and operates the Supersnipe 
Bookstore, a well-stocked, 
sprawling fan’s paradise special- 
izing in comics, film books, and 
other tomes & items dealing with 
fantasy. In return for the above 
plug, Ed will be scurrying about 
to bring you the latest scoops 
from the world of science fiction, 
where anything can happen and 
once in a while does. 

CREATION CON 

ccordir>g to the Bible, CREATION 
took six days, leaving one day for 
rest. CREATION CON lasts only three 
days, but there are so many goodies 
and surprises crammed in between 
January 4 and 6 that it'll take the 
remainder ot the week for you to 
catch your breath. 

The Hotel Biltmore in New York 
City will be overflowing with comic 
fans. Isaac Asimov. THE FEARLESS 
VAMPIRE KILLERS. Kaluta. Bode, 
Rex Maxon. auctions, dealers room, 
movies and displays galore! 

Creation 1974 has one of the most 
diverse and exciting film shows ever: 
From Robert Wise's chilling, unfor- 
gettable masterpiece of the super- 
normal THE HAUNTING, to the 
classic nuttiness of the MARX 
BROTHERS in GO WEST. With the 
cooperation of FILMS INCORPO- 
RATED, the world's largest 16mm 
rental library. CREATION will bring 
you: DEVIL DOLL, the 1936 tale of 
witchcraft which has been unseen for 
years: THE DIRTY DOZEN. Robert 
Aldrich's controversial epic of war; 
Chuck (The Road Runner) Jones' one 
and only feature cartoon THE 
PHANTOM TOLLBOOTH; George 
Pal's years-ahead-of-its-time CON- 
QUEST OF SPACE: Walt Disney's 
ICHABOD AND MR. TOAD containing 
the mad, zany WIND IN THE 
WILLOWS and the spooky, chuckle- 
filled LEGEND OF SLEEPY HOL- 
LOW: for Western fans, RIDE THE 
HIGH COUNTRY by Sam (THE WILD 
BUNCH) Peckinpah, considered to 
be his masterpiece: the complete 
American version of Roman Polan- 
ski's THE FEARLESS VAMPIRE 
KILLERS or PARDON ME BUT YOUR 
TEETH ARE IN MY NECK: a tribute to 
Walt Kelly. POGO'S BIRTHDAY 
PARTY by Chuck Jones; and MORE. 
MORE, MORE. Nightly from 7:30 
p.m. to the wee hours. Films for 
youngsters have been scheduled to fit 
early bedtimes. 

Neal Adams will answer ail of your 
questions and Vaughn Bode presents 
his new CHEECH WIZARD cartoon 
concert. Bruce Jones. MarvWolfman, 
Len Wein and Steve Engelhardt on an 
exciting writer's panel. Girodano, 
Kaluta and Al Williamson contribute 
to the first ever panel on Inking. 
Science fiction writers Bova, Goulart 
and Carter chat Informally on their 
work. Roy Krenkel, the masterful ACE 
BOOKS cover painter, will make a rare 
public appearance to discuss oil 
paintings. 

.Isaac Asimov plans top-notch 
titillation for your ear drums. THE 
CHILDREN OF THE NIGHT mix 
monsters and music in a unique rock 
concert. 

EXCLUSIVE! A CREATION FIRST! 
The first public display of stills, art 
and more from Paramount Pictures' 


startling, new science fiction thriller 
PHASE IV. directed by the award- 
winning Saul Bass!!! See If at 
CREATION before Its initial release!! 

This year's art display features the 
private collection of Rex (TARZAN) 
Maxon which includes the work of his 
contemporaries, including Hal Foster 
and other luminaries of the 30's and 
40's. Select pieces from this 
collection will be offered for 
AUCTION at the two big, exciting 
NO-MINIMUM-BID auctions. Also up 
for sale will be a first edition 
collection of Robert Howard and H.P. 
Lovecraft. 

FLASH! Unpublished, original let- 
ters from Robert Howard to L. 
Sprague De Camp will go up forbid! 

Original art fans will be able to bid 
for the work of A.C.B.A. pros Adams 
and Kaluta. DRAWN TO ORDER. All 
proceeds go to charity. 

BOSTON COMIC WORKS will 
display art along with Jeff Jones, 



Gray Morrow, ano many surprises 
from art chairman Doug Murray. 

The KEYNOTE SPEECH is yet to be 
announced, but ft will definitely be 
followed by the CREATION AWARDS 
CEREMONY which. In the past, has 
honored Barry Smith, Bill Gaines and 
Joe Kubert. 

PRIZES!! Come in COSTUME, Join 
the COSTUME PARADE and win a 
piece of ORIGINAL ART!! 

The NATIONAL LAMPOON has 
mumbled something about dropping 
by. so keep an eye' on your valuables. 

Pulp, Fantasy and Sci Fi fans have 
a treat in store when Hans Santesson, 
Lawrence Janifer and a few surprise 
experts get together to chew over the 
good old days. 

Last, and certainly the MOST, the 
DEALER’S ROOM full of hundreds of 
thousands of comics, S.F. and F. 
mags, STAR TREK, posters, stills, 
nostalgia and collector's items that 
all you fans and monsters have been 
dying to get into your hairy claws or 
space suit pincers. 

That’s Friday, .January 4, noon to 2 
a.m. : Saturday, January 5. 10 a. m. to 
2 a.m. : Sunday. January 6. 10 a.m. to 
7 p.m. at the HOTEL BILTMORE at 
Madison Avenue and 43rd St. in 
Manhattan, New York City. Rooms 
are still available at the hotel, but 
hurry, they're going quick! (singles 
$20, doubles $26). Memberships $2 a 
day. ora BARGAIN $5 for ALL-THREE 
fun-packed days. For information, 
write Adam Malin, Chairman, 16 E. 
2nd St., Freeport, N.Y. 11520. Tell 
’em THE MONSTER TIMES sent ya. 
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THE FIRST ISSUE OF INSIDE COMIX 
MAY WELL BE THE BEST SINGLE ISSUE 
OF ANY COMIC ART FAN MAGAZINE 
YOU’VE EVER READ! 

BUT YOU CAN ONLY GET IT 
FROM US BY MAIL! 



Cornice mavan JOE BRANCA- 
TELLI coflainly nieda no Intro- 
duction. The strapping young 
Managing Editor Of TMT will ba 
calling ’em as he fees ’em (as he 
is fond of putting it] with the kind 
of burning honesty and youthful 
idealism rarely found In our 
modem contemporary times of 
today. With a nose for news and a 
sense of determination that Is 
truly frightening to behold. Joe 
will be bringing you ail the 
scooDs from Comiedom. 

M 

■Vlariy of you loyal readers of The 
Monster Times have been clamoring 
for a new publication. Monster fans 
wanted more monster magazines, s-f 
fans begged for a journal of science 
fiction, and comic fans wanted a 
comic magazine. 

After due consideration, The 
Monster Times is proud to announce 
Its new publication, INSIDE COMICS, 
which will be the first professional 
magazine about the comic industry. 
We'll tell you more about the 
magazine later on in this column, but 
first we’d like to explain why we're 
doing INSIDE COMICS. 

If you've been following this 
column the last several months, and 
If you've been reading our comic 
articles throughout the year, you 
know what a dreadful state the comic 
companies are in. 

Every facet of the Industry— from 
the professional comics to the under- 
ground comix to the burgeoning 
fanzine market— is making a mad 
grab for an ever-dwindling audience. 
They're after your patronage and 
they're after your money. And, 
unfortunately, the more unscrupulous 
comic people will take your money 
any way they can get It from you. 

That's why The Monster Times is 
creating INSIDE COMICS. We think 
j>Qu should know who runs the 
industry and how they are running it. 
The Monster Times doesn't believe 
comic fans should have to rely on 
badly-run fan news magazines that 
are only public relations shills for the 
industry. We don't believe you should 
have to rely only on what Carmine 
Infantine, Stan Lee or Jim Warren 
want to tell you. Further, we don't 
think you should have to rely on any 
professional for their version of the 
truth. 

We think you're entitled to the 
whole story of the comic industry. We 
think that as buyers and fans of the 
comics, you're entitled to know 
everything- The good and the bad. he 
heartening and the sordid. We think 
you should know when one of the big 
companies is screwing up. And we 
think you should know when artists 
and writers and fans are being ripped 
off by the powers that be. 

In short, we think you should know 
everything that goes on in the comic 
Industry. Not just what the comic 
bigwigs want to tell you. 


That's why we think INSIDE 
COMICS is a magazine you must read 
if you're at all Interested in the comic 
medium. We think that INSIDE 
COMICS will develop Into the 
magazine that will keep the fans 
informed. Informed of everything 
that's going on— not just what the big 
guys want you to hear. 

INSIDE COMICS will give you 
forthright, honest and unbiased 
reporting of the comic industry. We're 
going out to get the best writers in the 
field to staff the magazine. Many of 
them you've seen in The Monster 
Times. 

INSIDE COMICS will be published 
quarterly and WILL ONLY BE 
AVAILABLE DIRECTLY FROM THE 
MONSTER TIMES. It will not be 
available on any newsstand. Each 
issue will be 40 pages, crammed with 
articles and information about the 
comic field. 

Information that, as a fan of the 
industry, you must know. Already 
lined up for the first issue (which will 
be ready to mail on January 15, 1974) 
are the following articles: 

“The Great Comic Art Rip-Off” by 
Joe Brancatelli. Did you know that 
over 1900 pages of original artwork 
were stolen from the vaults of 
National Periodical Publications? Did 
you know that National will be 
prosecuting if they find you in 
possession of that stolen artwork? 
did you know that Neal Adams will no 



conducted by Keith Green. 


longer be working for National unless 
he gets his artwork back? All these 
questions are answered in this article. 

“Inside ACBA.” One of INSIDE 
COMICS reporters attended several 
meetings of ACBA (The Academy of 
Comic Book Arts) and he's written a 
long article on the goings-on in the 
comic book's professional society. 
Some of the incidents will astound 
you. others will make you laugh. But 
many others will make you wonder 
about the people who write and draw 
the comic books you buy. 

“The Vanishing comic Books” by 
Joe Brancatelli. Old you know that 
National Periodicals recently can- 
celled eight titles, simply because 


there was no paper to print them on? 
Did you know that for the foreseeable 
future comic companies will have to 
produce 20%'less comic books, again 
because there is no paper to print 
them on? And did you know that 
unless things change drastically, 
comic books may all be out of 
business, simply because there is no 
paper? Find out all about the massive 
paper shortage which may cause the 
end of the comic book. 

“People Who've Ripped Me Off” by 
R. Crumb. The most famous 
underground comix artist. R. Crumb, 
tells about how the underground 
publishers steal his work, withhold 
his money and keep what is rightfully 
his. Crumb, who has changed the 
life-style of America itself, finally 
speaks out on how America and its 
publishers have been ripping him off. 

“The Inside Report." This is a 
regular section of items of interest. In 
this issue, you'll learn about how 
Walt Disney Studios have now 
computerized the production of 
Mickey Mouse. You'll learn how 
National Periodicals fakes their letter 
columns by using staff people to 
write the letters. You'll learn about 
the TV station in Los Angeles that 
was forced to take cartoons off the air 
and ban many other programs. You'll 
learn about how THE NATIONAL 
LAMPOON was sued by Volkswagen 
of America for S30 million, because a 
comic fan wrote a fake ad for THE 
NATIONAL LAMPOON ENCYCLOPE- 
DIA OF HUMOR. Not to mention a 
dozen other items no one else wants 
to talk about. 

Also included in the first issue will 
be long letter pages, where the reader 
can speak out on any topic of his 
choice, comprehensive fanzine re- 
views and many more items we're 
going to surprise you with. 

As we mentioned before, INSIDE 
COMICS can be purchased only 
through the mail. The cost of a single 
issue is S1- A full year's subscription 
is $4 (for four issues). With a full 
year's sub. you get a free complimen- 
tary 25 word classified advertisement 
that will run In a near future issue of 
INSIDE COMICS. The address to write 
Is: INSIDE COMICS, The Monster 
Times Publishing Company, P.O. Box 
595. Old Chelsea Station, New York, 
New York 10011. A coupon is 
provided elsewhere In this issue. Of 
course, if you'd rather not cut up your 
issue of TMT. a letter will suffice. 

We think you'll find INSIDE 
COMICS fascinating and informative. 
We'd like you to try it. ■ 


When was the lest lime you spent 204 on a 
eomic book and lelt you got your money's 
worth? 

When was the last time you bought a 
fanzine for a couple of dollars, thsn found 
you got rlpped-oli? 

How many times have you bought a comic 
book looking for work by your favorite artist 
or writer, only to find they took him off the 
book without telling anyone? 

These are problems facing ell comic fans. 
And while THE MONSTER TIMES does all It 
can to help, it can only devote a few pages 
each month to comics. That's why. to 
answer the demand tor a good, profession- 
ally-produced magazine about the comic 
industry, THE MONSTER TIMES is publish- 
ing INSIDE' COMICS. And It's ready for 
immediate mailing. 

INSIDE COMICS Is a magazine like you've 
never seen before. Published quarterly (and 
only available through the mail) and edited 
by Joe Brancatelli, TMT's Managing Editor. 
INSIDE COMICS will tell you everything 
there la to know about the comics industry, 
you'll never find it on any newsstand— IN- 
SIDE COMICS Is for the Ian. The first Issue, 
tor example, contains tha following 
mataifal: 

—the story of the massive 1900 page 
origirtal art rip-off from National Comics 



—a long Interview with Robert Crumb, 
underground klng-lumed-fermer 
—the story oi> why Charlton Comics 
closed down for two complete months 

—everything you always wanted to know 
about ACBA, the professional organization 
of comic artists and writers. 


—how the Warren Publishing Company Is 
trying to buy the underground comix 
Industry. 

There's plenty more Information Jammed 
into INSIDE COMICS, but we simply don't 
have the room to tell you It all now (see 
TMT’s Teletype column (or mors info). You'll 
Just have to see the first Issue to believe it. It 
only costs SI and is available only from THE 
MONSTER TIMES. If you'd like to subscribe, 
send S4 (or lour Issues. As an added bonus 
lo subscribers, to show you we’re out to 
help, we'll give you a free 30 word classified 
advertisement. 

INSIDE COMICS is a magazine like you've 
never before seen in your life. If you are si »ll 
interested In the comic book medium— or 
the comic strips, underground comix, or 
monster comics or anything related to 
comix— you simply cannot afford to be 
without INSIDE COMICS. 

As a special bonus, each Issue of INSIDE 
COMICS will contain compiefe, comprehen- 
sive reviews of every (an magazine 
published. There's a lot of good fanzines— 
and a lot of bad ones. We think you should 
know which ones are which— before you buy 

INSIDE COMICS, like THE MONSTER 
TIMES before it, will be an innovation unlike 
anything you’ve ever read. When THE 
MONSTER TIMES talks, people listen. 

And THE MONSTER TIMES says you can': 
afford NOT to get INSIDE COMICS. 


I INSIDE COMICS 30 i 

I A Division ol The Monsw Times | 

I 11 West t7 Street • 

: NewVork.NewYoTkiOOII | 

I Please enter my one year (four issuel | 
I subscription lo INSIDE COMICS. I enclose S4.00 ■ 
I for each subscription. I understand lhat I am 
* entitled lo e 30 word FREE classified advertise- • 
I menl. I 

I I'm a skeptic. Just send me the lirsi issue. I . 
enclose SI .00. 

I Neme { 

I Address ■ 

I City I 

I Stale Op I 

I As a one year charter subscriber, I understand I . 
, am entitled to a FREE 30 word classilied in a * 
■ future INSIDE COMICS. (Note: name and ■ 
I address must be counted In total. ) I 


CCXM-CALENDAR 

THE CON-CALENDAR is an exclusive feature of TMT. Across the 
country, comic nuts, si fans, monster freaks and the like are 
constantly gathering lo buy, sell, trade, collect and listen to 
speeches. As with most gatherings of fans, the conventions often 


border on the insane, but the people are friendly and there’s always a 
good chance you’ll pick up some rare item lor your collection. And 
they're great places to meet people— famous, infamous and plain 
unknown. 

If you've never been to a "con,” we highly recommend you try one. 
They vary In size, emphasis, and quality, of course, but they're all fun 
lo attend. We at TMT will do our part by keeping you informed ot all 
upcoming cons. 


DATE 

CONVENTION 

LOCATION 

PRICE 

FEATURES 

'Jec. 16 

COMIC BOOK MARKET 
PhilSeuling 

621 Avenue Z 
Brooklyn, New York 

THE HOTEL McALPIN 

New York City 

SI at the door 

COMIC BOOK 

DEALERS DISPLAY 

No special guests 

3id Sunday 
every month 

NOSTALGIA 

4 Church Street 
Waltham, Mass. 02154 

Howard Johnson 

Motor Lodge 

754 

comic books, 
pulps, toys, 
movies, auctions 

Jan. 25-27 

COSMIC CON 3 

47(W Keele 

Downsvtew, Ont., Canada 

York University 

Winters College 
Downsview, Ontario 

Inquire 

lor 

rates 

Films, 

Many Guests 
and Surprises 

January 

4-6 

CREATION 

Adam Malin 

16 East 2nd St. 
Freeport, N.Y. 11520 

BILTMORE HOTEL 

New York City 

S2 a day at the door; 
S4for all 

three days in advance. 

SURPRISES 

GALOREM! 

February 15 
tots, 1974 

INTERNATIONAL 

STAR TREK CONVENTION 
P.O. Box 3127 

New York, N.Y. 10006 

AMERICANA HOTEL 

53rd Street and 7lh Ave. 
New York City 

S4 lor all 4 days 
in advance. 

S3 for non-attending 
membership 

Enterprise Crew 
as guests. 

Large dealers room 

Costume Parade 

tat Sunday 
every month 

HOLLYWOOD 

COMIC CON 

635 N. Citrus Ave. 
Hollywood. Calif. 90036 

HOLLYWOOD 
WOMAN'S CLUB 
Hollywood, Calif. 

S1. 

504 under 12 

feature films, 
cartoons 

St lots of 

tradings and guests 



1974 MONSTER 
TIMES CALENDAR 


Imagine a monster for every day of the 
year. Well, thanks to THE MONSTER 
TIMES, you can have it. Now available 
is the fabulous, stupendous ... not to 
mention timely .... 1974 MONSTER 
TIMES CALENDAR. 

Each month (you remember them. 
January through December) of 1974 is 
on its own 11’’ by 17" page, each 
decorated with a monster scene from 
the venerated pages ol THE MON- 
STER TIMES. Monsters for January 
and February and every month you 
can think of. it's a treasure chest of 


monsters— not to mention days and 
week's. 

Get your Monster Calendar now. Be 
the envy ot all the calendar buffs 
everywhere. Just fill out the coupon 
and send $2.50 ($2.00 for the calendar 
and 504 lor postage and handling) 
and your Monster Calendar will be on 
the way. 

Jusi in time for 1974, we might 
add! 


E MONSTER TIMES BOOKSHELF 
3. BOX S9S, OLD CHELSEA STATION 
WYORK. NEW YORK 10011 


Dear Monsters: Please send me: | 

copies ol TMT’s | 

Monster Calendar at $2.50 
each lor which I enclose 
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EC POSTERS 


JEFF JONES 


SEVERIN 

PRINTS 


HOGARTH 

TARZAN 


MONSTERS 


P23. HAQUEL WELCH. 30" P2t- WEREWOLF. 30" by 
by4V, SI -00 plus <1'. $1 .00 plus 45c 


■ D/^CTCDC Five full color movie oosters from the classic horror motion pictures. 

IVIV./VIC r wO I CriO All are full color on glossy stoci\ and rrteasureZI” by 29". 


JEFF 


A set ol inree Je)l Jones 
(Hack anO while posters _ _ 

isSSfiSK'S JONES 

orasaseio) mrer 


POSTERS 


BIGG. POSTER! 


MORE 

FRAZETTA 


P3. CONAN OF COMMERIA 
cover ol paperback $2.50 
plus 45c 


P4. CONAN THE CONQUE- 
ROR. cover Ol paperback. 

$2 50 plus 45c 


FRANK 

BRUNNER 


P36. TARZAN PAGE BY BURNE 
HOGARTH — An oversized 15 ' by 
20' lull color print ol the Hogarth 
Tarzan page lor March 16, 1941 
Very pretty page with line color and 
heavy slock $2.00 plus 45c. 


FABULOUS FRANK FRAZETTA POSTERS 

Fabulous Frank Frazetia posters, shot from oil paintings- All posters in full color! Each is 19" by 23" on art 
paper simulallng canvas. All sullaMe lor framing. All Frazelta. all beaullful! 


THE MONSTER TIMES. P.O. Box 595, Old Chelsea Station New York. N.Y. 10011 


Now is your chance to gel the posters you've 
always wanted. We've got monsters, heroes, 
warriors, villains and even comic characters. 
You got knotholes on your walls? No sweat, 
buy a bunch of posters. They're all mailed in 
sturdy cardboard mailing tubes. 


Name 





Zip 


I enclose lull payment S_ 
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5. BILLY THE KID VS. ORACULA 
<1965). William Beaudine. it had to 
happen sometime. The fiim works so 
hard at being bad that it's not even 
good camp, although there are a 
number of classic bad lines. With 
John Carradine, Bing Russell. Melin- 
da Plowman, Chuck Courtney. 

6. BLOOD FEAST (1963). Herschell 
Gordon Lewis. The first of a long line 
of blood'n'gore movies, this one set 
the sickening standard the others 
have, unfortunately, lived up to. The 
bloodthirsty adventures of a mad 
Egyptian caterer were covered in detail 
tn TMT #24. With Connie Mason, 
Thomas Wood, Scott Arnold. 


With his mind 
already gone, 

THE BEAST 
OF BLOOD 
is about to 
lose his head 
into the bargain 
in this fanciful 
illo from thefilm 
of the same name. 
Insomniacs Beware; 
This film has 
been picked up 
by several 
stations and is 
being shown 
under a 
different title 
on late, late shows 
throughout 
the land. 

Be forewarned 
(Sail. 


The following is a list of what we 
consider to be the very worst horror 
films ever made. Of course, any such 
list is bound to be a highly subjective 
one. and the fright flicks that appear 
on said list do not necessarily reflect 
the views of the TMT staff, 
management or even the writers of 
this piece. And while we recognize 
the right of qualified experts to 
present an opposing view, that 
doesn't mean we'll respect that right 
and grant any equal time. In fact, we 
think it's pretty nice of us to even 
recognize it. 

When we first set about compiling 
a list of horrible horror films, we came 
up with well over a hundred titles. 
There have been so many really bad 
horror films that the only way we 
could narrow it down to what we felt 
were the 50 absolute worst was by 
eliminating any film that exhibited so 
much as a single spark of 
intelligence, that contained even one 
adequate scene, or featured perform- 
ances that rose, even if ever so 


atrocious enough to make this list 
anyway). 

Since 'most of these films are 
equally bad, we've listed them in 
alphabetical order, rather than order 
of incompetence. Each title is 
followed by the year it was made and, 
wherever possible, the name of its 
director. Sharp-eyed readers will note 
that there are a goodly number of 
directorial repeaters on the list— Larry 
Buchanan appears no fewer than 7 
times, while William Beaudine Is a 
four-time loser, and Merchell G. 
Lewis, Jerry Warren, William Grefe 
(interviewed on page 19) and Edward 

0. Wood Jr. all put in more than one 
appearance. 

At any rate, these are our choices 
for the worst horror films ever made. 
You can compare our list to your own 
or hang it on your wall or leave it 
crumpled beyond recognition in some 
forgotten corner of your home, 
according to your wonts. Just don't 
come complaining to us if you see 
one or more of your favorite films on 
this list. 


9. CAPE CANAVERAL MONSTERS 

(1960). Phil Tucker. The title for this 
winner should have been TEENAGE 
GENIUSES MEET THE CAPE CANA- 
VERAL CREEPS. The only good thing 
about this insipid alien invasion 
garbage is the ending, mostly 
because it's just that. With Scott 
Peters, Katherine Victor, Jason 
Johnson. 


10. CAPTIVE WOMEN (1952). Stuart 
Gilmore. A vision of a Fun City of the 
future (29th century) that’s even more 
horrible than the present one. This 
inept, plodding effort features bar- 
barians and mutants— victims of 
atomic warfare— battling it out in the 
wrecked subway stations of a 
destroyed New York City. With 
schlock it's loaded. With Robert 
Clarke, Margaret Field, William 
Schallert. Ron Randell. 


11. CAT-WOMEN OF THE MOON 
(1954). Arthur Hilton. Enjoyabiy 
terrible flick has usual crew of bland, 
sexist 50's spacemen land on planet 
inhabited solely by beautiful “babes.” 
They're greeted with a casual 
“Welcome to the moon,” delivered in 
great deadpan style. With Sonny 
Tufts, Victor Jory, Marie Windsor, 
William Phipps. 


12. CREATURE OF DESTRUCTION. 

(1967). Larry Buchanan. A cheap, 
awful remake of SHE CREATURE, 


Continued on next page 


shortly before he's eaten up by a 
rubber octopus. With Bela Lugosi, Ed 
Parker, William Benedict, Loretta 
King. 


government agents trail nefarious 
foreign spies with both Russian and 
Mexican accents. Its cnief crime is Its 
94 minute running time. See TMT #6 
for further detain-. With John 
Carradine, Wendell Corey, Tura 
Satana, Rafael Campos. 


3. ATTACK OF THE GIANT LEECHES 
(1959). Bernard L. Kowalski. The first 
ten minutes are fairly good, but then 
the plot takes an enormous dip into 
subterranean depths. The most 
expensive items used are a few small 
explosives and two cheap-looking 
leech costumes that are supposed to 
be intelligent and bloodthirsty! With 
Ken Clark, Yvette Vickers, Bruno 
VeSota. 


Bela beir>g bullied in 
BRIDE OF THE MONSTER. 

4. BELA LUGOSI MEETS A BROOK- 
LYN GORILLA (1953). William Beau- 
dine. The two good guy "actors” are 
subhuman copies of Martin and 
Lewis. The plot is so bad that Lugosi 
must have really been desperate to do 
this one [He was ... see TMT #27]. To 
make things worse, the story ends 
right in the middle! With Bela Lugosi, 
Duke Mitchell, Sammy Petrillo, 
Muriel Landers. 


(1969). Al Adamson. Not counting 
skinflicks, this is probably the very 
worst Dracula rrrovie ever made. 
Debonair Drac and his aging mate are 
living in a castle- in 20th century 
America!— with a butler (John Carra- 
dine, of course) and a demented oaf 
named Mango. We've seen bad 
Dracula films before, but this is the 
stake that must have really broken the 
Grand Vampire’s heart. With John 
Carradine, Alex D’Arcy, Paula Ray- 
mond, Robert Dix. 

8. BRIDE OF THE MONSTER (1956). 
Edward D. Wood Jr. This, one of 
Lugosi's last features, is a real loser. 
He's a scientist who’s trying to turn 
men (and women) into mindless 
giants. His first success is with 
“Lobo” (Tor Johnson), who was a 
mindless giant to begin with. In the 

CURSE OFTHE SWAMP CREATURE 


HWISTEIIS smu 

& VAMPIRES &GORILIAf 
iZOMBIES&MOVIE MAKERS 


When we first approached TMT 
Editor Joe Kane and writer Jason 
Thomas about jointly compiling a 
list of the very worst horror films 
ever made, their bright, beady 
eyes immediately lit up with 
unrestrained sadistic joy. Even 
when we told them of all the 
tiresome hours of research 
involved in such a monstrous 
project, their evil enthusiasm 
refused to flag a jot. Then we told 
them how much we were going to 
pay them for their labors ... and 
STILL they wanted to do it! Only 
when we Informed them that they 
would actually have to WATCH 
these films did their grisly glee 
dim to dark despair. By that time 
though, it was too late for our 
scare scholars to go back on their 
respective words, so— with heavy 
hearts and bloodshot eyes— they 
presented us with the following 
roster of the celluloid damned ... 


slightly, above the level of the 
abysmal. Also, we didn’t want to 
come up with a list of films so 
obscure that TMT readers had 
probably never heard of any of them. 
For example, only a couple of the 
many blood’n'gore movies of the 60s 
are represented here, mainly because 
we (eel they don't deserve to 
dominate anything — not even a list of 
the 50 worst films. We've also stuck 
largely to American films, since bad 
dubbing can make a merely mediocre 
monster movie seem more terrible 
than it really is (there are a few 
exceptions, though, of foreign films 


1. ASTOUNDING SHE MONSTER 

(1958). Ronnie Ashcroft. The title 
character spends a lot of time 
pursuing the rest of the tiny cast 
through the woods, while an 
offscreen narrator tries desperately to 
hold some kind of plot together. 
Recommended as a late-night sleep- 
ing aid only. With Robert Clarke, 
Kenne Duncan, Marylin Harvey. 

2. ASTRO ZOMBIES (1968). T.V. 
Mikels. John Carradine and his 
demented hunchbacked henchman 
produce battery-operated “astro zom- 
bies" in a dingy basement lab while 
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which wasn’t terribly terrific the first 
time around. The production looks 
like it was scripted and directed by a 
talentless hack (which it was). The 
“monster.” which was also employed 
in IT'S ALIVE!, is a wet suit with 
claws attached and a funny face 
painted on! With Les Tremayne, Pat 
Delaney. Aron Kincaid. 

13. CURSE OF . THE SWAMP 
CREATURE (1966). Larry Buchanan. 
This Is another linger that’s reserved 
for the late, late show. John Agar’s 
worst film to date, in which he does 
nothing but sit around and smoke 
cigarettes. The most elaborate thing 
in the show is a lOd fright mask. With 
John Agar. Francine York, Bill 
Thurman. 

14. DEATH CURSE OF TARTU (1967). 
William Grefe. A group of people 
meet up with a zombie who can 
assume the form of any living 
creature on Earth. Sounds good, but 
it wasn't. A lot of animals guest-star 
in this farce, and they seem to be 
more intelligent than the actors. 
Incidentally, even the conclusion of 
this bomb is unacceptable. With Fred 
Pinero. Babette Sherrill, Sherman 
Hayes. 

— i 



An accursed 
SWAMP CREATURE 


15. DR. TERROR’S GALLERY OF 
HORROR (1967). David L. Hewitt. Not 
one atrocious tale, but five of them! 
Awful acting, stolen plots, wooden 
dialogue, poor color, abysmal direct- 
ing, atrocious etc., with John 
Carradine and Lon Chaney, too! With 
Rochelle Hudson, Roger Gentry, Vic 
McGee. 

16. THE EVIL BRAIN FROM SPACE 
(1958). Chogi Akasaka'. Japan outdid 
itself with this one. The monsters 
come close to being good, but the 
heroes, plot, script and direction (did 
I forget anything?) are incredibly bad. 
Throughout the film, Starman, an 
Oriental superhero, gets to practice 
acrobatics with the agile villains and 
toss obvious dummies around. With 
Ken Utsui, Junko Ikeuchi, Reiko Seto. 

17. THE EYE CREATURES (1965). 
Larry Buchanan. This is a grade Z 
remake of INVASION OF THE 
SAUCER MEN. which was bad 
enough in its original form! In this 
version, the “teenagers” have been 
replaced by young men. the Air Force 
personnel are unusually slow-witted, 
and the creatures have shot up to 
nor*mal size. Don’t even see the 
original, although it was better. With 
John Ashley, Shirley McLine, Cynthia 
Hull, . 



THE EYE CREATURES eyeing victims. 
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FRANKENSTEIN MEETS THE SPACE MONSTER 


movie ever made. Two dogfaces try to 
be funny (and fail terribly) when 
captured by a pair of amazons and 
their walking salad-men. The stock 
footage from TV’s ROCKY JONES, 
SPACE RANGER is enjoyable for 
nostalgia freaks, but that only lasts a 
few seconds. With Bob Ball, Frankie 
Ray, Gloria Victor, Dolores Reed. 

27. IT’S ALIVE! (1968). Larry 
Buchanan. Crazy man captures 
people and feeds them to a fellow 
wearing a ludicrous zipper suit with 
teeth. (Shades of CREATURE OF 
DESTRUCTION!) This one is so bad 
that TV doesn’t even air it before 1 ;00 
in the morning. With Tommy Kirk. 
Shirley Bonne, Carveth Austerhouse. 

28. JESSE JAMES MEETS FRANK- 
ENSTEIN’S DAUGHTER (1965). 
liam Beaudine. You can't fight the ' 
inevitable! Jesse James sees brawny 
sidekick turned into a monster named 
“Igor" and confronts the mad Maria 
Frankenstein while cardboard sets 
continually threaten to topple 
mid-scene. With John Lupton, C 
Bolder, Narda Onyx. 

29. KILLER SHREWS (1959). Ray 
Kellogg. The old HOUND OF THE 
BASKERVILLES gimmick is used in 
this imbecilic production. Absurd 
masks are tied onto angry dogs (who 
are probably angry because of the 
masks), and we're expected to believe 
that they’re gigantic shrews! Awful. 
With James Best, Ingrid Goude, Ken 
Curtis. 


DAW* 
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36. NAVY VS. THE NIGHT MON- 
STERS (1965). Michael A. Hoey. The 
“actors" are considerably less talent- 
ed than the plants (and they’re fake!). 
The two harried heroines are worth 
ogling at, if that's your bent, but they 
don’t appear in enough of the 
footage. Read a book instead! With 
Anthony Eisley, Mamie Van Doren, 
Pamela Mason. Bill Gray. 



18. FIRE MAIDENS FROM OUTER 
SPACE (1965). Cy Roth. Except for 
the classical music and the nice- 
looking ladies, there’s nothing 
enjoyable about this dud. The 
descendants of Atlantis are alive and 
well on another planet, menaced by a 
nut in black tights and a Halloween 
mask! The producer risked his entire 
fortune by buying real smoke bombs 
for this low-budget catastrophe. With 
Anthony Dexter, Paul Carpenter, 
Susan Shaw. 

19. FRANKENSTEIN MEETS THE 
SPACE MONSTER (1965). Robert 
Gaffney. This was supposedly meant 
to be tongue-in-cheek, and it sure 
succeeded! Franky is a crazy robot, 
the monster is a clumsy muscleman, 
the actors and actresses are 
emotionless, and the plot is asinine. 
And it all takes place in Puerto Rico. 
With James Karen, Marylin Hanold, 
David Kerman. 


woman was the picture's high point in 
terms of revulsion. With Glenn 
Corbett, Patricia Breslin, James 
Westerfield. Jean Arless. 

22. HORROR OF PARTY BEACH (see 
page 3). 

23. I DRINK YOUR BLOOD (1971). 
David Durston. Horace Bones, free- 
lance ritualistic killer, leads a band of 
crazed "hippies'' on an orgy of 
bloodletting. As Inept as it is 
offensive. With Bhaskar, Jadine 
Wong. 

24. I EAT YOUR SKIN (1964). Del 
Tenney. Not as bad as I DRINK YOUR 
BLOOD, this flick about hungry 
zombies and evil voodoo doin’s on a 
Caribbean island is territfle enough in 
(ts own right to ^^^^ant a spot on this 
list. From the > same oeople who 
brought you HORROR OF PARTY 
BEACH. With William Joyce, Heather 
Hewitt. Walter Coy. 


20. GODZILLA VS. THE SMOG 
MONSTER (1971). This could have 
been good as a straight flick, but 
somebody decided to make it into an 
idiotic kiddie show! The villainous 
smog-eater is original and kinda cute, 
but the theme song can drive you 
right up a ceiling. Sorry, Big G. fans. 
With Godzilla, Smog Monster. 

21. HOMICIDAL (1961). William 
Castle. While not a cheap quickie like 
most of the films cited here nor. in 
light of subsequent films, excessively 
bloody, HOMICIDAL still managed to 
create an ambience of sufficient 
tastelessness to make this list. The 
brutal decapitation of an elderly 


Godzilla turns his 
radioactive breath on 
Smog Monster 
an ecological horror wh 
terrorized Tokyo in '71 
Big G fans will doubtle 
deluge us 
hale mail 


OF THE ANIMAL 
PEOPLE (1960). Jerry Warren. A 
foreign flick, with American scenes 
added, dealing with Eskimos men- 
aced by outer space creatures. The 
shaggy titan looks sick, and the 
miniature sets would have looked 
better if they had been Aurora 
models. John Carradine narrated, but 
he was smart enough not to show his 
face in this mess, except in the film's 
prologue. With Robert Burton, 
Barbara Wilson. 


26. INVASION OF THE STAR 
CREATURES (1961). Bruno VeSota. 
The second worst science-fiction 



30. LATITUDE ZERO (1969). Inoshiro 
Honda. Cesar Romero is at his worst 
in this inept science-fiction “thriller.'' 
The usual super-city beneath the sea 
is used in the picture, and it's being 
menaced by Romero and his mutated 
creatures. Remember the good old 
days, when he and Joseph Cotton 
(yup, he's in it too) used to be fairly 
good? Well, they’re gone forever! 
With Akira Takarada, Patricia Medina, 
Richard Jaeckel. 


37. plan 9 FROM OUTER SPACE 
(1956. Edward D. Wood Jr. Just 
before he died, Bela Lugosi made 
some scenes for this sci-fi dud. Tor 
Johnson (who talks for a moment!) 
and Vampira are also cast as zombies 
raised from their graves by alien 
invaders. The script and everything 
else were highly helpful— in making 
this one of the biggest wastes of time 
ever. With Gregory Walcott, Lyle 
Talbot, Mona McKinnon. 


31. MONSTER A GO-GO (1965). The 
title alone should keep away anyone 
with any smarts. It's the usual 
astronaut-goes-up-normal-and- 
comes-down-strange theme, this 
time having the spaceman (a real ugly 
chap) grow to about 50 feet tall. It's a 
combination of the worst elements of 
a number of flicks, and rather 
revolting. With Phil Morton, June 
Travis, George Perry. 

32. MONSTER FROM THE OCEAN 
FLOOR (1954). Wyott Ordung. This 
one had good potential, but the script 
could have used a lot more 
appearances by the monster. We 
almost never see it. When we finally 
do see the thing, it’s nothing but a 
small model being manipulated via 
very visible strings! With Anne 
Kimball, Stuart Wade, Wyott Ordung. 

33. MONSTER FROM THE SURF 
(a.k.a. BEACH GIRLS AND THE 
MONSTERS) (1965). Jon Hall. Jon 
Hall attempts to 'relieve surfside 
boredom by donning sea monster suit 
and doing in local lovelies. Incredibly 
cheap, slow and dull-witted. Watch it 
if you must— but you’ll hate yourself 
in the morning. With Sue Casey, 
Walker Edmiston, Read Morgan. 

34. MONSTROSITY (1964). Joseph 
Mascelli. Apt title for abominable film 
about transplanting old lady's brain 
into bodies of nubile upstairs maids. 
Even the zombies are duller than 
usual. With .Frank Gerstle, Erika 
Peters, Judy Bamber 

35. MY SON, THE VAMPIRE (1952). 
John Gilling. Another Lugosi loser. 
He's supposed to be a vampire, but 
may not be. In any event, he's a mad 
scientist who's out to get a transves- 
tite! The robot is cute, but too easily 
dismantled. Made as a British 
comedy, it’s actually rather pitiful. 
With Lugosi, Arthur Lucan, Hattie 
Jacques. 


38 ..QUEEN OF OUTER SPACE (1958) 
Edward Bernds. Bland 50's space 
crew crashlands on Venus and find 
Zsa Zsa Gabor, the only Venusian 
with a Hungarian accent. “How could 
a bunch of women come up with a 
gizmo like that?” asks crew member 
about scientific invention ... Not only 
is the film terrible, but sexist to boot! 
With Eric Fieming, Laurie Mitcheii, 
Paul Birch. 


40. SCARED TO DEATH (1947). 
Christy Cabanne. BORED TO DEATH 
would be a more appropriate title for 
this “sleeper" (narrated by a woman's 
corpse, no less). We wish we could 
say this was Bela Lugosi's worst, but 
he went on to top himself in BRIDE 
OF THE MONSTER and other terror 
turkeys. With Lugosi, George Zucco, 
Joyce Compton. 



39. SANTA CLAUS CONQUERS THE 
MARTIANS (1964). Nicholas Webster. 
Absolutely the worst science-fiction 
flick ever made, bar none! With John 
Cal!, Leonard Hicks 
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THECREATURL 
OF DESTRUCTION 
bore a striking 
resemblance... 
right down to the very 
last zipper... 
to the monster from irs ALIVE! 

- >115 film, a rotten remake 
of the already Inept 
SHE CREATURE, 
also bored rrtany 
a masochistic 
monster fan. 


The Monster Times 


^‘Haven’t I seen me 
someplace before???” 


special theatrics. 

A HORRIFYING HISTORY 

Jim Harmon and I partially scripted 
THE LEMON GROVE KIDS MEET THE 
MONSTERS and the film has about as 
unusual a history as any of Ray 
Dennis Steckler’s movies. 

Originally, THE LEMON GROVE 
KIDS MEET THE MONSTERS was a 
full length feature film called THE 
LEMON GROVE KIDS AT THE BIG 
RACE, a family iilm about a group of 
neighborhood teenagers headed by 
Slug O'Hoolihan (Mike Kannon) and 
Gopher (Cash Flagg) who become 
involved with Big Ed Narzak (Coleman 
Francis), a Lemon Town crime czar 
making heavy bets on a carnival day 
race in which the Lemon Grovers were 
to race their big rivals, Killer Krump's 
Gang (Herb Robins was Killer). And to 
insure Big Ed's winning a lot of 


Vet another pair of INCREDIBLY STRANGE CREATURES. Sleckler's current project is another 
Vegas-based horror tentatively tilled THE BOG PEOPLE, and we re sure that it will maintain the 
same level of quality found in Ray's earlier films. 


more than eight months. 

Besides THE MANIACS ARE 
LOOSE. Joe Carston has been 
distributing Steckler's TEEN AGE 
PSYCHO MEETS BLOODY MARY and 
THE LEMON GROVE KIDS MEET THE 
MONSTERS in similar unorthodox 
fashion. But while Carston's special 
brand of showmanship has paid off 
well for thes* films, he said that his 
next Sleekier release, SUPER COOL 
—a mod private eye film involving a 
girl in a snakeskin costume, the theft 
of $100,000 worth of uncut heroin, 
and an amateur detective whose idol 
is Humphrey Bogart— this film will 
probably be released without any 


LADY, whicn featured a Green 
Grasshopper Man. Carolyn Brandt as 
the lady vampire, a flying saucer and 
even magic wands that could make 
people disappear instantly; and 
Carston took this second Lemon 
Grove short, edited it to the original 
short, which, of course, had 
originally been a full length film, and 
then he went Into release with a new, 
longer, 70-minute film called, again, 
THE LEMON GROVE KIDS MEET THE 
MONSTERS! 

Is this any way to make a monster 
movie? you ask. Well, if you happen 
to be Ray Dennis Sleekier, then the 
answer is yes! ■ 


41. SHE DEMONS (1959). Richard 
Cunha. Deranged Nazi scientist 

-dabbles in scar tissue experiments 
that result In the creation of the title 
^features. Bad acting and direction 
perfectly complement abominable 
script. With Tod Griffin, Irish 
McCalla, Victor Sen Yung. 

42. SLIME PEOPLE (1963). Robert 
Hutton. The creatures are walking 
garbage heaps with spears. They've 
come up from beneath the earth to 
take over, and they're super-strong 
and nearly indestructible. And power- 
ful ugly, too. But they only come up 
in one place, and at the end of the 
movie the sloppy, slurpy things are 
driven back into the soil— probably by 
the terrible script. With Robert 
Hutton, Susan Hart, Robert Burton. 


Mutant from the YEAR 2889. 

43. TASTE OF BLOOD (1967). 
Herschell G. Lewis. A slug from a 
bottle of Dracula's blood turns a 
businessman into a vampire. This one 
gets our vote as THE all-time worst 
horror movie, not only because of its 
dazzling ineptitude but because of its 
2 hour running time. That's right— 120 
minutes of unspeakable boredom. 
Absolutely unforgivable. With Bill 
Rogers, Thomas Wood, Gail Janis. 

44. TEENAGE ZOMBIES (1960). Jerry 
Warren. Dumb spies fulfill Nixon's 
dream by learning how to turn people 
into obedient robots. Some mindless 
"teenagers" manage to turn the tables 
on the villains and save the free world 
for internal, rather than foreign, 
manipulation. So hoist a flag, 
already! With Don Sullivan. Steve 
Conte, Katherine Victor. 

45. UNDERTAKER AND HIS PALS 
(1967). David C. Graham. Tasteless 
trash disguised as comedy serves as 
another cinematic excuse to maul, 
molest and mutilate a slew of hapless 
heroines. Former movie star Robert 
Lowery puts in an embarrassed 
cameo appearance. With Lowery, Ray 
Dennis. Warrene Ott, Rad Fulton. 


Bela attempts to terrorize transvestite 
Arthur Lucan in MY SON. THE VAMPIRE. 


46. UNTAMED WOMEN (1952). Merle 
Connell. Enjoyably atrocious yam 
about shipwrecked crew landing on 
island teeming with prehistoric 
monsters (all stock footage), hairy 
caveman, and untamed women. 
Contains the immortal line, "Shoot 
anything with hair that moves." With 
Doris Merrick, Mikel Conrad, Morgan 
Jones. 

47. VOODOO MAN. (1944). William 
Beaudine. Anyone who lives through 
seeing this atrocity wonders why a 
voodoo priest would work in a gas 
station. The flick could have been a 
lot worse, but it was saved by the fact 
that it was only/ an hour tong. 
Probably Carradine's first bad rofe, 
although Lugosi was quite good in it. 
Despite the fair efforts of Bela and 
George Zucco, however, the film was 
a real loser. With Wanda McKay. 
Henry Hall. 

48. YEAR— 2889 (1968). Larry Buchan- 
an. A rotten remake of DAY THE 
WORLD ENDED, which could have 
used .some help as it was. This 
version is far worse, however, 
because of non-actors and crummy 
make-up. With Paul Peterson. Charla 
Doarty, Quinn O’Hara. 

49. ZOMBIES ON BROADWAY (1945). 
Gordon Douglas. Two zanies conduct 
a zombie hunt for a New York night 
club act. but run into Interference in 
the form of Bela Lugosi, a prisoner of 
yet another Grade Z movie. The only 
good thing about the film Is its title, 
which sounds more like cinema verite 
in our book. With Wally Brown, Alan 
Carney, Sheldon Leonard. 


50. ZONTAR, THE THING FROM 
VENUS (1966). Larry Buchanan. A 
rotten remake of IT CONQUERED 
THE WORLD. By not sticking to new 
versions of already yterrible films. 
Buchanan's cinematic crimes become 
more serious. See the original 
instead, which wasn’t terrible— on the 
contrary, it was perfectly mediocre. 
With John Agar, Anthony Houston, 
Susan Bjurman. 


DISHONORABLE MENTIONS: 
ATTACK OF THE MAYAN MUMMY, 
BEAST OF BLOOD, BLOOD THIRST, 
BLOODTHIRSTY BUTCHERS. BOW- 
ERY AT MIDNIGHT, BRAIN THAT 
WOULDN’T DIE. CAPTIVE WILD 
WOMAN. COLOR ME BLOOD RED, 
CREATURE FROM THE HAUNTED 
SEA, CRY OF THE BANSHEE, 
CURSE OF NOSTRADAMUS, DAY 
THE EARTH FROZE. DEVIL GIRL 
FROM MARS, DIABOLICAL DR. Z, 
DISEMBODIED, DUNGEON OF HOR- 
ROR. EEGAH!, FLYING SERPENT, 
FRANKENSTEIN 1970, FRANKEN- 
STEIN’S DAUGHTER, FROM HELL IT 
CAME. GHASTLY ONES, GHOST OF 
DRAGSTRIP HOLLOW, HOW TO 
MAKE A MONSTER. I WAS A TEEN- 
AGE FRANKENSTEIN. INCREDIBLE 
PETRIFIED WORLD. INVASION USA, 
KING DINOSAUR, MAD DOCTOR OF 
BLOOD ISLAND, MESA OF LOST 
WOMEN. MISSILE TO THE MOON, 
RETURN OF THE APEMAN. ROBOT 
MONSTER. TEENAGERS FROM 
OUTER SPACE. TORTURE DUN- 
GEON, 2000 MANIACS, UNKNOWN 
TERROR, VOYAGE TO THE PLANET 
OF PREHISTORIC WOMEN, WASP 
WOMAN, WIZARD OF MARS ar>d 
many, many more. g| 


GHOSTWRITING 
IN BLOOD VALLEY 

CONTINUED FROM PAGE 21 

then cast the actor’s face and head in 
plaster to make a mold so that he 
could create realistic, life-like rubber 
masks of Flagg's screen character 
Mad Dog Click. When Carston later 
received shipments of these masks, 
he sprayed them with a phosphores- 
cent spray and then had cardboard 
axes made. Carston, himself a former 
professional magician, sent the 
packages out to theatres that were 
going to play THE MANIACS ARE 
LOOSE. And during the run of the 
film at the theatre, the managers 
would hire local fellows, or even use 
his own ushers, to wear the Mad Dog 
Click masks, wave the axes, and run 


money from the race, the Saboteur 
(Ed MeWatters) went to work setting 
up all sorts of obstacles for the 
Lemon Grovers to overcome. These 
obstacles included wrong-way signs, 
kidnappings, atomic bomb plots and, 
during the course of the frantic race, 
Gopher of the Lemon Grovers even 
ran into some monsters- The Mad 
Mummy and Kogarthe Gorilla. 

After Sleekier finished THE LEMON 
GROVE KIDS AT THE BIG RACE he 
decided to cut it down from a feature 
film to a thirty minute short called 
THE LEMON GROVE KIDS MEET THE 
MONSTERS. But even though Joe 
Carston was able to secure some "A" 
slot bookings for the short, and even 
added a stage show to the film, most 
theatres weren't interested in short 
films. Meantime. Sleekier had filmed 
another Lemon Grove short, THE 
FROM 

AND THE VAMPIRE 


out into the audience whenever the 
spiraling hypnotic wheel appeared on 
screen. 

Carston's special handling of THE 
MANIACS ARE LOOSE has proven 
very successful wherever it has 
played, particularly at the Sky Hi 
Drive-In in Las Vegas in 1971 where 
the biggest 
seen in 
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NONSmiMSBACKiSSllES! 

Okay, gang, here's your once-in-a-lifelime [well, not exactly, our gallery of gory delights— enough to scare even the most 

but 1 chance to pick up some rare and valuable back issues of fearless reader. And don’t forget, each issue contains a giant color 

THE MONSTER TIMES, the first newspaper of horror, science centerfold, suitable for framing or hanging on your crypt wall to 
fiction and fantasy. WE’ve got issues on everything— just look at cover up the holes or even for wrapping fish. 



TMT 1. COLLECTOR’S 
CLASSICS. S2. 

Our special' premier issue 
containing part one of "The 
Men Who Saved Kong," 
NOSFERATU. OER GOLEM 
and BUCK ROGERS. Also 
included is a Berm Wright- 
son Frankenstein color 
poster and Wrightson's 
NOSFERATU comic Strip. 



TMT 2. SPECIAL STAR 
TREK EDITION. S2. 

Our first all STAR TREK 
edition, featuring Ihe ' Star 
Trek Saga." mlerview with 
William Shatner. prolile of 
Leonard Nimoy arrd story 
on Gene Roddenberry. Also 
Gray Morrow's Star Trek 
color centerfold, STAR 
TREK comics and "Space- 
men of the ’M's." 



TMT 3. GIANT BUGS ON 
THE MUNCH. $1. 
Fiimpook of bug classic. 
THEM. 'Bugs in the Co- 
mics' by Marv Wolfman. 

The Empire of the Ants" 
by H G. Wells, a Rich 
Buckler comic strip and a 
review ol "Stan Lee ai Car- 
nagie Half". Also a giant 
KONG color poster and 
pan two ol "The Men Who 
Saved Kong " 



TMT 4. BRIDE OF FRANK- 
ENSTEIN. S1- 
Fiimbook ot Ihe classic 
BRIDE OF FRANKEN- 
STEIN. review o' THE 
PULPS, article on GREEN 
Laniern'Green Arrow, a 
two page Jeff Jones comic 
sirip in color. Roger Gor- 
man meets Edgar A Poe. 

Oracula Goes To Court.' 
and the worst films oi 1971. 




TMT 6. ZOMBIES ON PA- 
RADE. SI. 

Features a zombie film 
survey. '-Zombies in Ihe 
Comics." THE ASTRO 
ZOMBIES. THE OMEGA 
MAN. a Dan Green comic 
Strip review of Berm Wn- 
ghtson's BAOTIME STOR- 
IES NIGHT OF THE LIV- 
ING DEAD and a zombie 
color cenierloid You'll 

again . ever 




TMT 8. HAMMER HOR- 
RORS. 

Filmbook and color cenler- 
loid on Hammer's HOR- 
ROR OF DRACULA. A 
•Hammer Horror History". 
"The HAmmer Herilage." 
me complete Horror check- 
list. terror toys m London. 
Hammer's beautiful ladies, 
reviews of HORRORS, and 
DRACULA All Hammer. 



TMT 9, SCI-FI SPECIAL. S5 
Our almost sold oul first 
science-liclion issue. Con- 
tains a filmbook and color 
centerfold on THIS IS- 
LAND. EARTH, "Science- 
Ficiion in Ihe Comics ” 
THE SPACE GIANTS, arli- 
cle on Busier Crabbe. and 
"The Making of 2001 : A 
SPACE ODYSSEY". Gel 
'em while they last! 


TMT 10. EXCLUSIVELY 
E.C.. $2. 

All E C. comics. Ihe great- 
est horror comics of them 
all. Interview with Bill 
Gaines and AI Feldstein. a 
talk With the Ghoul-Luna- 
lics. review ol Ihe E.C. 
HORROR LIBRARY OF 
THE 1950'S. review Of 
TALES FROM THE CRYPT 
movie, and introducing, 
SEYMOUT Ihe horror host. 



TMT 11. PLANET OF THE 
APES. SI. 

Filmbook and centerfiiid Ol 
PLANET OF THE APES, 
the firsl apes movie Also 
includes CONAN in Ihe 
comics. THE NAVY VS 
THE NIGHT MONSTERS, 
FRITZ THE CAT, an inler- 
view with Dracula. cover- 
age Of tQe Graham Gallery's 
comic exhibit and Hemi- 
sphere's Blood movies. 



TMT 12. GORGEOUS 
GORGE. S1- 

Filmbonk and color cenler-\ 
fold on GORGO. review nf* 
Sieranko's HISTORY OF 
COMICS, more Blood 
movies, more Seymour, 
'Behind the Scenes at the 
PLANET OF THE APES, 
preview ol WILLARD. THE 
MOST DANGEROUS 
GAME and a special rat 
comic strip. 



villians, DR. PH1BES, fan- 

Biood movies, survey ol 
the comic con phenom- 
enon, still more Seymour 
and a special Spidev color 
centerfold by Kane and 
Dilko 



TMT. 14. WICKED WOLF- 
MAN. $1. 

Features a filmbook and 
color centerfold ol WOLF- 
MAN. article on comic's 
chauvinisl pig, THE PHAN- 
TOM, GODZILLA, "Behind 
Ihe Scenes at SILENT RUN- 
NING." review ol SCIENCE 
FICTION FILM. CON- 
QUEST OF THE PLANET 
OF THE APES and an inter- 
view with Peter Cushing 



TMT 15, VALLEY OF 
GWANGI. SI. 

Filmbook and centerfold on 
THE VALLEY OF GWANGI, 
an interview with Allred 
Hiichcock. "Vampires m 
the Comics, ' preview of 
BLACKULA, THE PLANT 
MONSTERS, review of HPL 
magazine. Godzilla's own 
column, some real morv 
Slers and CHILDREN 
SHOULDN'T PLAY WITH 
MAD THINGS. 



TMT 16. GODZILLA FOR 
PRESIDENT!. $1. 

Our spectacular issue 
breaking the story that 
Godzilla is running for 
president, with a color 
centerfold to match. Also 
included are articles on 
MIGHTY JOE YOUNG 
COUNT YORGA and still 
more PLANT MONSTERS. 
An iniervievy with Vincent 
Price, and "Comics Go lo 
College." 



TMT 17. SUPER SCIENCE 
FICTION, SI. 

Filmbook and color center- 
fold ol FORBIDDEN PLA- 
NET, review ol FLASH 
GORDON HERITAGE, THE 
MYSTERIANS, behind the 
scenes ai the latest apes 
movie, SF TV GUIDE, pre- 
view ot ASYLUM, interview 
with Rod Serling and re- 
view Ol the S-f WORLD- 
CON. 


TMT IS. PIEORAS BLAN- 
CAS MONSTER. $1. 
Filmbook and color center- 
fold on the classic (?) 
MONSTER OF PIEDRAS 
BLANCAS. Willis O'Brien's 
missing monsfers, preview 
of DRACULA A.D. 1972, 
"When Monsters Ruled the 
Comics." Perry flhodan of 
Germany, First Annual 
Monster Poll and King 
Kong comics. 




TMT 20. STILL MORE S-F 
AND STAR TREK. SI. 

Oui third s-l issue contains 
a 1 2-page STAR TREK pull- 
out, which includes our al- 
ready classic "Keep On 
Trekio' " poster, STAR 
TREK filmography, STAR 
TREK Yellow Pages, review 
ol Ihe STAR TREK books 
and Mr. Spock model Also 
FU MANCHU 



TMT 21. THE TOTAL 
FRANKENSTEIN, $1. 
Filmbook on 1931'$ 
FRANKENSTEIN, a com- 
plete FRANKENSTEIN 
liimography, the real Cas- 
tle Frankenstein, "The De- 
cline ol Franksenstein." in- 
terview with Glen (Franken- 
stemi Strange. "Franken- 
stein in the Comics." and a 
color centerfold with all the 
FRANKENSTEINS Ol Ihe 




TMT 22. GREEN SLIME 
BLUES. $1. 

Filmbook on GREEN 
SLIME, preview On THE 
VAULT OF HORROR, God- 
zilla vs. Ghidran. GENESIS 
II. article on New York's 
CREEP, results of Ihe 
Monster Poll, review ol the 
KLINE PORTFOLIO, and a 
trip 10 the Amicus studios. 
Also. TMT's exclusive Ml. 
MONSTERMORE Seeing 
Is believing! 


TMT 23. GADZOOKS. 
GODZILLA. S1. 

A special 40 page magazine 
issue ol TMT devoted lo 
GODZILLA and bis friends. 
Including a GODZILLA 
himbook, lour color GOD- 
ZILLA posters. Ihe friends 
ol GODZILLA. Tom Sut- 
ton's super comic strip 
RAT! and more on Ihe 
Greatest Beast In the 
World. Godzilla. 


TMT 24. REGAL RODANfSD 
FilrrAookon RODAN wilha 
flee color centerfold of 
same. Also Basil Wotverlon 
comics' THEATRE OF 
BLOOD. Review of HIS 
TORY OF COMICS vol. 2. 
Ihe Last of The Planet of 
The Apes and much more 
in our «)ecial BILL OF 
RIGHTS issue. 



TMT 25. THE FANTASTIC 
FLY. 81.00. Leading off 
with a double filmbook on 
THE FLY and THE RETURN 
OF THE FLY and a Fly 
centerfold Also articles 
about CAPT. MARVEL'S 
creator. C.C. Beck and 
BROOM-HILDA's Russell 
Myers. Also. Ladies and 
their monsters and WERE- 
WOLVES ON WHEELS A 
fantastic mixed bag issue. 





TMT »28. HUNCHBACK 
SPECIAL. SI ... A speEiai 
Lon ChaneyfHunchback 
issue with centerfold 
puppet of the Hunch- 
back. an article and 
illustrations on 
Chaney's make-up tech- 
nique. Also. PLASTIC 
MAN, Willis O’Brien's 
BLACK SCORPION, new 
Hammer releases arid the 
WAX MUSEUM. 


TMT *29. ABOMINABLE 
SNOWMAN. $1. Filmbook 
on the Universal Films 
Classic HOUSE OF 
FRANKENSTEIN. E.C. 
comics, television cartoon 
guide, two Abominable 
Snowman articles. Glenn 
Strange memorial. SIN- 
BAD'S GOLDEN VOYAGE. 
Also FROM HELL IT CAME 
AND Death is a Way ol Life 


THE MONSTER TIMES, P.O. BOX 595, 

Old Chelsea Station, New York, N.Y. 10011 
Please send me these super collector’s Hems as soon as 
possible ... if not sooner) (Note: If you want your back 
issues sent via 1st Class Mail, please enclose an additionsl 
35 cenis per issue ordered.) 


No. 6 81.00 
No. 11 181.001 
No. 12(81.00] 
No. 13(82.001 


NAME 

ADDRESS... 


14 S1.00( 

15 81.00] 
16(81.00] 

17 81.00] 

18 81.00) 

19 81.00) 

20 81.00) 
21 81 00] 
22(81.00] 


No. 23(81.00 
No. 24 (81 .00 
No. 25(81.00 
NO. 26 (81.00 
No. 27 (81 .00 
TV^IutelSI .00 
No. 28(81.00] 
No. 29 (81.00) 


TOTAL ENCLOSED 


Halton. 




STATE. 
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SUBSOHORDIEI 

“I WOULDN’T BE CAUGHT DEAD WITHOUT 
A COPY OF THE MONSTER TIMES!” 

Even if you’re still among the living, you 
won't want to be caught without one either. 
Not only will a subscription to THE 
MONSTER TIMES, the world’s first and only 
newspaper of Horror, Science Fiction and 
Fantasy, immediately improve your social 
status but will put you “in the know” about 
all the latest horror happenings in film, 
comics, theater, and every other area where 
monsters rush in. THE MONSTER TIMES 
has also been acclaimed for its near-mlracu- 
■ous healing powers, has cleared up 
innumerable cases of acne (several cases 
arrived Just today!), has made weak men 
strong and strong men stronger, and has 
irrevocably altered the face of civilization-as- 
we-know-it. Why, we couldn’t even make 
such claims if we had any intentions of 
backing them up! 

So don't leave yourself in the lonely lurch 
of ignorance and fear. Join the ever-growing 
cult of satisfied MONSTER TIMES subscrib-' 
ers who’ve found their way by having each 
and every fascinating, fantasy-and-fact-filled 
issue delivered to their door. Just fill out the 
coupon below and join our friend the 
Frankenstein Monster in making this world a 
safer place for monster ... and do it today— 
our friend isn't noted for his patience! 

With every sub of a year or more, the advertise comics or stills or pulps, etc. or for 
subscriber gets a free 25-word classified ad, anything else, provided it’s in good taste! 
to be run on our Fan-Fair page. You can Subscribe! ... Subscribe! 



THE MONSTER TIMES , P.O. Box S95, Old Chelsea Station, New York, New York 10011 

I think THE MONSTER 'DMES is Just what I've been looking for! Enclosed Is $ 

□ Se.OO for 12 issues. □ S11.00(or24issues. □ $20.00 lor 52 Issues. 

□$12.00 for24 Issues (min. Canadian OfdeO □ S20.00for24 Issues (min. Foreign order) 

As a now subscriber (lor a sub of one year or more), 
here is my 2S-wotd ad, to appear FREE of charge In 
Fan-Fair as soon ar 


Address... 
City 


..ap... 


Please allow a few 
bepr|cessed. 


weeks for your subsctlptl^ to 




Our 100 page Illustrated 
catalogue can turn an 
ordinary collection 
Into a Super Col- : 
lection. Or give you 
new collectors a 
super headstart. 

It lista thou- 
sands of comics 
from the Golden 
age to (he Present. 

Plus: Monster 
magailnes, Mad 
magazines. Science 
Fiction pulps, paper- 
backs. Arkam House, 
Mirage, Advent and 
other herd covers deal- 
ing with science fiction 
and the comics. 

This world of super 
fantesy awaits you. 

SEND SI .00 TO: 

PASSAIC BOOK CENTER 
S»4 MAIN AVE. Dept. M-T 
PASSAIC, N.J. 07055 



GIANT TMTM0NS1ERM0NEV! 



Now available by popular demand — 
MONSTER MONEY. Exclusively from 
THE MONSTER TIMES BOOKSHELF, 
this monster money is a sure fire Item 
for any monster fan. Each piece ol 
money is a giant 7 x 17 inches in size. 

MONSTER MONEY is available by 
the packet, with six pieces of money 
to the set. The MUMMY’S mug adorns 
the SI bill, WOLFMAN decorates the 
S5 bill. DRACULA appears on the $10 
bill. THE BIG G. appears on the $20 
bill, and old FRANKENSTEIN comes 
to_[ile on theSlOO bill. 

Money only 75 cents per package 
plus 25 cents for postage and 
mailing. The biggest bargain In town! 


THE MONSTER TIMES BOOKSHELF 
P.O BOX SS5. OLD CHELSEA STATION 
NEW YORK, NEW YORK 10011 

Dear Monsters: Please send me: 

sets oi Monster 

Money at SI. 00 each for 
which I enclose S 


I Oily.. 



THE MONSTER TIMES FAN FAIR is another reader service ol MT. 
Care to buy, sell or trade movie stills, old comics or tapes of old 
radio programs? Or maybe buy or advertise a fan-produced maga- 
zine? An ad costs only 10 cents per word (minimum, 25 words). 

Make all checks and money orders payable to THE MONSTER 
TIMES AND MAIL YOUR CLEARLY PRINTED OR TYPEWRITTEN 
AD ON THE COUPON BELOW TO: THE MONSTER TIMES, Box 
595. Old Chelsea Station. New York, N.Y. 10011. We reserve the 
right to refuse sds which would not be deemed appropriate to our 
puMicalion. 

Please include your name and address In the word count. 


16mm sound movies— 
send stamped envelope 
for list. I collect too so 
send your list. Len 
Brown, 6 Overbrook Rd.. 
Piscataway, NJ 08854. 


Lifelike sketches of Plan- 
et Apes suitable for 
framing. Just 754 plus 
2S4 for postage. Send 
unfolded. James O'Aoust 
3858 N. 98th St.. Milwau- 
kee. Wl 53222. 


SPECIAL OFFER: Mon- 
ster Times 47 now avail- 
able! One copy left in 
mint condition. Mini- 
mum considered— $100. 
P.O. Box 411, NYC 10008 


The Three Investigators 
Steven Merzon, 9 yrs old, 
1625 E. 13St., Brooklyn, 
NY. Eric Sikowitz, 
Joseph Ferraro. We in- 
vestigate anything. 
Cases handled confiden- 
tially. T 


For Sale: Star Trek and 
Dark Shadows Materials. 
Also original Japanese 
Science/ Fixtion materi- 
als. SAE for descriptions 

B rices. Complete set, 33 
ark Shadows paper- 
backs. mint condition, 
Best Offers. Alfred Weirt- 
rib, 2187 Cruge ' 

Bronx, N.Y. 1W 


NEW YORK 
SCIENCE FICTION 
FILM SOCIETY 
FILMS. LECTURES, 
OISCUSSIONSf 
All events: 

240 E. 31 St.,N.Y.C. 
Call Tom Tresser, 
683-3653 for information 


Monsters Magazines and 
back number Marvel 
Comics. LovYest prices— 
Finest condition. No 
mailing charges. No sub- 
stitutions, P.P. Delivery. 
Signature reguired. En- 
close self addressed 
stamped envelope for 
free catalogue. Write 


Old Radio Horror Shows. 
Now you can have for 
your own some of the 
most gruesome shows of 
radio. Shut your eyes 
and use your imagination 
for a hair-raising, spine- 
tinkling experience. 30- 
minute shows available 
on cassettes or 8-track 
cartridges. 1. Suspense 

— "House In Cypress 
Canyon". 2. The Shadow 

— '’Death In A Minor 
Key”. 3. Inner Sanctum 

_»T • •• ■ - 


— "Andy, The Trunf 
Murderer’. Only $3.95 
each — "Special —Clip 
this ad and send only 
$3.49 each or all 5 for 
$16.95 Post Paid. Hart 
Enterprises. 1329 George 
Washington. Richlarid, 


I am looking for color 
"Lost in Space” stills. 
Send prices to: John 
Medville, 666 Gaynor PI.. 
W. Hemp., N.Y. 11562. 


FOR SALE AND WANT- 
ED: Stills, posters, films 
(16 & 3Smm). all type 
memorabilia on horror 
and sci-fll Send your list 
and I’ll send mine. JOHN 
DULANEY, 146 W. 4th 
St . NYC. NY 10012. 


Wanted: Old Marvel 
comics that are in fair 
condition and have a fair 
irice. Karl Nelson, 49 
ilaklnak Bay, Winnipeg, 
Canada. 


To all "Fiends" of the 
World. Attention! Come 
join the "All New" (3astle 
of Evil International Fan 
Club. Write to me for 
more information: Cory 
Bowers, President, Rt. 1, 
Box 797, Winlock. Wash. 
98596. 


Wanted! Stills, Comte 
Books, artifacts and 
tapes on Star Trek will 

r sy reasonable price. 

end price list to: 
Jeffery Solan, 1826 Gulf- 
stream, Modesto. Calif. 
95350. 


Wanted information on 
make-up and costume 
techniques used in Boris 
Karloff and Lon Chaney 
horror films. Larry Buck. 
311 S. Hubbards Ln., 
Louisville, Ky. 


Wanted famous mon- 
sters of filmland from 
issue 99 down. Pay 504 
to $1.00. Matthew Biro. 
Box 105, Kilchawan 
Road, South Salem, NY 
10590. 


Wanted: Justice League 
of America. 107 mint 
condition will pay 754. 
Write Meatball. 79 Fair- 
view PI., Decatur, IL 
62522. 


Wanted: Star Trek 

memorabilia such as 
models, newspaper and 
magazine articles, etc. 
Send lists and prices to 
Philip Hall, Edge- 
wood Rd., Ardmore, Pa. 
19003. 


with Iier, l^m 

Shadows, Alice Cooper. 
Posters, pocket books, 
magazines etc. News- 
paper clippings, films. 
Also back issues of Mad, 
Famous Monsters and 
Monster Times. Bill For- 
ester, 2705 40 Street, 
Vernon B.C. 


I sell comics; Send list 
of comics needed, I will 
reply with prices, thous- 
ands in stock— 1940's- 
1^. Leo &ndo, 1275 
America Ave.. N. Baby- 
lon, N.Y. 

Selling my collection of 
authentic monster movie 
posters (apr. 27"x41”) 
$10 each or best offer 
exceleni condition all 
from 1950’s and 1960‘s. 
Send for detailed list. 
Stephen Gonzales, 181 
Jersey, S.F., Calif. 94114 

I would like to corres- 
oond with vampires and 
vampire lovers. Join my 
club. Ms. Monica Sha- 
riece Mobley. Rh.D., 
1732 Wilson Avenue, 
Louisville, Ky. 40210. 

Comics for sale— older 
ones and newer ones. 
Marvel and O.C. We also 
buy. Send 254 for our 
catalog to Mark Wildber- 
ger, 23737 Community 
St., Canoga Park, CA 
91304. 


replica of Star 

Phaser gun and commu- 
nicator, same size as on 
TV. Bill Funtig, 24131 
Lorain, North Olmsied, 
OH 44070. 


The StarTrek Scene is an 
excellent fanzine devoted 
to Star Trek. Each issue 
contains fabulous arti- 
cles and art, etc. Send 
254 to: Kevin Cook. 29 
Low St., McDonough, 
GA3025 


For sale: used 8mm 
movies. 200 foot reels, 
science fiction, horror, 
comedy, good condition. 
For free price list write 
to: M. Zubatkin, 107 
Carneer Ave., Ruther- 
ford. N.J. 07070. 


Lon Chaney: Original 
14x22 window poster for 
"He Who Gets Slapp^' 
(1925) $26.50 Original 
14x22 poster for ’'The 
Unholy Three" with 
Chaney (1924) $26.50. 
Both postpaid, and in 
mint condition. New 
photo illustrated catalog 
with hundreds of movie 
and nostalgic items. 504 
stamps or coin. Miscel- 
laneous Man 1728 
Thames Street. Balti- 
more. Md. 21231. 


Sought; Horror/Sci-Fi 
soundtracks (& 45'$) & 
check lists, 'zines on 
same (& horror-comedy). 
I buy rare horror mags, 
all filmaterial (lobby sets) 
preferably In-bulk, at 
reduced rates. Also sell/ 
trade for back issues 
fe.A.E. for list). Don 
Fellman, 67-41 Ktssena 
eivd.. Flushing, New 
York 11367. 


For free; Ape Planet 
songs. Ape jokes. Ape 
commercials. No one is 
more crazy about Ape 
Planet flicks than me. 
Will correspond with 
those with same interest. 
Dale Robin Neanderthal, 
38 McLaughlin Ave., 
West Haverstraw, N.Y. 
10993. 


Brand new, fully-illus- 
trated. 16-page cata- 
logue of r>ew books on 
Comic An. Science-Fic- 
tion. and the Cinema Is 
now available. To get 
your copy simply send 
254 In stamps or coin to; 
Collectors Book Store, 
6763 Hollywood Blvd., 
Hollywood. Calif. 90028. 


Comilog 41 has horror 
movie news plus a list of 
comics for sale DC 
Marvel and many others. 
354 to Comilog, 34 E. 
Meycan Avenue, Somers 
Poinl. New Jersey 08244. 


Buy — Sell — Trade at 
Supersnipe Comic Book 
Art Emporium. 1617 Sec- 
ond Ave., NYC 10028 
(2121.379-9628. New & 
old comics, original art, 
big little books, movie 
memorabilia, science fic- 
tion, & The Monster 
Times. 


zines, paperbacks 
series: StarTrek, U.F.O., 
Outer Limits, New 
People, Avengers. Send 
description 4 prices; 


Wanted. Justice League 
of America Comics No. 
93, 94, 95, 97. Send price 
list to Tom Johnson, 240 
Janice Ave., St. Paul, 
Minn. 65112. 


Wanted; movie stills of 
the late character actor, 
Dwight Frye, as well as 
clippings, lobby cards, 
and pressbooks from his 
films. Jim Coughlin, 312 
Rye Beach Ave. , Rye, NY 
l(}^. 


Wanted ; man-eating 
clam shells. Real leg- 
grabbers. Contact Greg- 
ory Jay, 8 Mlllbrook 

Drive, r' - 

11790. 


I am looking specifically 
for news clippings on 
Hammer Films or uhris- 
lopher Lee, be it movie 
reviews, general informa- 
tion, or whatever, Inter- 
ested in items from any 
source: local papers, 
magazines, etc. Also 
interested in posters, 
lobbies, etc. from Ham- 
mer Films. Contact me if 
you have any of the 
above for sale. Randy 
Palmer, 5720 2nd Street 
South, Arlington, Va. 
22204. 


Motion Picture Memora- 
bilia, Comics For Sale 
and Trade. Many Pre- 
1950 Golden Age Items. 
$1 .00 brings you one 
year monthly listiitos. 
Nostalgia Collector, Box 
186, Dolton. IL 60419. □ 

Pin-ups, Portraits, Press 
Books. Physique Poses, 
50 years of Scenes from 
motion pictures, west- 
erns, horror, musicals, 
etc. Movie star news, 212 
East 14 St.. NYC, New 
York, come in person, 
Mon.-Fri. 1-6. Sat. 1-5. 


Star Trek soundtrack 
recordings; horror, SF: 
comedy movie record- 
ings. All on cassette 
tapes. Send SSAE for 
lists. Please specify cat- 
egory desired. Send to 
Soundtrack Recordings, 
P.O. Box 444, Novato, 
CA 94947. 


WANTED -WANTED!!! 

Old radio and comix 
premiums, to expand our 
museum of relics, trivia 
and the lore of 20th 
Century pop-art. Things 
like the BUCK ROGERS 
PISTOL, or a CAPTAIN 
MIDNIGHT DECODER 
RING ... and all the rest 
of the stuff. These things 
have a place in our 
history and we have a 
place for them on our 
shelves. Please send 
description and condi- 
tion of items, plus the 

f rice you're asking, to 
HE MONSTER TlilES 
MUSEUM, P.O. Box 595, 
Old Chelsea Station, 
New York, N.Y, 10011. 


Space and Time, fan- 
dom's longest running 
fiction zine, featuring 
horror / fantasy / science 
fiction art and stories. 
504 each, 6/$2.50. from 
Gordon Linzner, 83-10 
118th St., Apt. 4-M. Kew 
Gardens, N.Y 
□ □□ 


11415. 


Will trade o(d E.C. Haunt 
of Fear Comics for old 
iramous Monster Maga- 
zirte. Or will buy sepr^ly 
Tom Amendola, 36? 
Monroe Ave., Wyckoff, 
N.J. 07481. 

Wanted; Articles, pic- 
tures, posters, "any- 
thiog’ on Johnny Cash. 
Send price list. B. Miller 
II. P.O. Box 725, Eagle 
Mtn., CA 92241. 


CINE-FANTASY No. 
contains articles 
ryhau: 


Har- 


■ yiiauacrii o iiiuvie«». 

books, 400 ft. movie reel 
offers, and a Harryhau- 
sen SUPER SURPRIZE. 
All for $1.00. Richard 
Ducar, 230 Julia Avenue, 
Trenton, N.J, 08610. 


StarTrek, Time Machine, 
Boris Karloff, Lon Chan- 
ey. Chris Lee. Paul 
Doran, 2685 Wllddale 
Rd-., Baldwin, N.Y. 11510 


Wanted: Magazines, 
stills, posters about 
1933’s Island of Lost 
Souls. Send offers to: 
Dennis Patrick, 704 Ave. 
B. Sweeny, Tex. 77480. 


Need articles for new 
fanzine. Send a stamp 
for the list, Tommy 
Mason, 706 Draper Rd., 
Blacksburg, Va. 24060. 


DINOSAURS in the 
Movies. Send today for 
my free list of 8x10 
scenes at reasonable 
prices. Richard Ross, 
1608 Northwind Drive, 
St. Louis, Mo. 63136. 


Wanted Comics old & 
new. Send selling list to 
Don Moskow, 16 Marlin 
Ct., Sea Cliff, NY 11579. 


Enclosed is $_ 


_ for my_ 


.word (minimum 25} classified ad. 


NAME. 

CITY 


.ADDRESS. 

.STATE 
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contributes a piece on Martian 
make-ups, and other stimulating 
stories will focus on Martians in the 
Comics, Martian bubble gum cards 
and even THE 3 STOOGES iN 
ORBiT, a film that saw that durable 
trio battle a crew of unlikely 
Martians. 

Our All-Martian Issue 'will be out 
of this world, to say the least. So 
next time you find yourself rocketing 
by your friendly neighborhood 
newsstand, remember to pause long 
enough to pick up a copy. You don’t 
wanna be among the Angry Red 
Readers to miss it. do you? 


By now everybody knows it ... STAR TREK LIVESI And the people that made it come alive are 
holding another convention— THE THIRD ANNUAL INTERNATIONAL STAR TREK 
CONVENTION. 

This special guests at this yeiir's convention will be DeForesI Kelley (Dr. McCoy] Nichetle 
Nichols (Lt. Uhura). George Tskei (Lt. Sulu) and Walter Koenig lEnsign Chekov). 

Where is this year's Con going to be held? Well, to accommodate the 10,000 expected 
attendees, we've rented out the world-renown AMERICANA HOTEL in Mid-Town New %ork City 
for the four day Trek-in, which runs from Friday, February 15th through Monday, the 18th. 

Along with our honored guests, we've got a gaggle of other goodies that you've come to 
expect from the INTERNATIONAL STAR TREK CON: film episodes from the STAR TREK 
program; a large, spacious dealers' room, loaded with the latest ol STAR TREK material; an art 
show; NASA Displays and a LIFE-SIZED mock up of the bridge of the U.S.S. Enterprize. II does 
everything but fly. Special Surprise guests. We've also a load ol special exhibits and film 
showing that we're not at liberty to tell you about yet. You'll just have to be there. ? 

To get in on all the tun. write for our free Progress Report, which will contain all pertinent 
information about the convention, The address to write is: I.S.T.C., Box 3127, New York, New 
York 10008. 

And remember ... 

SKARTREIC LIVES 


NEXT ISSUE! 


Unless you're cheating by peeking at 
copy which you haven't even 
bought yet, you’ve just suffered 
through our long-threatened and 
finally delivered All-Worst issue. 
Next time we’ll be taking you away 
from all this and back into the 
Wonderful World of High Quality 
with our special All-Worid-Conquer- 
ing, All-Mind-Controlling, All-Men- 
acing, ALL-MARTIAN ISSUE. That's 
right, an entire issue devoted to the 
dire denizens and eagle-hearted 
explorers of the Angry Red Planet. 

Among our Martian highlights will 
be a detailed filmbook on H.G. 
Wells’ WAR OF THE WORLDS, 
considered by many to be the best 
Martian movie ever made. We'll also 
be presenting an in-depth survey of 
most (if not all) Mars-oriented 
movies ever to make it to the screen , 
plus a close look at a controversial 
classic, INVADERS FROM MARS. 
Ray Bradbury will be aboard for our 
Mars Trek to air his views on life on 
this and other planets. Ron Haydock 


STAR TREK LIVES 


1974 

INTERNATIONAL 

snitiM 

CONVENTION 
FEBRUARY 15TH-18TH 



WORLD'S FIRST NEWSPAPER OF HORROR, SOI-FI ANSi|(^NTASY ! 
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